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CHRISTY’S MONOLOGUE
 for Tenor and Piano

COMPOSER’S NOTE

Christy’s Monologue was composed as a companion piece to Seven Synge Songs. Both

works were inspired by the Druid Theatre’s brilliant production of the complete plays of John

Millington Synge, directed by Garry Hynes, at the Edinburgh International Festival in August 2005. 

The monologue opens Act Two of Synge’s play, The Playboy of the Western World.  It seems

that Christy, a young man who stumbled one night into Michael James Flaherty’s bar, has murdered

his father.  Surprisingly, this daring crime makes Christy a hero in the eyes of the bar patrons and

attracts the attention of Pegeen, Flaherty’s daughter.

In the monologue, Christy catalogues the bar’s well-stocked shelves of glasses and imagines

how well set up he will be as Pegeen’s new beau.  It is clear that Christy is very impressed with his

charm and his own good looks.

The playwright’s stage directions are included in the score.  The performer is encouraged to

suggest the action, but without using actual props.  

Duration: approximately 3 minutes 15 seconds. 
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Christy's Monologue

Bruce TrinkleyJ. M. Synge (1871-1909)

Opening Act 2

from Playboy of the Western World

(Brilliant morning light. Christy, looking bright and cheerful, 

is cleaning a girl's boots, while counting jugs on dresser.)
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(He puts down the boot carefully.)
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(He puts them down and goes by degrees to the looking-glass.)
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(He takes the looking-glass from the wall and puts it on the back of 

a chair; then sits down in front of it and begins washing his face.)
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Paris, France/State College, Pennsylvania

August 20 - September 13, 2006

(He starts.)

(He looks out.)

(He gathers up his coat and the looking-glass and runs into the inner room.)


