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For Tenor or Baritone and Piano with Optional Harmonica 

1. The Broken Shovel   3

2. Down in a Coal Mine    8

3. The Shoofly 11

4. Union Man 14

5. Blue Monday 20

These songs originally appeared in Pennsylvania Songs and Legends, George Korson, Editor,

published by University of Pennsylvania Press in 1949.

They were sung by 19th and early 20th Century miners in the Appalachian Mountains of

Pennsylvania and West Virginia.  The choral arrangements were written in memory of my father,

who began working in the coal mines of Pennsylvania when he was 9 years old.

The arranger expresses his appreciation to the Institute for the Arts and Humanistic Studies and

to the College of Arts and Architecture of The Pennsylvania State University for fellowship grants

that fostered the creation of these arrangements.

NOTES ON THE SONGS

The Broken Shovel, collected by George Korson from a saloonkeeper in Carbondale, PA in 1925,

describes a fist fight that was supposed to have occurred in 1890 in Beaver Brook  between Neddy

Kearn and Barney Gallagher. The fight was broken up by the Pretta-Moor,  a local peddler whose

nickname derives from the Gaelic, meaning “big potatoes”.

The jauntiness of Down in a Coal Mine comes from its origin as a stage song  popular in the

anthracite fields of the Appalachians. The solo is a typical declamation of the young men who

went to work in the mines at an early age and seldom received much of a formal education. 

The Shoofly was written during the economic turndown of the 1870s by a village schoolmaster,

Felix O’Hare.  In 1871 the mine at Valley Furnace in the Schuykill Valley was closed causing

severe anxiety and despair.  The miners might have been able to go over to the Shoofly, a nearby

colliery, but a “bad seam” had been struck there, causing the company to close the mine. 

Union Man was written and sung by Albert Morgan in the Newkirk Tunnel Mine near Tamaqua,

PA in 1946.  The song describes the hard life in the mines and the perils of rising prices and rising

wages.  The A.F.L. and C.I.O. refer to the two union organizations, the American Federation of

Labor and the Congress of Industrial Organizations.  John L. Lewis (1880-1969)was active in the

AFL, founded the CIO and was the president of the United Mine Workers from 1920-1960.

After a grueling week of hard work in the mines, workers celebrated after payday on Saturday

night.  But the hangover on Blue Monday prompted a rarely-kept vow to join the White Ribbon,

referring to the symbol of the Women’s Christian Temperance Union, founded by Frances

Willard in 1873.  
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For Voice and Piano

1. The Broken Shovel
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