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Mary's Aria
from YORK: The Voice of Freedom Act Two. Scene Two

Through all the years of the expedition York and Mary both lived for the day when they would be free together.

But of course, according to the rule of law and American custom York was still, and had always been, Clark's property.

When the expedition returned to the United States every man received not just the money the government had promised

but double the money.  Not just the land grant that the government had promised but double the land.

Of all the men of the expedition only York received nothing – because he was a slave.

And William Clark refused absolutely to give York the one payment York knows he has earned – his freedom.

Mary and York will not be free.  In this scene, Mary realizes she is not to receive what justice should have given.
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