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a 20th Century MADRIGAL PSYCLE
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1. There must be something the matter 3

2. My mother loves me 6

3. Positive and negative binds 8

4. I am not entitled to what I have 9

5. She has started to drink 10

6. All in all 13
COMPOSER NOTE

knots may be performed either by solo voices or three-part chorus. If performed by a
chorus, the singers should be split evenly into three groups: the top part sung by higher-
voiced women; the middle part sung in unison by lower-voiced women and higher-voiced
men; and the lower part sung by lower-voiced men (with some of the middle part assisting
in the higher passages). Part may be doubled by instruments in madrigal style: top part,
violin, recorder, flute, or oboe; middle part, violin, viola, or clarinet; and bottom part,
violoncello, bass clarinet, or bassoon.



1. There must be something the matter
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2. My mother loves me

. For SAB Chorus or Three Solo Voices
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3. Binds

For SAB Chorus or Three Solo Voices
r.d. laing bruce trinkley
from knots*
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4. I am not entitled

For SAB Chorus or Three Solo Voices
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5. She has started to drink
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6. a finger points to the moon

For SAB Chorus or Three Solo Voices
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7. All in all

For SAB Chorus or Three Solo Voices
r.d. laing bruce trinkley

from knots*

Quietly flowing, meditatively J = 96

A P chanting
v = - = N =
Soprano | -Ax—% ¢ )
U O AY o)
Py o o o - o 0 o o o
All in all all in all all in all
A P chanting
Y = =
Alto 1~ 5 &
A\SVANG ) Q
a ¢ O @ o O @ o 0 @ o O G o O G
All in all all in all all in all all in all _all in all
P chanting
@ O G @ @
s‘: 14 L _J - - 5
Bass g - 9
[6) Q
All in all all in
Y = r
X T —Q I N T \
L'\SJ Q H,l P (&) % ] %1 P J
@ Each man in all men Each man in all men Each man in all men
Y =B rel
e A 0] |
N Q | | | Q | |
A\SVANG ) | | | ) [6) ] | |
Y] 4 o @ 4 o 4 o 4 @ o4 o 4 - 4 o @
all in all all in all all in all all  in all all in all
m ———
] o o Py —— mp, | o be
e X @ @ rel |
hll LI ) | L 0] (Y] |
/T | Q I Y
qQ qQ
all all in all men in each man all men in each man all men in
P mp — mp
v It I ) p— [)) I
- = 2 P " | - >— y —
A\NVJ | | [6) b [ SY | P P 71 = 3 [ ]
Y] ~ o o o & o o u e u
. All in all all in All be - ing in each be - ing All
10
v = ) )
P o) A [Y] A
N Q I/ / I/
A\SV} (0] 2 3 )] 2 3
Q o O G 4 0 @ * O O @ @ @ @ o @
all  in all all in all all in all all in all all in
10 mp
0] —— Py o o o L o e o e ,
o: 5 —o— ’ 2 n
d Y Q I/ I/ |
[6) 2 § 2 3
each man All in all all in all all in all  Each be -ing in all
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