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            A(nother) Fable for Critics

Apollo Belvedere, that brilliant god from Greece, 

kept changing girls he dated into rocks and trees. 

Apollo thought it odd given his brash allure 

that such a sunny god remain a bachelor. 

He tried this trick so often that one might half suppose 

he never met a man he didn't metamorphose. 

Poor Daphne saw a change to laurel might be prudent, 

for only were she wood could she be sure he wouldn't. 

Of course the legend's old and we've heard rumors of it 

for centuries, as told by Hesiod and Ovid. 

Those fables fail to tell how Daphne laughed and dared 

the oxenheaded god to change one heart that cared. 

"You play the perfect brute!" The nymph cajoled the god.

 "If you would gain your suit come change the world to art. 

Come touch our prosy coast and turn it to a poem. 

Into pure pigment cast the rainbow haloed sun. 

And fashion to sheer dance the slashing cataract. 

Reshape our  dwellings as a storeyed artifact. 

Then others will arise to study art and choose 

the concentrated lives of those who mark the Muse, 

a band of scholars taught to track the echoed strain 

from world to art to thought, thought back to earth again.

To know is its own end, it needs no loud tin moral." 

And quiet Daphne blended into a mountain laurel, 

and settled in Penn's Woods 

and drew her scholars round who deal in artful goods. 

We teach. We learn. We've found to question is our task. 

That act shall constitute beneath the godworn mask a human institute.
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