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Finl & la vocackn conque nacit, a finaies de (e décads de los ochemta, &l Muses
gy Arte Confempadrdnzo ha consagrado lo mesor de sus estuerios 2 13
ac i v la difusion de aieltas muestas =levantes de |la produccion artis-

tca conemporanesa

En estz ocasan, los créadores istihaamaricanos Rosangela Rennd —de
E —  Clacar Mufioe —de Popaydn, Coombia— someben sus obires

van el gue, degdie qus respectivos acercamientes y en medio de un vwo
slEsbon, propo
dibuja o desdibyja hislohias, consirse reartd v disuelye relerentes
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2, curada por Cankeie Pérar, esis compussta o una

5 81 disarens mamenios da trayectorias teambes
al fotogratica, el wden

An o el dbuo, La propuesta de |8 exhicssdn, oy regestro ponemcs shom
= delos keciores, Fyila g e e

3w significados daierinrs e e

ridTas Y con lenglia) s  S0o0iies RN Yananosk COHTH

i orilica sobre cémo & desgashe de sen-

a wsusl, y sbve un caming a historas ficog-

niaies en les oue ks ndhedues, |63 hechos concratos § relevantas, se diuyen ente

al- iramadahie snonimaio 18 amreces

Snan s pacpnas de egle cal

Hogo, acompenedes oon una revision crifci red-
stenida entre ks creads-
viar g1 los procesos artisticos, en ias devemger
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Ed1 =4 anfisres por prosmoear tanio un mtercambio githaral entre Amecca Lalira, como

arpilo de prichcas miistioas nelevantes a nimel intermacio-

una reflEean sl gl ;

1IN CIArECs ae i

mial, el Musen 18T i Arie Contemgs 1 prescntn in Supn

ausEnpie Oscdr Munoe v '1-"'"“";‘*-!’".1 Henno
A o lamo de los diimos afog b programecidn o esfe inatducikdn ha
pUEstn. eapeaial of Tadis & realizar Ui cxienaiva revison os mre FrenQUtiah en

Latmmam=rick En esta ocasids, aog a5 gratn e dicha rece

oo con

una axhiscidn gue prooone un didlogo entre & trabaio de dos rencrmbrados arti
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E=lf fennSIcion g5 8l resulimno o sslUeron O vanas ersonsEs & msiuce

alerias: Galena

R g re e fde se encuaniran s aristas p sus respechivas
&iha (580 Pauic), Galkera alopdrodo (Sogpaka) y i
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iog cuales makermlican los recuardoe Suseates de nuesks pro-
Lo mirada, Las imsagenes de (3 spagicidn fuarcn rescatadas
cied grlri las residucs, p hen sido manipulsdas ¢ precentadas en
uf arfibweide de reflaxkin pdbico ¢ arishco, como son kas salas
de un musen o ks pagines de un catdloge: aquil, & sesallan
vakires apregadns que aluden & Ins macan=mas da sroduc-
cafin de cads imagen, asicomao s los procesos de praginlaritan
y e condumn, ks cuales tienan qua war oo log dapardimen-
tos formales v concephuales desarcliados por coda arlista.
Lajos de Ao su realidad. dan cuents sbsolula dal ardas
dial tiernpa gue inevitable y nostalgicamante pasa por cada
g de las fobegrafias

1

Mutoz y Rennd, habdantes de cudades inncgablersntes come
plejae con histonales, antecedenies ¥ caracionsticas por su-
ezt axclusivas die cada contexto —l:aln:,- Rz de Jaresno—,
GENrEN Su Warsion an créncas de |:F|5;|:|u"_.5 relEyanbes @n
Im vide de lge paracnas,

(car Muhaz se ha beneficindo de una formacidn eca-
demaga &n dibug gue rechid enla década de los sefentaen
Lofprmid o arein Aln mo exislian estudios enfocadgs en la folo-
grafia o madios audoveudles. El dibuje le ha proporconadsy a
bo larg de hos 808 una faclided de axpresdn mediante i
sindesis del irazg, ademas de smolias posibilidedes do signif-
cacin. Al Dasarse en forma recurente en imigenes prooss-
tertesy loos do ulizar sopotes radiconales, Mudice cusnta
con wni lerga rayeciona de sspenmentos exhausives con dis-
Imas maser@es, & oS gue Mo oo en B Ssoada de les ochen-
ta cuando comened por iwastigar slgunos de los ekbrrenios
baxices de la fodograile, Al intervenic el referentes folografics

desds naticas publicadss en dissios § oblbusiog solomba-
ras= o al poner & prueba sy propie capacidad s recondar
rostos & parti de gercicios os memons inmedizty, =l artista
exalta = naturaleza inconfenide de la mesnonia, Moz, ade-
mat, uliliza con frecusnoa’ su autorretralo’ y desconfgura
NCluso SuU propis mmagen; como dice Borges: “ra hay rosirg
que N e1E por desdibujarse coma el rostne fe un susho™ Oirn
elamento clive en frobra del artista s la repeticidre con la

: J:I':JIE' ELS E-Cl'_:lts. €| evroin” weesld iaipacoemhy et o e Epol
CO 5 R & TR de SN

cual busca —con resubiscon frustanles— reconstruir = memoria
v ash dar erireds 8 b incesants franelaimacidn fisca y men-
tal da la repragantacdn En une de sus irabajes mis recien-
tes, Paisiompo (F00T) Muhoz guema v perfora pliegos de
pape parigdico qua a digtancia aimulan la dagradacicn de fa
tinta an las pdgines de un dians, pasmands un gempla de
las parsistentes crdricas violantas an lea medios impresnos
de comunicaziin, Bl cardcer Snolenin” provens dgicamente de
laz natrcins desgarradaras propagadas par los medios, perng
ademas, de i reacckin —nula 0 adorimeckls— que comp socke-
dad psurnimos anis tales sucasos Exte hibrida de deario en
tenos sepim que of artista orea, products de los periddicos
cabsmhiancs £ Pal y B Temoo, podris ser cas idéntico a un
medio de comunicacion mal an tanio reproduce crusles jus-
Faciones de pérdidas iumanas. Presentado sobre fargas
masds, = trabao demuestra lambdn gue [ inleimackin ripi-
damenie & desvanece conforme pasamos & paginas:
Rosingela Rennd, formada an anguftechura v artes plas-
licas, voemened & enfocarse desde Ios aftos ochenta en la apio-
Hiacitn y rmsgnificacion de imdgenes, Trabajar de fonra direcla
& indirzcla con la Iodografia, asl omo con medcs akamalas,
regnesaiio un gran reln dursrhe aql.glla gpocd en Brasi cuare
oo el resurgimaento de la pnfura predomngba da moda indis
cutile Sin embarge, elvasio repariono de imdgeres de dstnts
efged que Rand fia neimporads desda enfonces en s obra
medidnle la recuperacidn de malenales preexistanies, ha dace
lucar a progectas que gensan una fuerts reflaxitn soose al
valoe y signifeado de kg archavos v las colecclones Albumes
familiares, a5 coma Totogrfas e archivos persanales; ofida
les, Instihucioneles & fustdficos son enammente recoplados par
la srlista de entre 108 desechos” socigies, A manera da inbe-
rrupcion def cdvido y o2 i Syaporacitn & la cusl todes estes
Imagenes han sida destingdas, Rannd las presenis de modo
que destaquen las signiicedss de las hetonas pooo wsbles an
ellas mismas. Visio de esta ferma, o acte fologréfico funge
como indicio del olvida: libers de la supuesia "obligacidn” de
rgcorddr un-avento o una situdasidn, En Sem thwio (Sin titulo)
de 1986, de la serie eamems (Rajal, Rennd propica una espe-
cie de velacidn del retrato fotografics e un babé, & distarca
paroCiera una imprass=an monaciamabca, pern confomn nes
AT BMOE. Melumbramies «agETenle una imagen sucubi-
da por el nojo niense que se ke sabrepone Como pare de wna

sene i OOTEE [HAs (Vermaliash posiericres, las cusles ratratan
g0 51U mavoria a hombnes vestidos de miftares, bacen alusicn
3 |3 seciedad de axclusion, Laimagen da un nifo o un adutto
se presenta 3 “imite da lavisiblidad” no sdle para torrarnos
come espectadonas @ buscar esa imagan |y re-aprendsmaos a
wiar pHEs 10 CRET Bn i3 opackiad) sing gque fambedn 28 nos anfe
fiza, corne Pk Herkanhaott sefald. gue esta sane 58 nafiens,
metafdeicaments, a la ausencia def rotrabs pictonoo en la tra-
dicdin colonig! braslera cuards =e dasaklntabs la conskric-
cifn de imé&nanes personales que representaran un Embolko
de pader desvinculado de la corona; de ase mads, se fomen-
1aing el clvido visual del rosir Los referendes —imaganes pra-
versentes de albumes de familia donados o compracos en
mercatos de segunda mang en destinkos paises incluyerdo
Brasd, Estedos Unidos, Alemania, Francia, Fusiay Argenting,
antre atros— o astar ‘qubiertos” por una capa inohidablamen-
fo mjague los baha, implcan unaalerta singular ¥ sin duda
enfiticn sobre o violencia casual gue fambién ks radea,

LN
Crdmicas oe & susencid presenta dos posturas informadas
¥ criticas, resuftado de nvestigaciones realzadas por Moz ¥
Rennd Como nuevos cronistas, ke artistas. altaran fas nama-
livigs origingles sin descuidar los dafos recaudados, para
recansirur sgnificados previemenie establecidos. El cardciar
e “crénica” delrds de estos refalog proviens ded acarcamien-
I enire |o pencdisticn y o namaiva, kb <ull cblga & arbstaa
errobear sus FOIR0S Spanzicis OB MEmods parm kgrar recom-
Pt 3= Msindias, hacierda referencia tambeén a B rapidez
Lo & que un “episodio” cambia de configurasdn o ncluso sa
vesvanece. en especiil, aguelics gue ng luvieson original-
mente & infencicn de ser presentados &0 un &mbite ar¥eticn
Raernd indagd un vasip repertono de Migenag pre-
Emistentes que implican el ohide, el dejo y el consumo dala
FeCiecad, En 1956, cuando la artista reakzabs und imeest-
dacwn en la Penitenciaria del Estado de S4o Paulo snel
compleio de Camandiry, descubeid un extenso archive -
0" de places y negatvos con informacidn desde log afes

ity Huraestalf, Feonl ou i beters & ou dicordo sressrad” af Fidngeia

el (B Paor EDAISE, 19640, wa TGS ey, oonauRado
1 orhitne g 204

vaille, conlermado por febogralas de disintas marcas en los
cuerpos de g prisonercd.’ Bl kvartaminnio fotogrifico hehis
Si00 elaborads por ks depstamentos de psiguialna y crminor
o015 de 8 pemitenciani, oS cudles prefendian igertifcar g 'os
pnsionenas por dichad ceradenshcas fisicas an lugar de sus
nombees Cuando Rerd pidid permist pera oblener acceso &
archive &8 negaleds, 0on el propdsilo de organiar, restaarar y
posblemente uilizado mis trde para su propic frabajo, la soli-
cibud fue rechazada bayo e arguments degue la identidad de
los dedenidos yfa de sus famiias debe profegerse duranie un
penoda mimode 100 afos Ln ane mas tarde, la arista can-
gaguid Autonzacidn pars frabajar con este archivo luego de
comprobss que siguras de las imdgeres habian sdo, B algpdn
mamenta, putdicadas & un {ratade sobre criminologia. Le
arista sa dedicd alimpias restawrar y catdogar los negativos.
Un gran rémere de elios corespondian & folos de rastros de
frente, de cerfi, de caberas, laluapes y cicatrices, sl como
de erfermededes y anomalizs fisicas

Uird oe e trabed derivados de la mvestigecion es le
serie Yuigo (ANes, 19850003}, presente en esta exposicion.”
Mercadoa por & fismps, 65 negatvas de donde surgen estas
imégenes heblan perranecids relegados duranto varias déca-
daz. Mosirando les nucas de presos y catelogdnoolas por sus
remalings G & dirsccion en fa que crece el catelln, una vez
ampliedas s fetografias, y sshibidas pdslicamants, es evi-
dente ta disiocacdn simbifica gue dchas imigenes sufran al
formar parte de un ambeente qus abora 35 *hace presanias’
Rennd ha comentado & respacie: "Me nteresan fEs paradojas
entre tomar imdgenes de ince del silo {pasada) v raimor-
min&s con TEChag e consrmporings. komn a gl "a =] guimi-
ca i ved el cambio ge significeds con s neevos medios.,
Y edermds; come punta Herkerhall, eslas imaganes en par-
BCuiar tejan enfrenar i incadendd de la visiin fobagratica del

* Lin par de mito ardes o gos Rennd pomanzars tiohi eeploimede e 1000, xe
S un peenin o e cancl WieE s & Fervlenians dn o oue luego de una
paa wiTE pieEos § b rfsrvercion de B polich misar mutienon 118 de los
dulerscias. Bl gobeere el Extano de 580 Padls digured a0d Mids ks okt
e s bvad i Cana cle Diederasde da Cammdng

! g mbapce desvodos de cora inseslgecidn e ek Cioasdr 1 0041
Caeminmlfus e Pertencang (1007 10003, ¢ Vi Raio {1008

*Piio Horkonhatl, Fhiind du @ s & ou dovor do preseme’, an Aosingna
Rt} 1580 Pero: EDUGEP, 1556] wwWianssnoearensa oom bl Corsuliss:
preciulee de 200




Estado &l recaer sobre o mas iInfimo del ouarpd dé un indei
dup, Durante efos, cabs recefcar, las Iolograkias han acompa-
fiady & los documenios de idantidad aceptados v solicitados
pficialmente para camprobar qusnes somes. En este caso, sin
ermbango, i funcién sa revierle y las imdgenes propician refe-
rentes visusles, paro de indhviduos que permanecen Eonmos
mmtrer { 1908) —ura de las folografias de ka sere— muesira,
a diferencie de oiras, parle dal sermiblanbe de un Pormse guen
g5 identificado & partir del nGmern pegado en su frente; olras
caracteristicss sobre su persona —ncluyerdo ¢l bpo de crimen
gue comelis— quedan axcluidas de k informacidn gue b ima-
ger nos proporciona & simpie vista,

En cortrasie con las imageres carerles oe rogtas y
riamires, Narcieons (en pracesal, de 1895, mediente la repre-
serdacion reconocible del autorratrato de Mufior *hace visible®
Iz evanescancia de la forma A igual que Vidpo de Rennd, esta
pleza contiens & significado infringeos gue resulla d2 s proe
cesDs e ernsan, ks cuslies forman park iegral de kas inves-
tigacionas de kos dos arlistas vincudsdas & W Ao pearmansncia
de la imagen. Narcisos, al aterar s iEenicas tradickinsles de
la serigrafia, provea un refralo y snbesis de los indhiduos en la
sociedad gue desda de una mirada egoceninca, chseramaos
=ilo poro més cue la imagen de nesobos mismea: A mprmie
s prosia cara sobre el agua; utilizando polva de carban, el
retrabo liguido de Mufoe finka sobre la superfice v se distorsio
na p;:p;rasi'.'mr.ig transmutandn incluss en a8l ane, NEsts que
al agua ea evapars par compela y B imagen Se acenta e al
fondn del cortanedeorn, El process de avaporacdn postena
& momario de B impresion y despues |2 magen se conwerta
en documentn; diok & artisha; “Es o ingtante de la imonesidn que
Dleerida lama en su bexdn & Ma! del srchen el momenio propeo
gl archive, Al hacer vesihlé & rlagli:laﬂ & inestabildad de &
forma, & archien S voelve, =nbre obras cosas, vulrerable ¥ NOE
recerda nuesiea brees v pasaen pregencs en @ fmundo. Este
proceon efimers dedive al irabajo v bgicamens s resultados
sumpne secin declindog v dependerdn no 8o ded momento en
ol gue el palve de carbda ooue la superfoe del soilico, sing
Erbién de cada una de ks leves alteraciones y pecidantes qus
sufra el raze como oorsecuencia de |8 presencia de agualos

' Danida Perer.*Pos-grifioa y b denbuodn del pressnte: Mercisng de Chew
Mutng”, B Ardnidn Seoierane J008, 3

feenes mdeamos ¥ absarvarnos ol “sontaminendo su
wre? Los recuendos v los vesigios e ko fue lurmos congtituyen,
coma blen ko sugiene esta plerd, un mil qus recenglrimas e
micdo inevitshle cada ver que b vilvemos & Contar
El sentrmiants de frustmacion & mpasibilkad 22 reisn-
cadn, presenta en i3 obre do Mubor & Favds de la epetcon,
s manifiesta da distinta forma en el frabajo de Rennd. La
arbste za da a la area de involucranse en procesos Que Tecur
rrentemenie lavan largos peipcos o incuso afcs, e be cus
les s& dedica & recoplar do manery ||:agﬁlh‘:l:'||e infsrmacidn,
obpios e iImdgenes, asumidndose como coleccionsia Ta es
al case de Sblotheca (2002 corformada poe grupas de Win-
nes e las que e prazentan dlbumes de famike que perdenon
s Buténico yveior —B5 den ya f perleecen 3 Sug duelios ok
girales—y ghora 58 encusnian encApsEENnS, Cerasag pars
sempra jurin & cams oe fiapositivas, kb ol los hets naoce-
sibles al espactedor. La disponibidad de eslas imagenas an
locales comerciates ¥ mercados de SeQunda mano aguma &
inesparada reincorporaciin de ka maderia lotegrifica al cecul-
1o comercial luego de haber sido domésticemente consumida
En exhibicidn pdblica, esta bicioteca (redotagrafia las para-
das ¥ lecars supenior de los obpetes onlenidos en la vilring
{Albumes, cajas de disposbvas, Iotogralfas anfiguas, sobres de
esiudios de revalads, ertre olrosh esta nueva magen se coioca
e 16l modo que coupa todke & dng Jupenor de cadavitring
a modo de ilustracion; # chserador b mics gue be rests es
recordar [ inhemrie polenclalidad del dbum famiie cohdiang
como agenis va no sdko del recusrde sno tambaén del olvida
*En s cartografia lquida de la Ebloihecs los dbumes sedan
mensajes fa niutragos de o memonia’
¥ =i |3 construcocn g nuesir hslona sersonal § coec-
tiwa recume 3 la magen fologrdfica de 8l ranera, en efecio
podriamis autadenomenarras ‘aduliagas ce la memons” g
refesimos & momentos histdncos & ks que [a fijacidn de fa bz
anka peficula aun no rondaka par @ Munoo. ea Emz{i'{l:l}
005} es wn video al que Renad dota con caracteristcas de
documentn, aunnue sea eadentsmente fiehclo. Trata sobre
la legada del pimer me:--,:-:r:ugu.‘j. e elafn 1500 a b costa
de Brasil La imagen del encuening de log poriugueses copn a8

* Pl Harerholt, Fosiingeis Fennd, a finsohs da instriudn Sisgrdlic®
weass e prgelERnsecsmbn consuleds an rovembng de 2003

.|1|:'|:_:e:r|:-.', g 2xisle en g proyeCcin; esla Subsiracen de
ls magen” peraddjicaments woelve mas enfibca s magen rede-
reoE, pasens us gl E'EFECBHEE 8 elabofE ¥ Mecnes S Su e
Ef vigen con el susiio de subftulos, un sonido ambients y ung
peEficua velata eiela = siora 08 este aconfecmienis, desds
|z wigidn de los Svancedones’! *Exista al didlogo del porhugués
pam no iy replica, porgus-la rephca no fue arifendida®
Basacda en |2 carls d2 Pero Vaz de Caminha, exploeador por-
tisgués que acompahd & Pedro Alvares Cabral en el destu-
brimients eurcpec da Brasd, la namative nos recuerda qus Iz
merrna &3 un intkanio creativo el cual puede smaucrar el
migrma grado de verscided y de ficodn Ademds, Rennd pare-
ce ndcar gue donde la Imagen no se encuenirs Su presenia
&1 forma de ausencie 52 acernile Indusive con mas fuerza
comi o real que es Invsiple, Vers Gz conclia b imposible de
racordar para el aspectador conternpordnes al no habein wsto
ni wividoy, optando par invantar ¥ recrear la memarnks, 834 como
la historin suele sor reesciia

Wufinr tambien cuestione ka histora desde los residuas
o fragmentos de la imagen, En 1880-1991 realizd fa obra tiu-
leda Tenados para s cunl uliled imégenes de la prensa sensa-
cionalsie, recoprlades duranbe los sfios ochenta en Colormsia
Interesado en &l factor de qua los folooenodstas, con la
#yuda ded fizsh, fijan con un efecio de imegen plana Ios deta-
lk=5 s mfmos de lesvictimas de homicdios, ireconociblas
0 incluso “pulvenizedas] Mufios reafzd siele penales de yeso
1 105 Cubles sustras detalkes de dichas imagenes y los deja
PrasmEios en cabdn, aludiends Sambién con al Bula & dickas
Musries. Lejos oe gue los referantes originalas captunen en
verdac ios resios de estes tragedias, lo que se imprime s i

-
Lo e

IR Qo s hovmy en 18 quie lekd oon m ko o8 e st el
0P O Mg pon wnid lobg. Sesndn il 1 feein calerming una polein o mee
lScm gy lugrie e infoimae descrphiva gue le gt no da’ Pagio
Fftoentuntt, Fosond i @ S e o dugon dopreanndy’ me Fosdngeds Aesnd

128 Faler F04 5 1BE ), wrarmaan geleronnn comby, eonaubadc en oot
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Hutiera pasacc mi wila tratends de nigeder (g funcits dnl tecorsar,
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vialarcta urbang, asl coma la wielencn cobdane de todos
aualos alrededor quienes medianis uha ayrasividad pasiva,
perc gqualmenie cobidiana, fomentamas una visidn que.poco
sS4 poerca 8 lo que gueds de s viclimas, &) fing! da estas
imigenes plasmadas en medins de raluralera efimera sdlo
prdamos asperar gua la inmediater de su consemo @s con-
vierta an abstractas y ausentes cama en Tenados,'

i

Lamemoria, en sy ucka cheesiva contra el obido, nos demues-
fra el significeco de ambos corceptos, Asf coma hay abusos
del olvide fambién los hay del recuerde. Las imigenes de
Mufioz v de Rennd agu presentadas son fragies y fuaras;
=g sostenen an su fela de agherencia 4 wn mundo de ima-
genes desechables y su poder radica e la insistencis paor
arficiparse & ovido, conjenids previamente. Esta conciencia
les confiere un sentido nuevo el cusl las ata v aleja de tas
crondcas o8 3 ausencia de 8s que forman pare,

Fara concluir, al dislocar ura ver mus la Fotografia de
5u camps bidimensions a terilorios v soporles altemos,
Proyecio parg w0 memonal (I005), de Mufinz muestraen ung
wickeo-instalEcion une aoodn repeliiva, cas infinika: una manag
con pincel aparece dilujandy con sgus dslindos refratos qus
s evaporen sobre el camento calienle gue s come soporte
Cuanco Mufoz traza répidements |a imagen de un rostro,
ésla fambién desaparece en & nada. La mano ded artists
regrasa o8 mooo iIncesante al punls e partida para dil:uja_r Iz
cara de germa repraducida an bos ohituarios de parindicos
En este proyecto para un memensl 8 busca sin resuftado
la parmanencia; su cardcier coma ‘proyecin” es fan solo asn
S poaptames que los memarales astin destinados al fraca-
5o, dsie asume el phado en sy misma preceso de construc-
cin; o chetare, aste mismo frecasa nos aledla —a fravés de
la conciencia de la Inferrelacidn akida-memnaia— sabre fa
necesidad de una responsahibdad secal reconsiructva Y pa
gue la amnesia social es cambrante v depende do un fiempa
presenie, entorces asperemos que |as crdnicas dal chido y
del recuerdo por werer, nos permitan comficaar kverde Io gue
a grimera instancis N =8 ve,

* Coma o esiaciece o investioddema Wans lgven, ey uns eiscids cerma-
i, il axlp 1Ene con s fﬂlnE'ih'ﬂ o R b grﬁ'l::u tpmasas oo el
colamiang Pemal Framoo, pane s dancs B ek i e




FEL EN LA IMAGLGEN
CONVERSACION CON OSCARE MUROZ ¥ ROSANGELA RENNG
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OM: Creo cue mi trabajo esiablecs miacomrss progas de 12
tologratia desos ia mirmda dal hombre como (ndividoo, reatic-
rrade por &l mito dal Marciso, como frasfands en algunas
obras 5o embarge, quiers decir qua aungue la fatagraka aps-
sa manera reierads v fusrie en mi e
exnzlupe oiras pralias, otres tBcracas peimaras e
1580meas der construocizn de ima
T dmEcUumeniias. gud an i Trabhss ulifiao a

A esin no

rBECE e

MEESEIN

BTV, O

% pr tadi -

cadn des re
menudn Hagn un dnfass esoacial an s tenita mantiestn
entre gl pErmanncar o desaparecer, imadrir s bocad, &l rela-
4 & cansh-

M (3 s L documanio: es decr, 8n 8 mamant

lucon del dacumanto, dal ragistrn, B mements de lensicn

B89 & ngkEnds la cimunstanca en 8 cual mi Fabas ba bosea-

A0 A0S SArSs: un InsTETE deosnn v ortien de caivacidn o des-

TEan 4

la imagen v donda @ fija o no, pars fornar parie
dal phgade. Como lo dice Waler Banpmin en aus Endapas
Baeadedad: L weerticdom magan ol nEeads LEcE Subils s
SO0 an B T U PR ORAILNES T8 ung vEZ DOTS SEvTars
en al neans de sr cogrioscihidad, 58 deja fiar & pesads

RR: Es curtaso que fodo fo que identficas cor el trabag de

b=

ar se aplica, desdo mi punto da vista, a mi frabaje: mma-
tenalidad, irpasitihdad da redarcidn de la rmemers ndvicual
f'_-'u__::'us;ar_'_ wosalnoad v la desapancon 3 o desldad, Lo que

nay de Mstinto son los modos

di ORArECDN, o8 naburalers mis
sntehicg O oonstructva, en al caso da Oecar v mds araliice
danirg g m produs

lpg dos producticnes e uno libre circidacion antre la misms

tin. Entratanta, b qug vao on coman er

Fig incndual v la colachva Yo no crn en maronss soleckas:
ellag son coratruccares creadas par nstitpciones, con b=

trens pollt

o8, Lo gue siempre he guendo manajas as & rels
Cion @ntre o Inchviduo y su reprasentacidn, como un medio de
salario da [ muerte simbSica. Penser en e humeridad s
partir del individug ¥ sus histonas personalas, (o gue &sie
neCaE R alvidal ¥ A% archivar

APC: 5i por un lade |8 abra de estedes tata de la moosibili
dnd de definir déades
ficcloral as como de |8 deficulted d= rdencidn de 3 miggan

harming el documenio maly sroiezs o

y de la mamora, por otre, bienen una ‘precoupaciin con la
mateninlica® muy presanle en fods su corshbicion, Los regis-
15,

¥ paeden llevar consgo muchas elasas del paso cal liempo

ks de s progias accknes yo colEcoiones son matar

sncapmdadas an uka abra O sea, parken de una imagan o o

CORSCTOrses e 1Y P, Funedl mxislencia pueds sBr compeo

= < .'I"'._. =41}
hada material

N &' B5LACK 08 Expogiad, i et pxkd

[ w1 A T e | mayoria de Inecseaeg]

n, &N B GRG0, S18Fe

el nrasentes S50 W esa Bupshon?

OMl: 50 son obpeing con su mdadsdalidatl por supoasts, los que

=0 BN Ac]in. El s 1A% Aok, cren U S8R mealengks
dad Bty OOerEnan O Marera BExprEsha ¢ con los Narsigos
an sspecial, asid fiscamante an transformacdn duante la
muesira; Cala WarciEo @s un recipients lleno g BUUR QuUg

AT W

cantane en su supedicls ura MAQEn, &5 Un onj

men Duranta la muesia, en al precesy da asaporacion, b

Imagen I6 teccendenda hacia & fondo hasta convariirss en
un comphabe vacis cuardo el ecigsenie sa hayvs vaciads da
auide, En oiros casos, como en los videos, esa desmatertalt

Zacitn opara visualmeants, pero en todos, el conflichs entra ia

magan & Sopceie 48 una metdiora de la imposibildad de
agir, de refanar y conlsmer

RR: Elgimes un medis ya bastante cangada de uscs y sgnr

ficedns —la fotografia y tados sus desdoblamientos hestdricos,
carcaptumes ¥ Sociaes= un ceando sfgunas weoos nos ube
camcs mas lewos da su e
cualouer cusstdn acerch del salema de epresentacicn (fobo-

larialided propia Para desarmliar

grafica. oons, Pumana o no..o) ¥ sus aligenes y Conse CUsnoias,

sienho qus i puetg prascindir de dislogar dreclarmenie con

a fisicmony de e¢sie sstema, =8 deck, de los modos de ore-
sentnoicn § re-presertacian detridos. oo la propia |||||_I\_.__|!.-qll'a,.
£l ser humang tene muche fs an la im Jen bECinca ¥ y@ no

sabe wivir 5in gla. Cren que Oscary yo tenemos en comin &
predeomncia por un Hpo o Iragen que deqalia fos senicis ded
espECiaocy, que 0 rovOCH & cuestionar b que misay a veoes
Ia fravas oel Bjen

}cuastiones sus memorias, sus pmresias

no puess nca icic de la mirada (y del

oenlnl oel desen

Y S00re 1L

oo enla imagern,

dienie sdiorn v onlica de aris. Vive

FEHT L

&na Paula Coham .

aliug i 2ot Foed




AR e
i

1

.._.. o L A

Tt

SR "‘-ﬂﬂﬁ*

o

.I.'.._i'h‘
v i il




- S 1‘-
o







' = < - - =
o I = - -
T l"_., - -~ s gl .
T = > e
. - T E "':'h-
- - - "—_ w—— o
= v

b
-
J
- - i e il
¥ - . 2
* : ] b, o3
n

3 il
- ‘ - _1_-..
- "I

1
L ! = o

"

ik




OLEAR NTRDE




N E——

i C AR

SINILE &4 MiEy

AT 17

MuSaoE

N, B




i
n
¥
a
x
-
=
=
o,
-
-
-
x







B ARl L LA RESES
i




AR —" D] g




Bjeibojoy jloypiu ap waj

=a , BpA B anb 0 58000 we spuenn
B=LCOLOR

valoriza seu click.

WD nas ezLiojea

m_QdOU.._mm




fEDAlk MUuSaF

FIEHATWVE - RED0 100
Al e







O AE MR

L, .







Estan llegando mas.

Ya son una veintena.




aitigts provide & dehinitve gooourt af Bie ime thof s |I'|IF|'||'I‘|'.|.|:|n|1'
nostakgically, comained i exch photograph

:':'..ur‘:.l.! and Renné-resdents of bwe undarisbly comples aties
(Call mnd R de Janeiro} with their cen pariculer histories,
contaxls and chamRcienstics—Inous their alienon onSay-io
day acoounts of relevant ppsotes in peope s Inos,

Ciscar Mufoz siuded drgnaving] in Salomisia in the 1870,
whan there were no university programs focusing on phatog-
raphy o audiwvisual mesdia. Over the yEars, he s recurmed k3
the possiblities that a trace can prosde in tarms of sagres-
sion as wel &s in s beoad signification. Thiough his pears of
oractce, which featue tha mournent use of predsing mages
argd urtraditiona surisces, Mufios has experimented exbaus
tivedy with different materials, beginning n the 1980 -'-'r.h:-'- ha
slarted shuming basic photograpty 1echniques. By manipulst-
ing photogy aohac referanks—such as ilustiraad arhtlr.r: o abit-
iarias puslished in Colomipian newspapers—or esting hisown
abifiby $o rememiber the faces of pecale in |rnr-1¢.d-ule e
ry emercises, Muhoz foouses on e unconbrodabe nature af
mamory, He aiso often produces sell-partraits, digfiguring s
DA |r'1ll:|ur.: 1 Borgess words, There i£ no face Ihat wil not
become Bilumrad like tha face of & dream?™ Another key ele-
mant in e artist's work & rapatition, which he attemgpts 1o
use—with frestrating results=io reconsiruct merary, leading
o the endess physcal and mental brarisformation of rapre-
sariatiai Inone of his mere recant meoas, Pasremeo (2007 ),
WMufioz perforates and burng sheets of newsprint that (at a
distance) ook like aged, sun-bleached newspapers and thal
gxemiplify the wbiguity of viokenl aricles urﬁe.nled in prind
metia. Their ‘volend™ chasacter lagically issues fram the har-
rowing news tems that the media publishes, bl siso from our
callpus sesckon—or even lack of reacfion—ag & socety n ihe

tace of such avants The seplia-toned newspapes=hybeid that
the artict createc—a mypdure of two Colombian |.1.H|.'|.: rewspar
pers, £ Pais and B Tempo—may saem practicaly dentical to
e resl bhirg i fhat it rependuces onusl illustrations of human
lome. Precented on ong tebles, the plece 4iso demonsiraim:

doge Lt Bargas, B mmestal saruiiplmsprcnn tn iR e el Bpdi

oo Gl

that irformation fades ag ouickly as the time it tekes for us
te gesn these pages
Rasgngela Rannd, who shicked Archiiechrn dnd veusl
arte, hegan bo wse appropriated mages—and lend them new
mearing—in 1he 18805 Working dnecty or indiracily waih phor
{ography and allermatve media was & major challenge during
i hrna it pariing nad reemenged 45 ihe mednrn af chaice
Howerear, ihe vasl array of images from different solrnces that
Rannd has sifes incorporated inls her praction. by salveging
preaisting matesats, has lad her to undertaks paoyescls that
mexa,q-.m;lhe wahss ard mearirg of archives gnd collechons.,
Family albums ard photographs from presate, affeil, Institu-
tigripl and Fistoricad grobiees are g netakingry compiled by the
artist out of sacia *refuse’ By interrupting the process of for-
getling or fadng that is the fate of all thesa rges, Rennd
prosents teriin G way h-..a]'crnpl'ukl,:&'s. 1hia mmaanings o Hrudr
often imesible stones, Thus the phatographic act I:r.-n:r:n'-Ef a
sign ot forgetfing, frecng us from our BUppread “obligation ‘!!}
wmiEmher & avent or siteation b Seer imeo (Unttled, 1906
from the Wermeina (Rer) sedes, Reond prasents a Hogged®
porirail chategraph of & beby Frarm o dsipnoe, it keoks likaa
irionochrome pirt; but a5 we gel doser, we can vaguely make
it an a-lermisoes L 1 r_‘-':-lp:.-&d k‘::ln air irdense med IJhE“E:r'-H
|5 one of ke irst in 8 series of hed pacan {vmrmueitas) that am
far the most part, porbrads of men inmiditary ottiee, that ghhide
i @ upper class society of excluson The mage of & child of
audl is presented *al the edge of weibdity® not anly to force the
siesger bo search for an image {and remird us that we cofi=
sciously have 1o relearn things if we do rob want rhn-m.h‘.l
became reduced b hasy recolkectiona), but also to amphasias,
as Paulo Herkenhafl has stated, that this senes refers
etapnoacaly, 1o a lack of piclonal porreis m Brazhan col-
nial tradition: an intentional leck of persoral mages of sym=
pole ponwer, that was nol relaled 10 fhe crown, so thet paogie
would hese Ao visual ics to remember faces.! Costad oF
batned a5 they are by B consplouous red layer, the refees
enls—images from famly Sbums that were ghen o Rennd &8
it she purchased at fies markets m virious counines [ Bracd,

| Py sbe Hmkonba, Beoid oo o habaek m ou dubid dn precss iE W ﬂ:ﬂﬁ
Rerrd 4500 Paulc: EQUSE TASE) . B wiw SR eR L DL L
poray e 15F02

Linited Statas, Eerfr'larl_l.l. France. Fuyssia or .ﬂ.rgeﬂqna‘ aming
alhers}—provide & pecular and undoutttedy smphatic waming
about the casual wokence that Blso eirraunds thern

el
Chroninkes of Abrance prasens twi infarmed and eritical pos-
hres, which ane the result of the irvestigations by Muforz and
Renrd. As comlemponsey chroniclers, the arfists alter the orig
ir! narTAtNES, DUt pay cose athantion o bhe nforestion com-
peed In crder 1 reconstrurt previously establshed meanings
Thair ‘whroncdes” whidh cambine reporiage and raratie, force
tha arfizia to parform mental exareises of thair own In order
tormeonstrict the cases, while also alluding to how quickly the
eondiguration of an “episcde” can change or achially fade from
memony—espacally those that waes nat crigingly meant 1o be
Shavan moan art conbext
Rernd forused her research on & vast avay of presa-
whing images that mplcste he societal processes of farget-
ting, reglect and consumpdion, In 1985, when {he arlist was
deing an irvestigation at the Carandeu comples of the Sdn
Pauln State Panitentiary, she found an extensive colection of
nregatvas that, baginning in the 1820, decunented varogs
Mmarks on inmates' bodies® These records hisd b miace ty
e periser's pepchiaing and erimiralogy depariments, and wers
aimed gt denfifping prigoners by these physice feaburas rathar
than by name. When Rened asked o haveraceess o this oo
tection of fiegatyes in order I arganize, restone and pssibly
Evmniialy vt some of B b her own Wik b patition was
rejected on the groonds that the idenlity ol inmates snd fheir
tamilies b i ko protecied for & minimum af 100 yaards. Dne
Fear tsber, sha frally ganed authortation 10 werk wilh the ool
ection afier sha showed Eiat some of he piciures had besr
Publishec!in 3 criminglogy tnesis. The artist cleaned, resiored
A catalogued the regatves A large tumber of them were
:_ﬂ”’f;‘:;:::hu!:ht-;w and profie shots), heads, tattoos
i ,EE of e '.'trnll're-.:- o physCal signs of IInEE:‘:-
Gkt ”f‘:-l;:rlﬂ:h (Akas, 1988-2003) dn.'plag,fel.:l i this
e works derves from such investination®

*ii e s T T :
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Snowing thair age, the negatives feom which thess images ame

made hed ramainad unseen for several decades. Tho enlerge-
ment and pubic exhixlion of fese photographs—depecting
the back of prisonery’ teads and cataloguing them accords
ing to fhelr cowlicks or hairgrowth patierns =svidently dis:
rupls their symibiism by transposing them to & contect thal
makes fhem “cuirent” again, On this subject, Rennd has
remarkad, Tm niterested in e parsdo: of taking images from
the begnning of e (wantieth} century and reprinding them
with corégempornary teonology. | take the chamical image and
aes N (s ameaning changes with mew media., > Morsoval
a5 Herkenhoff has said, thesa images in padicula:, make us
aware of the reparcussions of the Siade's photagraphic gaze
Iniruding upon the mostinfimate aspacts of an indiidual's
owin by, Far years nos, photographs have been @ fnabure of
ollical documents thal are recuired and socepted as peool
of one's kartity In his case, however, such function is under-
Manes is tha images provide vizual references b individugls
who nonethedess remain anamesous, Unlike the céher pho-
tegraphs that form pan of thi sedes, Nember [1958) parfially
aepects 1w tace of & man who 5 dentfied by & rumber on a
pece of papar stuck of his forehesad; at face velue, fhe picture
does ned previge ud with any other information about wha he
is {tor instarce, the type of crime he commitied),
Contrasting with these faceless or rameless images.
MarCisas (Narcissus, i peogress, 1995) Mufoz uses a seif-
porrait=a recognizable representation of his Face—o *ender
vesshike)’ tha form's evanescance. Like Rennd's Vidga, this piece
containg $he inirnes meaning thal is the reswt of g OCESS
o erosnn, which forms an integral part of bath arists’ resasch
In the impermanence of images. By madifying traditional
screen-peinting lechniques, Marcises provides & pefrat and
syninesis of the egacentric individual in saciety wha faifs to
see much more than his own image. Printed on watar with
powdensd charcosl Mufings fquid self-portrait fioals on the
suriace and is gradually distarted, changing with ary disiue-
bance i the air, until the waser evaporates completely and the
image seffles on the bottam of the container, The evaporation

" Cnber galak iy lenm e research pecqect are Croaing { Seay 19986],
Cand s Penmncing LS PTGy Musem, PR 190, dad
FidprdTaane [Cornmae PoogdsTag 1550

*Pauln Herkenhaf, an e, ef focsecip 120




process defers the momenk of prnting. and the image suo-
saquenlly becomes a documant; the arkis! stales, 71 is the
irstant of pintng that Demida calls the "archive's momend’, in
his: teact Mt orarchive {Archiee Fever & Fréwdian Imgvession)”
By rendening the formvs fragiidy and instabilty visibe, the doc-
ument becames {ameng other things) vuinerable and remincs
us that our presance in this world & shoft-kved, meredy tom-
parang. This ephemaral procass delines the work; lagically, the
regylts will alweys ba ditferant and do nof only depend on
the moment whan the powoered charcoal firglly setles on the
Flexiglas gurface, but also on all the small aterations and
arridercs that the print Undesgoes as & conseguence of thoss
of us whio gpproach it and look at if, “contaminatng s &’ As
this place sug)ests, mamones and remnents of what wa used
ta ba, constitube a migh fhat s inesttanly meonstrect eveny
trne e retall it

The sense of frusiration and of the impossibilisy of
retaining information, which appears n Mufor's practice
through repetifion, manifests dsalf differently in Rennd's work
Tha artist invokas hersalf in processes that often sncompass
leng pericds of time, evan yaars, which she spands firalassly
campding information, objects o images, playing the rola of 8
collecter Thiz is tha case of Binthera (3009] a piace made
up of sevaral display cases in which family albums and slides
that heve lost thair real value ane fow snd forever inaccass-
ile, shut away bahind glass. These rrages' aallabilty at thrf
glores and fea markets implies ke unecpectas resNcOrpora-
tion of phatographic material inte the markeiplsce sftar its
domastic consumpbon. For s puble exhbition, this Borary
rapraduces tha covers and gurfarayg of e ohjpets inside the
witnres {alburmns, sbdes, photographs, amang othars); this nee
image i doplayed on the upper face of thase tables; all the
vigeaer of thiz library can de = remmamber the inhargnt Fl}‘l'ﬂr"
tial of the prosaiz famiby album 8a an agent of mamary bul
plsc of forgeting. *In the liquld catography of the Biblofaca
plbums would ba messagas froen the casisways of mamon™

And if {he constructon of e personal ard callectie
higtory resarts bo the ghelographic Image n this way, We couid

¥ Diarigls Péesd, “Pedegifen v I8 Sgoucon dol preserse Memisos de Lecar
Mufler® n El Acawein Sapdarmoe Z000. 3

* Pagin Haranhof, ‘Rosingels Besrd, n flosola de reliuichs felogiitica,
WararTA Bn ) RErR NELEDME, conailled | 108

indead call ourseives "castawsys of memony” whan referring
fo historical mamends at which time the process of capturing
fight on film did not yet exist Wera Cruz (2000—2008) is a
widao to which Benrd iends the characteristcs of 8 docu-
maritary, though it is abwiously fictiioes. 1t deals with the arrival
of the frst Porluguess shipon the coast of Brazl in 1500, The
projaction doss not inchede any Images of the encounier
betwean the Portuguese and he natve people; paradawicaly,
this ‘subtrection of the imaga® tends io place emphasis on the
gforasawd scane, given thal viewers elaborate it and racreats
it i their mingds. The vidsa=with s subtiles, ambeent sound-
track and pverexposed footage=1ells the stony of thes event
from the “conpuecrs” poinl of view® “The Poruguess sioe of
ihe dialogue exisis, but there e no responsas, bacaose thay
ware rat understood™ Based ona letter written by Para Vaz
oe Caminka, a Porluguese explorer who accompanied Pedig
Abvaras Cabral in the Ewrapean dscavery of Brazl, the nama-
tree reminds us that resmary is & creative enterprise thal can
irvoive aqual amaunis of fruth and fickon, Moreover, Rannd
smems ko ndicals that where we do not find the image, 15
arasence 0 the farm af sheance s even more powarduly
amphasaed as an imisbie reality Vem Cniz resobvas what itis
mpoeshie in remerber by the contemporary viewer becauss
heshe did not see it or experienced it choasing to vent and
mcraate memory, jisd as history bends to be rewritten
Mufinr alen quastans history besed on the image's
ramnarts oF fragments n 1900=1931 he meds the seres
entithed Tiemaooe (Crared), in which he used pictures com-
piled during e 1960 from sersetonalst Colormbian tablokds:
Imteresiad in the fact that under tha flatfening glane of the
Fash, photsssurnaliste capture tiny deteils of unrecngnizable
kemicida vietima that are ‘pubarizad” bayond all recogniticn,
Muficz made saven alaster paness thet axtract in an abstract
dourm, particular cetsils from these images and rendees them
in chareeal while ales aliuding o these deaths in the pisce’s

I cpmrres A0 e foat et Fas @ very powerlul image potentad e gescriplve

Aigrealon Bl | phein goos nat” B Herkenhol, an oF, ses ootrote # B
Pruia Aimsgersy Tawinges Fannd o eclisis s nprace™ (5 Pl
Pacs dui A D00} wvenmaangelarentocom be. eoniuited 11/08
| will Fave spenl my |ile irying 1 urdentans tre furclin of ramemoaniig
wihiicr b5 30t e coporie of Segesing, bl e fufining, Y do ot HemeTDeE
‘W TR EETICNY ML a5 histony i resrtie” Sandre Eden oral op ok 38

fithe. Far from capiuring the aftermath of hiase fragedies, the
ariginal phatographs published in newspapers merely portray
day-to-gay urban vicience—content we often encourage
through cur passive-aggressive way of viewing, which doss
lithe justice o the remembrance of the vetims. In the end, it
i5 b be expecied that the immediscy of consumption will
furn theese images—capluned by the news moadia which i
ephameral by nature—into something ahetract and shesnt
as arliculaled by Tenacos.'

i

Miemian in its obsassive sfruggie ageinss the process of forget-
tire. Shavas. s the meaning of both concents. Fargetting can
be he subject ot abuse, and the same i true for memany. The
images thal Mufioz and Rennd prasent here are hoth fragile
and pewerful; their power lies in the fact tat thoy belong to
i world of disposable mages, and that fhey persistartly ante-
pate the process of forgating, which fhey alresdy contain. This
BWarene=s lends them & novel moaning that tes them to=and
distances them lmm—the cheanides of shosnen of which Ly
form an imirinsic part.

A LT .
PAgraphs 1k ﬁ"" V3476 R hater, T senes is sty rlnied te e
T T, Te—. By Loimmbion phetnumuist Farmall Frareo If fhe B

Finally, shifting photography ence marg from ity two-
dimengiana raalm to shemate backdrops and terilories,
Mufior's Provecto pav e memonsd (Projec! for a Mol
2MI5) depicts p repelitve, almos! imerminabls sctian in -
video=ristallation: & hand with a pairtheush draws portraits with
wabes that evaporate on the hot cement that serves as heir
SUpPONL As Mufoz gquickly sketches a face, it disappears, lea-
ingy 1 Irsces behind. The arisfs hand relumns incessently to
the Blarting point of the drawing, in order o prariray the faces
of peasle whose pictures apoeansd resw spapeT obfuanes in
this project for & maenarial, fhe artist sesks permanence, inel-
factively; its nature as & “project” is just that. f we accent fhe
tact that memaorials are docmed fo fadure, this one assumes
the ect of forgetting in is very process of construction: how-
ever, this same falkie warns us—through an awsseness of he
mtarrecationship betwesn forgefting and :emembaring=that
soclely needs ta assume the msponsailty of reconstruction,
And since sccial mnesia i 4 corstantly changng process and

depends o & present mament, then let us hope that future
ehrenicles of forgetiing and remembering allow us 1o keap
reading what remamed Invisile the first time around.




FAITH I THE I1MAGE
CONVERSATION WITH OSCAR MUNOQZ

By Ara Fauls Conen

Ana Paula Cohen: The finst guestion | would e o ask you,
n order o ynderstand tha process of the exhibirdion Chronoscies
of Abzened, 1% how were sach of your works seecled? H's
cleaty not & group show, but rether & speciic sekection of the
work of Rosdingels and Oscar, | also want bo.ask you bath IF
you e @ credl relation betwean your individual prackces.
Rosangela Rennd: The selection was done by the curatar
worrking with aach arist, separaiele That's wi | ik e reda-
Fon belyesen (e e Bodies of work will be Ciaaver in the show
and especially in the way that the work is ceganioad within the
space, how it i mixed tagethar; the result | think, will Be &1
imtmragbng mtertwiring of idaes, questions and visual soluficas
Osear Mubes: | would sey that the momend that might hawe
snaerloed fhiz initiathee, and when tha relafion and ifeconmecs
tion ol deas becama evidart, was the day that Rosingels and
i ook part in tve senes of talls Glahal Photograshy Mow (Tale
doderm, Lendon, 20061 Though the talks relerred 5 very dpe-
crilic viwpenls, dur prasarations cverapped it many pant,
m @ particularly neresting way | think thess overldps become
ehwiaud A Shromekee of Absence, bul they ware maraly
lnben? back then,
BPC: Conild aach of vou balk 8 ills on your seleckon of the ar-
works and the lesuas that thay address thal you Fink wé ba
e ayicent in the arhibition ae a whobe a8 the Musas Tamega?
BR: Tha selactad paces farm port of the sames Ceamans
efa Adlews, Sthiottecs, Vaipo (and Vulpe Tees), one mags
lrom 1ha Varmalhe series and the Vers Cruiz vigeo Sorma
marmag, ke Volpe and Cenmonia g Adevs, are Dased on
exiating archives and m other caces, ke the Vermaita of
Bibkothaca sarias, thare's a specific progaeal: of imaginany
ar “meentad® archives, These difesencas i the process
R various implications, apart from thels isusl selutions,
in the case of the Vera Sz vided, it's elear thal the ssue
of historcal amnesin is the basis of thiz *jake’ abowul thae
mposs ble document; but thera's an audisvsyal treatmant

{hat ;;ha.ngq:.; the composition al ke rragas and trans-
farms the official histoncal Information nba akind of privane
history In Yidgo $ie ides of the individual behind each ram-
bar ang the nameless faces (= mare obdous because of the
way | have manipulabed the calor in the images, | think thai
these kinds ol manipulatiors ere spre af the mons imporiand
conneclions betwsen e rdeo ard the olhar photograghes

AND ROSANGELA RENNO

peces: they transform all of them inlo a farm of chronicle,
praducing a kind of change m vilues,
OM:in my caza, the selection features vanous meds and Bch-
FEgQLEE, ard s diHareni pl;:rl;:-d.'; of iy wirk, The Tznadas
series erg charcoal drawings on wood {1590-1997 ) that ana
inspred in piciures from crime tabkeds=cdaseé-up shols rith-
lessly weing tha light of the fash, images thal caim o be hyper
gocurmentany. O Paishempd, & senes on paper that | siarieg
last pear and that is alse assocated with Colombien peripd-
cals, a local newsdapar, £ Pais ard @ nelionsl ong; E Tlampo,
This salection deals with the document whilz frying fo
awid placing emphasis on & specfic lechnigue, such as videa,
far instance. 3 medium feeused & ol aver {hefast iew years,
it might alsa emphas e a concem for materaliy; fe relation-
ghip with the medium. .. | think this will gliow viewers 1o deive
info more complex processes and concerns, i the dislagua
that | am sure wil ocous with the work of Roséngela work,
with whiom it & the lirs] fime | shey my work in s waY
APC: Thirking of both of yaur prectices and the idea of
‘chrenicles of absance” it seams 1o me that whia the work
of RosAngeta doals with the ubigaity of photography in-com-
iemporary scciety and bow the construction of & twenti-
ethibwant-fist-century collective imaginary 5 based on the
photpgraphéc smage—establishing behavior patterns, just as
mary of tha recomds form part of what we could call Hisiory—
ihe wonk of Decar searms b satablish @ connaction batween
{ha phobograchic image and immaienaity, a5 well as the neas
pacity of an indaidual mesrary bo retain mnformation; badwssn
phoiagraphy and is fragile esstence n fime; & reference o
e disappearance of an dertity in spite of the supposedy
onoar-astng exsiencs ol photograpby tothe imape's Fagli-
ty and flaatingnass, and also %o Ile and, in & way, to the indi-
ddual's sroermanences in tha wodd
fn thic sense. how doopou, in your indnvdual praciices,
concaive the relatinehip batsesn indsyvidual Ty e
sonal archiva/chroricke ag & story that s baing told and col=

lectve m m':l:r_r-."urlwzrhed HI:tG-rY-"l:hr'JI'lir.|ﬂ ac & recond of -

pasi events?

OM: | thirk my wark ssisblishas connections specific 1o pho-
tography from the point of view of men as an indvidus fﬂf‘
firmad by the myth of Naressus, &5 tha undertone i certail

pisces. Bt | should sy that altraugh photography appaars in @

rederative and pradommnart manner in my wark, it doesny
exclude other kinds of pranphics, oiher primary prnting and
archivng techriguas, image construction gysteme; documeni
ard record praduction systems. which | ofter Liss in my wark
| piace specral emphagis on the manifast lension bebwean
remainng of SEappeanng, prinfing ar Brasing, rebairing or nod
refEmng & document: thal ic in say al the momrent when ibe
document 13 made. This moment of fansicn (& the instant
tha circumsiance that my work has atompted fo appraach:
a dacisee, crifical moment of tha Image’s cansarvadion ar
desbuclion when it berames—or dasset beizame—perma-
nent, red farm partof he past Ap Walisr Baniamin =ays In his
SeEced Eesiys: The frue picture of the past i by. Thir past
can ba eaized only-as @ image which flaskes ug af fhe
Instant wihen it can b recognized and is ngver seen again”
RR: 1 5 curicus how evandhing you identify with Oscar's work
250 applies as far as | can sae, fo rmine: immatenaliy, the
mpassibdity of redention af individiuad memey, fragiity, fleat-
mpness and e dispppasrance of antity. Weiat is differant,
are tha methods of operation, which are more syriifetic or
corstriictive in Oscar's case, and micre analyticat in mine, So,
what beth bodiss of work have in Commen, i seair io me, is
:frm circulation betwaen indevidual and collective Fremuony.
gont halisue @ coflpgive memenas—they e constiucls cra-
aled by hstitufions for pofitcal purposes, What fve By fried
I daal wilh is the relatisnahic betewean the incivichea! and his
nF her repéasentalion, as & way of rescuing him o her from
wymbole death, Thinking alrout humanity basad on the indj-
vidusl and bis or hay personal storles, wha! he or she neadg
W forped andsor rarnamier,
APC: On fhe gna hand, both your gractices daal with tha
mpasshilty of defiring whane the sl document ends ard
m’rn-dc.rr;mhe;ns,_-us wel a5 with the difficulty of refaining images
amiarng, while on the oiher hand you both have 3
Wy nedceably "concarn for makgriahty” inoall is conslHutie
:‘:_:E:’: :;:-flmmmuj af your cwn actions and/or eellec-
Ing of hme ﬂ.m.::ll.'lr::'-':;;m e g
e In & piece, In ather wards, vou start
i agm ur. & colechion of MBges whoss sestence coud
== materially (ared visualhy in mast cates] in the ashib-

o spare, an
+ANE Ehat are, in that sende, always present What
ang Four ||'I|:,|_|gh|:_ on Hhes? J P p t Ll

OM: ez, what we s showng hace ig, of coursa, chpects with
e awn maberialil in evary case, | think this matenalfy furc-
Tiens expressively, and espacialy in the Marcises, i undirgoas
a physical ransformation during the show; each Naveisa is a
contener filed wilh watar wih 4 image e its surface—ifs an
objacy & volume. During ihe show, Braugh the process of
araparalion, the image will descand to the bottom witil the
piece becomes a total vod, when all the Sguid in the contain-
o 15 gore. In oifer cases, We fie vidsog, this de-materiaiza-
Hon occurs visually, but in every piece, the corflict befwasn
Imagte ard mediun is a metaaher for the impassibiiity of rasp-
ing, retaining and conlaining
RR: We pcked a medium that's already peretty inaded wilh uses
ard meanmgs—pholography and all its historica, concepdual
and Sccial repercussions—even when somelimes we situsie
ourselses putside of its specifie rriabesialify. Dealing with any
5518 concgming the systemn of representation fwhether photo-
gragnic or not, Auman 'or nol. ..} and s origins ard conse-
quences, | foal like | can not said direclly adirezsing this
System's pfysicaity, meaning the physically of the modas of
prasentation and re-presentation defned by protography itsalf,
riuman beings have & lot of faith in the technical image and
ey dan't ko o 10 lem withawd # anymare. | think Oscar and
| both have a prafarence for the kind of imiage: that challnges
e viewers' sanses 1hat leads tham o queston what they'ne
taking at (and sormetimes can't louch. . 2 ihvough the exercie
of the gare (and the contral of desire., ). questioning thair
memares, ther amnesias and above all thair fagh n the iraps

Bas Puils Cohan (L as ndepecapnt sumder sdilor s k-
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