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Would you like to stay up to date with the initiatives and activiti
of the Miller-Zillmer Foundation?
Then subscribe to our newsletter at
https://www.miller-zillmer.foundation/en/about
or follow us on social media.
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Iw 2025, Àe c~w¦iw«ed ¦~ �«w ~«� f«wded ��~jec¦� awd ew¦e�ed iw¦~ weÀ 
�a�¦we��hi��, �«ch a� Ài¦h ¦he Deich¦~�happew Havb«�g ~w ¦he �ip~¦ ��~jec¦ 
“Appe� Richie”. S«�e�b~~¦h, fea¦«�iwg À~�m�h~�� bÂ ¦he M~d«pa� SÂw¦he�iÉe� 
Ew�evbpe, Àa� a �e�~«wdiwg �«cce��. The a�¦i�¦ c~ppec¦i¿e OFF/TRACK 
evba�med ~w i¦� ad¿ew¦«�~«� j~«�weÂ Ài¦h EASTg~e�S~«¦h ap~wg ¦he 
�aipÀaÂ ¦�acm� iw Iwdia. I¦ Àa� aw eÁci¦iwg Âea� Àhich, de��i¦e ¦he 
ge~�~pi¦icap c�i�e�, app~À� «� ¦~ p~~m bacm Ài¦h �a¦i�fac¦i~w awd p~~m 
f~�Àa�d Ài¦h ~�¦ivi�v. 
 
The aww«ap �e�~�¦ iw¿i¦e� Â~« ¦~ fiwd ~«¦ v~�e ab~«¦ ~«� ��~jec¦� awd ¦he 
�e~�pe behiwd ¦hev, a� Àepp a� ~«� achie¿evew¦� awd de¿ep~�vew¦�. 
 
We À~«pd pime ¦~ ¦hawm app ~«� ¦eav vevbe��, �«��~�¦e�� awd ~«� we¦À~�m 
f~� ¦hei� c~vvi¦vew¦. We �evaiw ac¦i¿epÂ c~vvi¦¦ed ¦~ �i~wee�iwg weÀ 
a���~ache� ¦~ ed«ca¦i~w, ��~v~¦iwg ¦he ¿~ice ~f a�¦ awd ��e�e�¿iwg ~«� 
c«p¦«�ap he�i¦age, awd p~~m f~�Àa�d ¦~ c~w¦iw«iwg Ài¦h Â~«� �«��~�¦. Thawm 
Â~«!

DIÁNE ZILLMER
CEO
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PROJECTS & 
PARTNERSHIPS 
2025
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LISTEN TO 
ONE 

ANOTHER 
–

SHAPE THE 
PROCESS 
TOGETHER

M o d u l a r  S y n t h e s i z e r  E n s e m b l e
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The ‘M~d«pa� SÂw¦he�i�e� Ew�evbpe’ i� a c~ppab~�a¦i¿e v«�ic ��~jec¦ ¦ha¦ ~ffe�� �e~�pe, 
�ega�dpe�� ~f ¦hei� ��i~� v«�icap eÁ�e�iewce, ¦he ~��~�¦«wi¦Â ¦~ À~�m c�ea¦i¿epÂ ¦~ge¦he� 
awd vame v«�ic a� a g�~«�. The f~c«� i� ~w di�ec¦ acce�� ¦~ �~«wd: �a�¦ici�aw¦� ac¦i¿epÂ awd 
iwde�ewdew¦pÂ �ha�e ¦he ��~ce�� ~f c�ea¦iwg epec¦�~wic v«�ic «�iwg awap~g«e v~d«pa� 
�Âw¦he�i�e�� – f�~v iwi¦iap �~«wd eÁ�e�ivew¦� awd c~wwec¦iwg v~d«pe� �igh¦ ¦h�~«gh ¦~ 
de¿ep~�iwg ¦hei� ~Àw c~v�~�i¦i~w�.
 
The a���~ach i� depibe�a¦epÂ ~�ew awd ��~ce��-~�iew¦ed. Pa�¦ici�aw¦� eÁ�e�ivew¦, 
iv��~¿i�e awd c~v�~�e Ài¦h~«¦ fiÁed hie�a�chie� ~� ¦�adi¦i~wap �~pe di¿i�i~w�. Li�¦ewiwg, 
�e��~wdiwg awd j~iw¦ deci�i~w-vamiwg cha�ac¦e�i�e ¦he c~ppab~�a¦i~w. Thi� c�ea¦e� a 
c~ppec¦i¿e �~«wd�ca�e iw Àhich iwdi¿id«ap idea� a�e ¦amew «� awd f«�¦he� de¿ep~�ed.
Iw addi¦i~w ¦~ a�¦i�¦ic ��ac¦ice, ¦he ew�evbpe ap�~ f~�¦e�� �~ciap �mipp� �«ch a� 
c~vv«wica¦i~w, a¦¦ew¦i¿ewe�� awd ¦eavÀ~�m. I¦ c�ea¦e� aw iwcp«�i¿e ��ace Àhe�e diffe�ew¦ 
�e���ec¦i¿e� c~ve ¦~ge¦he� awd ew�ich ~we aw~¦he�. Iw ¦hi� ÀaÂ, ¦he ��~jec¦ c~vbiwe� 
v«�icap eÁ�p~�a¦i~w Ài¦h c~ppab~�a¦i¿e pea�wiwg awd vame� epec¦�~wic �~«wd gewe�a¦i~w aw 
ivvedia¦e eÁ�e�iewce.
 
Thi� Âea�, ¦~~, ¦he ��~jec¦ �e¦«�wed ¦~ S«�e�b~~¦h iw Be�piw Ài¦h i¦� À~�m�h~�� f~� Â~«wg 
�«�ip�. The �a�¦ici�a¦iwg �ch~~p cpa��e� cave f�~v Be�piw awd B�awdewb«�g. Iw j«�¦ a feÀ 
h~«��, ��~jec¦ peade� Gavv~w awd ¦he À~�m�h~� �a�¦ici�aw¦� Àe�e iw¦�~d«ced ¦~ v~d«pa� 
�Âw¦he�i� awd de¿ep~�ed ¦hei� ~Àw c~v�~�i¦i~w�. F~pp~Àiwg ¦he À~�m�h~��, ¦heÂ �«¦ ~w aw 
iv��e��i¿e �e�f~�vawce ¦ha¦ pef¦ a pa�¦iwg iv��e��i~w ~w b~¦h ¦he a«diewce awd ¦he 
�a�¦ici�aw¦�. A¦ ¦he �ave ¦ive, ¦he�e i� a va�med iwc�ea�e iw iw¦e�e�¦ av~wg ¦eache�� awd 
�a�ew¦� iw eÁ�p~�iwg ¦hi� vedi«v, Àhich �evaiw� �epa¦i¿epÂ «wmw~Àw iw �ch~~p� ¦~ ¦hi� daÂ.
  

MODULAR SYNTHESIZER ENSEMBLE
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Project 
manager, 
Gammon, with 
his mobile 
synthesiser 
studio



“I was surprised at how quickly the children took 
to the Modular Table and began experimenting 
and creating music together as a group. This 
dynamic – facilitating and observing this 
experience of self-initiated activity – creates 
some very special moments. To me, it’s like a 
gift!”
 

Gammon, Project Manager
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Video excerpt from a workshop with pupils and Gammon, the project 
leader at the ‘Modular Table’.



Set-up in the Superbooth auditorium at 
FEZ Berlin



E.A.S.T. - 
EAST 
GOES 
SOUTH
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A n  a r t i s t s ’  r e s i d e n c y  a n d  a  c r e a t i v e  a d v e n t u r e  
a l o n g  t h e  h i s t o r i c  r a i l w a y  r o u t e s  o f  E a s t  A f r i c a  
a n d  I n d i a .
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E.A.S.T. i� a c�ea¦i¿e awd a�¦i�¦ic ��~jec¦ iw��i�ed bÂ ¦he hi�¦~�ic �aipÀaÂ piwe� ~f Ea�¦ Af�ica. 
I¦ b�iwg� ¦~ge¦he� a�¦i�¦�, c«p¦«�ap ��ac¦i¦i~we�� awd acadevic� f�~v a �awge ~f di�ci�piwe�, 
c«p¦«�ap bacmg�~«wd� awd c~«w¦�ie� ~f ~�igiw, c�ea¦iwg a ��ace f~� ewc~«w¦e��, eÁchawge 
awd �ha�ed pea�wiwg.
O¿e� ¦he c~«��e ~f f~«� ��~jec¦ �~«wd� ¦~ da¦e, E.A.S.T. ha� c~wwec¦ed v~�e ¦haw 170 
c�ea¦i¿e ��~fe��i~wap� f�~v Ea�¦ Af�ica, Iwdia, E«�~�e awd N~�¦h Ave�ica. B~¦h eve�giwg 
awd e�¦abpi�hed a�¦i�¦�, a� Àepp a� meÂ fig«�e� f�~v ¦he c«p¦«�ap awd c�ea¦i¿e �ec¦~��, Àe�e 
iw¿i¦ed ¦~ �a�¦ici�a¦e. The f~c«� i� ~w iw¦e�di�ci�piwa�Â diap~g«e, ewgagevew¦ Ài¦h �~ciap 
awd c«p¦«�ap i��«e�, awd ¦he de¿ep~�vew¦ ~f weÀ �e���ec¦i¿e� awd j~iw¦ ��~jec¦�. BÂ 
c~vbiwiwg diffe�ew¦ a�¦i�¦ic ��ac¦ice� awd acadevic a���~ache�, weÀ we¦À~�m� awd c�ea¦i¿e 
�Âwe�gie� ha¿e eve�ged ac�~�� ge~g�a�hicap awd c«p¦«�ap b~«wda�ie�.
 
Iw 2025, ¦hi� j~«�weÂ Àipp c~w¦iw«e iw ¦he weÀ f~�va¦ EASTg~e�SOUTH, �hif¦iwg ¦he f~c«� ¦~ 
Iwdia’� hi�¦~�ic �aipÀaÂ piwe�. Ap~wg ¦he�e �igwificaw¦ ¦�aw��~�¦ awd c«p¦«�ap c~��id~��, ¦he 
�a�¦ici�aw¦� Àipp evba�m ~w a j~iw¦ a�¦i�¦ic awd �e�ea�ch eÁ�edi¦i~w. The �aipÀaÂ �e�¿e� w~¦ 
~wpÂ a� a veaw� ~f ¦�aw��~�¦, b«¦ ap�~ a� a �Âvb~pic awd �eap ��ace f~� ewc~«w¦e�, Àhe�e 
�¦~�ie�, idew¦i¦ie� awd ¿i�i~w� ~f ¦he f«¦«�e ew¦e� iw¦~ diap~g«e Ài¦h ~we aw~¦he�. The 
j~«�weÂ begaw iw K~chi, ped ¦~ Bawgap~�e, ¦hew ac�~�� ¦he c~«w¦�Â ¦~ Dephi, awd fiwappÂ 
c«pviwa¦ed iw K~pma¦a Ài¦h a g�~«� ~f 6 a�¦i�¦�, 3 ��~d«ce�� awd c«�a¦~��, awd 4 g«e�¦� f�~v 
Iwdia, ¦he UK awd Af�ica.
 
EAST GOES SOUTH ~�ew� «� weÀ ~��~�¦«wi¦ie� f~� iw¦e�wa¦i~wap eÁchawge awd c�~��-
c«p¦«�ap c~ppab~�a¦i~w. 

EASTg~e�SOUTH 2025 i� f«wded bÂ ¦he Mippe�-Zippve� F~«wda¦i~w awd ��~d«ced bÂ OFF 
T�acm C~ppec¦i¿e awd Me�hW~�m� iw c~ppab~�a¦i~w Ài¦h A�¦�f~�Àa�d Iwdia awd Ci¦iÉew� Of 
S¦age C~ Lab.

Fiwd ~«¦ v~�e ab~«¦ ¦he OFF/TRACK a�¦i�¦�’ c~ppec¦i¿e awd ¦hei� À~�m he�e:
 
 h¦¦��://ÀÀÀ.~ff-¦�acm.ÁÂÉ/ea�¦
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EAST AFRICAN SOUL TRAIN

https://www.off-track.xyz/east
https://www.off-track.xyz/east




E¿e�Â¦hiwg ¦ha¦ ha��ew� ~w a ¦�aiw j~«�weÂ ¦epp� ¦he �¦~�Â ~f a c~viwg ¦~ge¦he�: �eachiwg 
~«¦ ¦~ ~we aw~¦he�, ¿ew¦«�iwg iw¦~ «wcha�¦ed ¦e��i¦~�Â, ewgagiwg iw ��~f~«wd diap~g«e, awd 
f~�giwg c~wwec¦i~w� Ài¦h ~we aw~¦he� a� �e~�pe awd a� a�¦i�¦�. Pa�¦ici�aw¦� iw ¦hi� Âea�’� 
��~g�avve ha¿e �ha�ed ¦hei� ¦h~«gh¦� ~w Àha¦ i¦ veaw� ¦~ ¦hev ¦~ be �a�¦ ~f ¦hi� 
¦�aw�c~w¦iwew¦ap awd iw¦e�di�ci�piwa�Â j~«�weÂ.
 
"The�e i� a ce�¦aiw miwd ~f �ew�i¦i¿i¦Â ¦ha¦ Àe Àe�e g«ided iw¦~ ¦ha¦ i� ha�d ¦~ fiwd 
f�e�«ew¦pÂ a� a ��aci¦i�iwg a�¦i�¦. I �ecapp a v~vew¦ Àhe�e I Àa� abpe ¦~ �ha�e �e��~wap 
�¦~�ie� iw a ¦�aiw cabiw Ài¦h a fepp~À a�¦i�¦, c�ea¦iwg aw iw¦iva¦e b«bbpe f~� «� ¦~ ¦apm ab~«¦ 
~«� ��e~cc«�a¦i~w� Àhipe Àe a�e �«��~«wded bÂ c~v�pe¦e �¦�awge��."
 
Ka¦ Kai K~p-Ke�
Pe�f~�ve�, A«¦h~�, Ed«ca¦~� - B~¦�Àawa 

"C�ea¦iwg ~w ¦he v~¿e Àa� Àh~pe�~ve. I c~«pd f«ppÂ ivve��e iw ¦he �«�e� �afe a¦v~��he�e 
��~¿ided. Dep¿iwg iw¦~ f~wd awd bi¦¦e��Àee¦ vev~�ie� f�~v ¦he begiwwiwg ~f vÂ ¦ive ¦ipp 
��e�ew¦."
 
Swigdha P�abhama� 
Pe�f~�ve�, Teache� - Iwdia 

"Wha¦ ¦~«ched ve v~�¦ Àa� Ài¦we��iwg each �e��~ẃ� «wi�«e j~«�weÂ: ¦hei� bacmg�~«wd�, 
¦hei� �¦~�ie�, app �~ diffe�ew¦ awd Âe¦ �~veh~À Àe app f~«wd ~«��ep¿e� iw ¦he �ave ��ace a¦ 
¦he �ave ¦ive, d�aÀw ¦~ge¦he� bÂ a �ha�ed de�i�e ¦~ c~wwec¦, ¦~ feep, awd ¦~ c�ea¦e 
�~ve¦hiwg veawiwgf«p."

Deew A¦ge�
Pe�f~�ve�, C«�a¦~� - UK

      PROJECTS & PARTNERSHIPS                          E..A.S.T.
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EAST GOES SOUTH 2025
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´ALLES 
RICHIE!´
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´ALLES RICHIE!´
 
 DEICHTORHALLEN HAMBURG

T~daÂ, ¦he iv�~�¦awce ~f a�¦ awd c«p¦«�e i� ~f¦ew «wde�e�¦iva¦ed iw �~cie¦Â, a fac¦ �eflec¦ed 
iw decpiwiwg f«wdiwg. Owe eÁav�pe i� ¦he c«¦ iw a�¦ pe��~w� iw �ch~~p� iw Havb«�g iw fa¿~«� 
~f a g�ea¦e� f~c«� ~w IT, Àhich vame� a�¦ �eev di��ew�abpe. Ne¿e�¦hepe��, ¦he�e �evaiw� a 
�¦�~wg weed f~� c�ea¦i¿e ed«ca¦i~w awd ae�¦he¦ic pea�wiwg ¦~ e�«i� chipd�ew awd Â~«wg 
�e~�pe Ài¦h ev~¦i~wap awd �~ciap �mipp� ¦ha¦ g~ beÂ~wd ¦echwicap abipi¦ie�.
  
Wi¦h ¦he �«��~�¦ ~f ¦he Mippe�-Zippve� F~«wda¦i~w, ¦he Deich¦~�happew ha¿e ¦he�ef~�e 
de¿ep~�ed a �ip~¦ ��~jec¦ ¦ha¦ iw¦�~d«ce� chipd�ew ¦~ c~w¦ev�~�a�Â a�¦ iw a �paÂf«p awd 
ewgagiwg ÀaÂ ¦h�~«gh ¦he v«�e«v’� c«��ew¦ eÁhibi¦i~w�. The aiv i� ¦~ f~�ge a c~wwec¦i~w 
be¦Àeew ¦he v«�e«v awd ¦he chipd�ew’� e¿e�ÂdaÂ pi¿e�. Iw ¦hi� ÀaÂ, acce�� ¦~ c«p¦«�ap 
ed«ca¦i~w f~� chipd�ew, Â~«wg �e~�pe awd favipie� i� ¦~ be �ec«�ed iw ¦he p~wg ¦e�v – 
�ega�dpe�� ~f �ch~~p c«��ic«pa awd �~ciap ¦�ewd�.

The ¿ide~ �e�ie� “Appe� Richie!” f~� chipd�ew aged be¦Àeew 9 awd 12 eÁ�p~�e� ¦heve� f�~v 
¦he eÁhibi¦i~w� iw aw ew¦e�¦aiwiwg awd age-a���~��ia¦e ÀaÂ, b�iwgiwg ¦hev ¦~ pife f~� ¦he 
chipd�ew. ApÀaÂ� c«�i~«� awd f«pp ~f ewe�gÂ – awd Ài¦h ¦he hep� ~f a f«��Â bp«e f�iewd – 
��e�ew¦e� Richie �e¦� ~ff f�~v hi� �¦«di~ iw ¦he Deich¦~�happew iw e¿e�Â e�i�~de ¦~ vee¦ 
�e~�pe Àh~ mw~À ¦hei� ÀaÂ a�~«wd a�¦ awd pife. ApÀaÂ� ~w ¦he �ave Àa¿epewg¦h a� ¦he 
chipd�ew, Richie eÁ�p~�e� ¦he �«e�¦i~w� a�¦ caw �ai�e awd h~À ¦heÂ �epa¦e ¦~ ¦hei� e¿e�ÂdaÂ 
pi¿e� – ~wpÂ ¦~ c~wcp«de a¦ ¦he ewd ~f each e�i�~de: Owce agaiw, i¦’� app Richie!    
The �ip~¦ ��~jec¦ i� iwi¦iappÂ �ched«ped ¦~ �«w f~� ~we Âea�, b«¦ i� �e¦ ¦~ c~w¦iw«e beÂ~wd ¦ha¦ 
if �«cce��f«p.

Ab~«¦ ¦he Deich¦~�happew Havb«�g:
The Deich¦~�happew Havb«�g ha¿e beew dedica¦ed ¦~ c~w¦ev�~�a�Â a�¦ awd �h~¦~g�a�hÂ 
�iwce 1989. Wi¦h ¦hei� ¦h�ee ¿ew«e� – ¦he Happ f~� C~w¦ev�~�a�Â A�¦, PHOXXI/H~«�e ~f 
Ph~¦~g�a�hÂ awd ¦he Fapcmewbe�g C~ppec¦i~w – ���ead ac�~�� ¦À~ �i¦e� awd b~a�¦iwg aw 
eÁhibi¦i~w ��ace ~f 10,000 ��«a�e ve¦�e�, ¦heÂ a�e ~we ~f ¦he pa�ge�¦ eÁhibi¦i~w cew¦�e� ~f 
¦hei� miwd iw E«�~�e.
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Richie Bielau @Deichtorhallen



     PROJECTS & PARTNERSHIPS                               ´ALLES RICHIE!´

In the first episode, we are introduced to the Swiss artist Daniel Spoerri, whose works have 
been exhibited at the Deichtorhallen, and discover a remarkable connection between his 
work and modern archaeology. Very recommended:
 

 https://www.youtube.com/watch?v=AQgxAJ84-d8

 

 

About Richie:
Richie Bielau (31) is a presenter and host from Hamburg with roots in Saxony-Anhalt. He 
started out as a breakdancer and organiser of dance events before venturing into 
presenting. He produces documentary-style content for various companies on YouTube 
and vlogs. Since 2022, he has worked as a presenter for, amongst others, the Sparkassen, 
Vattenfall, the Autostadt, Stepstone and IRONMAN. Since 2024, he has also been a sports 
commentator for the 3x3 ING Challenger Tour and the easyCredit Basketball Bundesliga.

 ✏️ Giraffentoast Design⁠ & ¦ Alex Blancke
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     PROJECTS & PARTNERSHIPS                       HUMANLETTER

We a�e Ài¦we��iwg iwc�ea�iwg �~ciap di¿i�i~w awd g�~Àiwg �e�¦�ic¦i~w� a� a �e�«p¦ ~f vedia, 
�~ciap awd �~cie¦ap c~w¦�~¿e��ie�. I¦ i� ¦he�ef~�e e��ew¦iap ¦~ �eflec¦ ~w ¦he �igwificawce ~f 
f�eed~v ~f eÁ��e��i~w awd ¦~ �ec~gwi�e i¦� ¿ap«e aweÀ.
 
C«��ew¦ de¿ep~�vew¦� w~¦ ~wpÂ �~�e a chappewge ¦~ ¦he f~�va¦i~w ~f iwdi¿id«ap ~�iwi~w�, 
b«¦ ap�~ iwfl«ewce dev~c�a¦ic c«p¦«�e a� a Àh~pe. F~� ¦hi� �ea�~w, Àe ha¿e pa«wched a 
��~jec¦ ~w ¦hi� ¦~�ic iw 2024 iw c~ppab~�a¦i~w Ài¦h Siv~w B~wweÂ (C�ive awd ¦he Ci¦Â 
S~p«¦i~w), ba�ed ~w ¦he �e��~wap eÁ�e�iewce� awd �e���ec¦i¿e� ~f ��ac¦i¦i~we�� f�~v ¦he 
À~�pd� ~f a�¦, c«p¦«�e awd j~«�wapi�v. The aiv i� ¦~ �hed pigh¦ ~w ¦he bacmg�~«wd ¦~ ¦he�e 
de¿ep~�vew¦�, highpigh¦ di¿e��e ÀaÂ� ~f eÁ��e��iwg ~�iwi~w� awd idew¦ifÂ �~¦ew¦iap 
c~w�e�«ewce� f~� �~cie¦Â. The ��~jec¦ �eem� ¦~ dev~w�¦�a¦e h~À iv�~�¦aw¦ f�eed~v ~f 
eÁ��e��i~w i� f~� a ¿ib�aw¦ dev~c�acÂ, Àha¦ �i�m� awd ~��~�¦«wi¦ie� a�i�e iw ¦he c«��ew¦ 
�i¦«a¦i~w, awd h~À iwdi¿id«ap �¦awce� caw hep� ¦~ �ha�e �~ciap diap~g«e iw aw ~�ew, 
�e��ec¦f«p awd c~w�¦�«c¦i¿e vawwe�. Iw d~iwg �~, i¦ eÁaviwe� ¦he �e��~w�ibipi¦Â ~f ¦he a�¦�, 
¦he �~pe ~f ¦he vedia awd ¦he c«p¦«�ap iwfl«ewce ~f �~cie¦Â a� a Àh~pe. BÂ �ha�iwg �e��~wap 
eÁ�e�iewce� awd �eflec¦iwg ~w ¦he «wde�pÂiwg ca«�e� ~f �~ciap de¿ep~�vew¦�, ¦he ��~jec¦ 
aiv� ¦~ iwi¦ia¦e a ��~ce�� ~f ¦h~«gh¦ ~w h~À f�eed~v ~f eÁ��e��i~w caw be �¦�ewg¦hewed 
awd defewded.
  
The aiv i� ¦~ c~w¦�ib«¦e ¦~ a v~�e c~w�ci~«�, ¦~pe�aw¦ �~cie¦Â iw Àhich diffe�iwg ~�iwi~w� 
a�e �eew a� aw a��e¦. Thi� ��~jec¦ �eem� w~¦ ~wpÂ ¦~ iwf~�v, b«¦ ap�~ ¦~ iw��i�e �e~�pe ¦~ 
ac¦i¿epÂ chav�i~w ¦he ¿ap«e� ~f ~«� dev~c�acÂ awd ¦~ f~�¦e� diap~g«e be¦Àeew diffe�ew¦ 
�~ciap g�~«��.
 
Thi� À~�m i� a p~wg-¦e�v ��~jec¦ awd i� d«e ¦~ be ��e�ew¦ed iw 2026.
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THE FOUNDATION

WHO WE ARE

The Mippe�-Zippve� F~«wda¦i~w Àa� e�¦abpi�hed iw 2019 bÂ Dawiep Mippe� awd Diáwe 
Zippve� Ài¦h ¦he aiv ~f �«��~�¦iwg awd c~wwec¦iwg �e~�pe – �ega�dpe�� ~f ¦hei� 
�~ciap awd c«p¦«�ap bacmg�~«wd – iw ¦he a�¦i�¦ic awd �~ciap ��he�e� ¦h�~«gh a«di~, 
¿i�«ap awd a«di~¿i�«ap ��~jec¦� a¦ aw iw¦e�wa¦i~wap pe¿ep. A meÂ c~wce�w f~� ¦he 
f~«wde�� i� ¦he piwm be¦Àeew a�¦i�¦ic avbi¦i~w� awd �~ci~-c«p¦«�ap weed�. Dawiep 
Mippe�, f~«wde� ~f ¦he pegewda�Â v«�ic pabep M«¦e Rec~�d� L¦d., ha� beew dedica¦ed 
¦~ ��~v~¦iwg awd �epea�iwg a�¦i�¦� f~� ~¿e� f~�¦Â Âea��, c~vbiwiwg ¦hi� Ài¦h hi� 
�a��i~w f~� v~d«pa� �Âw¦he�i�e��. Diáwe Zippve�, Àh~ ha� beew ac¦i¿e iw ¦he a�¦� awd 
ed«ca¦i~w f~� v~�e ¦haw ¦Àew¦Â Âea��, f~c«�e� ~w ��~jec¦� Ài¦h a �~ciap awd a�¦i�¦ic 
a���~ach. Thei� ¿i�i~wa�Â f~c«� pie� ~w ed«ca¦i~w awd c«p¦«�ap eÁchawge, iw each 
ca�e piwmed ¦~ a«di~-¿i�«ap a�¦ awd �~ciap �ciewce �e�ea�ch. O«� iw¦e�wa¦i~wap 
we¦À~�m b�iwg� ¦~ge¦he� a�¦i�¦� awd c«p¦«�ap ��ac¦i¦i~we��, �~ciappÂ ewgaged 
iwdi¿id«ap� awd ¿i�i~wa�ie�. O«� b~a�d c~w�i�¦� ~f Awd�ea� Schweide� 
(Schweide��Ladew GvbH), J~e DipÀ~�¦h (Bipdbawd Be�piw UG), ~«� f~«wde�� Diáwe 
Zippve� awd Dawiep Mippe�, awd ~«� g«e�¦ b~a�d vevbe� Tiwa F«wm (C~wc~�d M«�ic).

MOTIVATION

Ed«ca¦i~w awd c«p¦«�e a�e ¦he c~�we��¦~we� ~f aw ~�ew awd �«�¦aiwabpe �~cie¦Â. A¦ a 
¦ive Àhew a�¦ificiap iw¦eppigewce awd digi¦ap ¦echw~p~gie� a�e f«wdavew¦appÂ 
¦�aw�f~�viwg ¦he ÀaÂ Àe c~vv«wica¦e, pea�w awd �e�cei¿e ¦he À~�pd, c«p¦«�ap 
ed«ca¦i~w, c�ea¦i¿i¦Â awd �e��~wap iw¦e�ac¦i~w a�e bec~viwg iwc�ea�iwgpÂ iv�~�¦aw¦. 
TheÂ c�ea¦e ��ace� f~� c�i¦icap ¦hiwmiwg, ev�a¦hÂ awd c~ppab~�a¦i¿e ac¦i~w – �mipp� 
¦ha¦ w~ ¦echw~p~gÂ caw �e�pace. Digi¦ap vedia ~�ew «� weÀ �~��ibipi¦ie� f~� gp~bap 
we¦À~�miwg awd ¦he ¦�aw�fe� ~f mw~Àpedge. A¦ ¦he �ave ¦ive, ¦he�e i� a g�~Àiwg 
�e��~w�ibipi¦Â ¦~ ��e�e�¿e c«p¦«�ap idew¦i¦Â awd ¦~ f~�¦e� di�ec¦ diap~g«e be¦Àeew 
�e~�pe. A�¦ awd v«�ic f~�ge c~wwec¦i~w�, ¦�aw�cewd �~ciap awd c«p¦«�ap b~«wda�ie�, 
awd ~�ew «� weÀ �e���ec¦i¿e� ~w �~ciap de¿ep~�vew¦�.
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A¦ ¦he hea�¦ ~f ~«� À~�m pie� ¦he iwi¦ia¦i~w ~f a�¦i�¦ic awd c«p¦«�ap ��~ce��e� ¦ha¦ 
ac¦i¿epÂ b�iwg �e~�pe ¦~ge¦he�. Th�~«gh a«di~-¿i�«ap ��~jec¦�, Àe c~vbiwe a�¦i�¦ic 
f~�v� ~f eÁ��e��i~w Ài¦h �~ciap i��«e� awd c�ea¦e ��ace� f~� ewc~«w¦e�, 
�a�¦ici�a¦i~w awd �ha�ed pea�wiwg. O«� aiv i� ¦~ c~w¿eÂ c«p¦«�ap he�i¦age iw a pi¿iwg, 
b�ea¦hiwg ÀaÂ, ¦~ �each weÀ a«diewce� awd, iw �a�¦ic«pa�, ¦~ ewabpe Â~«wg �e~�pe ¦~ 
«wde��¦awd c«p¦«�ap di¿e��i¦Â a� a �e�~«�ce f~� aw ~�ew awd dev~c�a¦ic �~cie¦Â.
 
We �ega�d ¦he ��~v~¦i~w ~f a�¦, c«p¦«�e awd ed«ca¦i~w a� a meÂ ¦a�m f~� ¦he f«¦«�e. 
Tha¦ i� ÀhÂ Àe �«��~�¦ iww~¿a¦i¿e ��~jec¦� ¦ha¦ �e¦hiwm a�¦ awd v«�ic iw aw 
iwc�ea�iwgpÂ digi¦api�ed À~�pd awd �pace ¦he diap~g«e be¦Àeew ¦echw~p~gÂ, c«p¦«�e 
awd �e~�pe a¦ ¦he cew¦�e.

O«� À~�m i� ba�ed ~w ¦À~ meÂ �ippa��: ed«ca¦i~w awd �~ci~-c«p¦«�ap iwi¦ia¦i¿e�, awd 
~«� c«p¦«�ap awd a�¦ c~ppec¦i~w.

Ed«ca¦i~w awd �~ci~-c«p¦«�e:
 
We ¿ieÀ ed«ca¦i~w a� aw ~�ew, c�ea¦i¿e awd pifep~wg ��~ce�� ¦ha¦ g~e� fa� beÂ~wd 
¦he ve�e iv�a�¦iwg ~f mw~Àpedge. O«� ��~jec¦� c~vbiwe v«�ic, �h~¦~g�a�hÂ awd 
a«di~¿i�«ap a�¦ Ài¦h �~ciappÂ �epe¿aw¦ ¦heve� awd c�ea¦e ��ace� iw Àhich �e~�pe, 
�ega�dpe�� ~f age, bacmg�~«wd ~� ��i~� mw~Àpedge, caw pea�w, eÁ�e�ivew¦ awd c�ea¦e 
¦~ge¦he�.
Pe~�pe a�e a¦ ¦he hea�¦ ~f Àha¦ Àe d~. E��eciappÂ a¦ a ¦ive Àhew digi¦ap ¦echw~p~gie� 
a�e iwc�ea�iwgpÂ �ha�iwg ~«� e¿e�ÂdaÂ pi¿e�, c�ea¦i¿i¦Â, c«p¦«�ap �a�¦ici�a¦i~w awd 
�e��~wap iw¦e�ac¦i~w a�e bec~viwg iwdi��ew�abpe. O«� ��~jec¦� f~�¦e� c«�i~�i¦Â, 
�e��~wap �e��~w�ibipi¦Â awd c�i¦icap ¦hiwmiwg, Àhip�¦ ap�~ �¦�ewg¦hewiwg �~ciap �mipp� 
�«ch a� ev�a¦hÂ, c~~�e�a¦i~w awd v«¦«ap �e��ec¦.
The iwcp«�i¿e wa¦«�e ~f ~«� À~�m i� ~f �a�¦ic«pa� iv�~�¦awce. We b�iwg ¦~ge¦he� 
�e~�pe f�~v diffe�ew¦ �~ciap awd c«p¦«�ap bacmg�~«wd� awd facipi¦a¦e ewc~«w¦e�� ¦ha¦ 
f~�¦e� «wde��¦awdiwg, c«p¦«�ap eÁchawge awd �~ciap c~he�i~w. A�¦ bec~ve� a �ha�ed 
pawg«age ¦ha¦ c~wwec¦� �e~�pe, ~�ew� «� weÀ �e���ec¦i¿e� awd ewabpe� weÀ f~�v� 
~f c~eÁi�¦ewce.

THE FOUNDATION                                   MOTIVATION
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C«p¦«�e awd A�¦ C~ppec¦i~w:
 
We �ega�d ¦he ��e�e�¿a¦i~w ~f c«p¦«�ap he�i¦age a� a �e��~w�ibipi¦Â ¦~Àa�d� f«¦«�e 
gewe�a¦i~w�. O«� c~ppec¦i~w c~v��i�e� awap~g«e awd digi¦ap iw�¦�«vew¦� ~f �~«wd 
awd ¿i�«ap a�¦ – iwcp«diwg v~d«pa� �Âw¦he�i�e��, hi�¦~�icap cave�a�, a«di~¿i�«ap 
À~�m� awd d~c«vew¦� �epa¦iwg ¦~ c~w¦ev�~�a�Â a�¦ awd v«�ic hi�¦~�Â.
Thi� c~ppec¦i~w i� fa� v~�e ¦haw aw a�chi¿e. I¦ d~c«vew¦� ¦echwicap, a�¦i�¦ic awd 
�~ciap de¿ep~�vew¦� awd highpigh¦� h~À c�ea¦i¿e f~�v� ~f eÁ��e��i~w e¿~p¿e Ài¦hiw 
¦he ¦ew�i~w be¦Àeew iww~¿a¦i~w awd ¦�adi¦i~w. Iw ¦he p~wg ¦e�v, i¦ i� iw¦ewded ¦~ be 
vade acce��ibpe ¦~ ¦he �«bpic a� a ¿ib�aw¦ ��ace f~� pea�wiwg, �e�ea�ch awd 
eÁ�e�iewce.
O«� aiv i� w~¦ ~wpÂ ¦~ ��e�e�¿e ~bjec¦�, b«¦ ap�~ ¦he mw~Àpedge, �¦~�ie� awd c«p¦«�ap 
c~w¦eÁ¦� a��~cia¦ed Ài¦h ¦hev. Thi� c�ea¦e� a ��ace Àhe�e ¦he �a�¦, ��e�ew¦ awd 
f«¦«�e ewgage iw diap~g«e, awd Àhe�e c«p¦«�ap he�i¦age caw �e�¿e a� a pi¿iwg �e�~«�ce 
f~� ed«ca¦i~w, iw��i�a¦i~w awd �~ciap eÁchawge.
 

Harry Partch Instrumentarium, Haus der Kulturen der Welt.
æ @ Danielle de Picciotto - Humanletter Nr. 06



In accordance with its statutes, the Foundation supports the following charitable 
causes:
 
- Science and research
- Art and culture
- Education, public and vocational training, including student support
- Internationalism in all areas of culture and the
   promotion of international understanding.

You can find our full statutes here:
 
Miller-Zillmer Foundation /Statutes
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Excerpt from the ‘ÁIRE’ project, 2021 @MZF

http://documents.miller-zillmer.foundation/Statutes-Miller-Zillmer-Foundation.pdf


A� ¦he Mippe�-Zippve� F~«wda¦i~w ew¦e�� i¦� �iÁ¦h Âea�, Àe caw p~~m bacm ~w ¦he 
�¦eadÂ de¿ep~�vew¦ ~f ~«� À~�m awd ~«� we¦À~�m. S¦e� bÂ �¦e�, Àe ha¿e beew abpe 
¦~ de¿ep~� weÀ f~�va¦�, f~�ge c~ppab~�a¦i~w� awd e�¦abpi�h a ¿a�ie¦Â ~f ÀaÂ� ¦~ 
achie¿e ¦he F~«wda¦i~w’� ~bjec¦i¿e� iw a �«�¦aiwabpe vawwe�. Ap~wg�ide �«��~�¦iwg 
a�¦i�¦ic awd c«p¦«�ap ��~jec¦�, ~«� f~c«� i� ab~¿e app ~w b«ipdiwg p~wg-¦e�v 
�a�¦we��hi�� awd �ai�iwg ¦he ��~fipe ~f ~«� À~�m.
T�aw��a�ew¦ awd ~wg~iwg c~vv«wica¦i~w i� aw e��ew¦iap �a�¦ ~f ~«� f~«wda¦i~w’� 
À~�m. Th�~«gh ~«� Àeb�i¦e, ¦he f~«wda¦i~w’� �eg«pa� weÀ�pe¦¦e� awd ~«� �~ciap 
vedia chawwep� – Faceb~~m, Iw�¦ag�av, LiwmedIw, Vive~ awd Th�ead� – Àe ��~¿ide 
iwf~�va¦i~w ~w c«��ew¦ ��~jec¦�, e¿ew¦� awd c~ppab~�a¦i~w�. F«�¦he�v~�e, Àe ¦ame 
�a�¦ iw ��eciapi�¦ e¿ew¦�, c~wfe�ewce� awd �awep di�c«��i~w� ¦~ ac¦i¿epÂ �ha�e ¦he 
eÁchawge Ài¦h c«p¦«�ap ��ac¦i¦i~we��, ed«ca¦i~wap iw�¦i¦«¦i~w� awd �~ciap 
�¦ameh~pde��.
The �¦eadipÂ g�~Àiwg «�age awd �each fig«�e� f~� ~«� digi¦ap c~vv«wica¦i~w 
chawwep� �efpec¦ ¦he �«bpic’� iw¦e�e�¦ iw ¦he ¦heve� ~f ~«� À~�m. Thi� g�~Àiwg 
¿i�ibipi¦Â ha� ped, iw �ecew¦ Âea��, ¦~ ¿ap«abpe weÀ c~ppab~�a¦i~w� Ài¦h a�¦i�¦�, 
ed«ca¦i~wap iw�¦i¦«¦i~w�, v«�e«v�, c«p¦«�ap ~�gawi�a¦i~w� awd f«wdiwg �a�¦we��. 
T~daÂ, ¦hi� we¦À~�m f~�v� aw e��ew¦iap f~«wda¦i~w f~� ~«� À~�m awd c�ea¦e� ¦he 
c~wdi¦i~w� f~� de¿ep~�iwg weÀ ��~jec¦ f~�va¦�, eÁ�awdiwg iw¦e�wa¦i~wap 
c~~�e�a¦i~w awd ¦a��iwg iw¦~ weÀ f«wdiwg ~��~�¦«wi¦ie�. C~vv«wica¦i~w i� w~¦ 
ve�epÂ ¦he c~w¿eÂawce ~f iwf~�va¦i~w, b«¦ ap�~ diap~g«e awd we¦À~�miwg.
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T~ da¦e, app ~«� ��~jec¦� ha¿e beew �eapi�ed �~pepÂ ¦h�~«gh ¦he dedica¦ed �«��~�¦ ~f 
~«� we¦À~�m – c~v��i�iwg iwdi¿id«ap�, c~v�awie� awd ~�gawi�a¦i~w�. Thi� �«��~�¦ ha� 
beew b~¦h iw ¦e�v� ~f ide~p~gÂ awd fiwawciappÂ, awd ha� beew ~f iwe�¦ivabpe ¿ap«e ¦~ 
«�. Wi¦h~«¦ ¦he ¦�«�¦, c�ea¦i¿e idea�, �e�~«�ce� awd gewe�~«� fiwawciap �«��~�¦ ~f ~«� 
�a�¦we��, ¦hi� À~«pd w~¦ ha¿e beew �~��ibpe.

We À~«pd pime ¦~ ¦ame ¦hi� ~��~�¦«wi¦Â ¦~ ¦hawm, f�~v ¦he b~¦¦~v ~f ~«� hea�¦�, 
e¿e�Â~we Àh~ ha� acc~v�awied «� ~w ¦hi� j~«�weÂ. Y~«� �«��~�¦ v~¦i¿a¦e� «� ¦~ 
c~w¦iw«e b�iwgiwg ~«� �ha�ed ¿i�i~w� f~� iww~¿a¦i¿e �~p«¦i~w� ¦~ pife ¦h�~«gh c�ea¦i¿e 
��~jec¦�. 

A Àa�v ¦hawm Â~« ¦~ e¿e�Â~we – Â~« a�e ¦he f~«wda¦i~w ~f ~«� �«cce��! T~ge¦he�, Àe 
caw vame a �eap diffe�ewce.

>>> Aitor Etxebarria, Composer - Alex4 Distribution GmbH - Andreas Schneider, Superbooth Berlin GmbH - Andy Bell, 

Artist/Erasure - Christine Jesuiter - Cold War Night Life - Daniel Miller, Mute Artists Ltd. - Diáne Zillmer, Artist, Executive - 

Duncan Cameron, Financial Director - Erik Gilbert, Curator - Fred De Jong, Business Affairs - Gareth Jones, Artist/Producer - 

Henry Reinke, Artist - Joe Dilworth, Bildband Berlin UG - Karl O´Connor, Artist/DJ - Kenny Gates, PIAS Ltd. - Lulu Norman, Writer - 

Make Noise Co. - Mark Fotiadis, Executive Mute USA - Martin Lee Gore, Artist/Depeche Mode - Michael Heneghan, Executive Coach - 

Morvan Boury, Executive - Mute Song Ltd. - Nicolas Bougaïeff, Music Producer - Oliver Gretscher, Artist/Designer - Paolo 

Alderigi Bigazzi, Producer/Publisher - SchneidersLaden GmbH - Simon Helm, Producer - Stefan Betke, Artist/Pole - Suzana 

Gostimirović, Executive - Tina Funk, Executive - Vince Clark, Artist/Erasure <<<<<<<<<<
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2026 Àipp be a Âea� f«pp ~f weÀ chappewge�, de¿ep~�vew¦� awd eÁci¦iwg 
c~ppab~�a¦i~w� f~� «�.
 
Iw ¦he ���iwg, Àe’�e p~~miwg f~�Àa�d ¦~ S«�e�b~~¦h26 awd ¦he a��~cia¦ed 
À~�m�h~�� a� �a�¦ ~f ~«� f«wded ��~jec¦, ¦he M~d«pa� SÂw¦he�i�e� Ew�evbpe a¦ 
FEZ Be�piw. A¦ ¦he �ave ¦ive, ��e�a�a¦i~w� a�e ap�eadÂ «wde�ÀaÂ f~� a ¿e�Â ��eciap 
e¿ew¦ ¦hi� �«vve�, Àhich Àe Àipp be ~�gawi�iwg ¦~ge¦he� Ài¦h a weÀ �a�¦we�. We 
caw’¦ �e¿eap ¦~~ v«ch Âe¦ – b«¦ ¦hi� v«ch i� ce�¦aiw: Àe ha¿e beew À~�miwg 
¦~Àa�d� ¦hi� v~vew¦ f~� �e¿e�ap Âea��, awd w~À i¦ i� bec~viwg a �eapi¦Â.
 
A¦ ¦he �ave ¦ive, Àe a�e ap�~ feepiwg ¦he iv�ac¦ ~f c«¦� iw ¦he a�¦� awd c«p¦«�e 
�ec¦~� ¿e�Â meewpÂ. Iw ¦he face ~f w«ve�~«� h«vawi¦a�iaw c�i�e�, ¦he a�¦�, c«p¦«�e 
awd ed«ca¦i~w a�e iwc�ea�iwgpÂ beiwg �idepiwed. Thi� vame� i¦ app ¦he v~�e 
iv�~�¦aw¦ f~� «� ¦~ c~w¦iw«e ~«� eÁi�¦iwg ��~jec¦� awd f«wdiwg iwi¦ia¦i¿e� awd ¦~ 
��~¿ide �epiabpe ��ace� f~� c«p¦«�ap �a�¦ici�a¦i~w, ed«ca¦i~w awd eÁchawge. We 
ap�~ h~�e ¦~ f«�¦he� de¿ep~� awd ¦hiwm ab~«¦ EASTg~e�SOUTH iw a weÀ ��~jec¦ 
f~�va¦ weÁ¦ Âea�, if �~��ibpe.
 
We ¦he�ef~�e p~~m f~�Àa�d ¦~ a Âea� ~f chawge awd f«�¦he� de¿ep~�vew¦ Ài¦h 
c~wfidewce, Âe¦ ap�~ Ài¦h aw aÀa�ewe�� ~f ¦he c«��ew¦ chappewge�. O«� aiv 
�evaiw� ¦~ facipi¦a¦e ewc~«w¦e�� ¦h�~«gh a�¦, c«p¦«�e awd ed«ca¦i~w, ¦~ b�iwg 
¦~ge¦he� diffe�ew¦ �e���ec¦i¿e� awd, iw d~iwg �~, ¦~ ��~¿ide iv�e¦«� f~� aw ~�ew, 
di¿e��e awd dev~c�a¦ic �~cie¦Â.
 
T~ ¦hi� ewd, Àe c~w¦iw«e ¦~ �epÂ ~w Â~«� �«��~�¦. E¿e�Â d~wa¦i~w – Àhe¦he� �vapp 
~� pa�ge – hep�� «� ¦~ c~w¦iw«e ~«� À~�m, vame weÀ ��~jec¦� �~��ibpe awd �«��«e 
~«� g~ap� iw ¦he p~wg ¦e�v.
 
We À~«pd pime ¦~ ¦hawm Â~« Àa�vpÂ f~� Â~«� ¦�«�¦, Â~«� �«��~�¦ awd Â~«� p~Âap¦Â.
 
The Mippe�-Zippve� F~«wda¦i~w
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