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The Library

The texts are from the Rotunda and stairway of the Chicago Cultural Center,
formerly the Chicago Public Library. The Library was designed by Shepley Rutan and
Coolidge, architects from Boston, and was dedicated in October 1897. After the new
Harold Washington Library Center was opened in 1991, the Chicago Public Library
became the Chicago Cultural Center, housing performance and museum exhibition spaces.

During a composer residency in 2010 at the historic Ragdale Foundation, an artist
colony in Evanston, Illinois, I visited the magnificent architectural landmark of the
Chicago Public Library in the Loop. I was captivated by the texts in the Rotunda and
lingered there to write them down - and that became my project for the Ragdale residency.

These choruses are dedicated to lovers of libraries and literature of all ages.

1. Books

Books are the legacies that a great genius leaves to mankind which are delivered down from
generation to generation, as presents to the posterity of those who are yet unborn.

Joseph Addison (1672-1719)
II. A Library

A library implies an act of faith which generations still in darkness hid, sign in their night in
witness of the dawn.
Victor Hugo (1802-1885)

IT1. A Good Book
A good book is the precious life blood of a master spirit, embalmed and treasured up on
purpose to a life beyond life.
John Milton (1608-1674)
IV. The Real Use of All Knowledge
The real use of all knowledge is this: that we should dedicate that reason which was given us
by God for the use and advantage of man.
Francis Bacon (1561-1626)
V. He That Loveth a Book
He that loveth a book will never want a faithful friend, a wholesome consellor, a cheerful

companion, an effectual comforter.
Isaac Barrow (1630-1677)



I. Books

For SATB Chorus Unaccompanied

Joseph Addison (1672-1719)
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Victor Hugo (1802-1885)
Serioso movendo

II. A Library

For SATB Chorus Unaccompanied
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¢ II1. A Good Book

For SATB Chorus and Piano

John Milton (1608-1674)

Allegro moderato

mf

J:120

Bruce Trinkley

Q [ l’) \ } &)
Soprano |HixP?—€ ;;jfo—f F‘ Y H
Py - 4 —
A good book is the pre - cious__ life blood of a  mas ter
m
N | f |
Y 1D [
Alto (~>—C N— T — ) i 2
Y o_v o = am— 2
A good book is the pre - cious life blood of a  mas ter
m
—— T
Tenor | ?—€ ] . — i
ANV Wi ]
Q r 4 -
A good book is the pre - cious__ life blood of a mas ter
, mf Py F—
B b g — N—] i ] ) 7
ass 7 5O \ ] \ - Y/ \ \
P \ L‘: bel 7 \ |
A good book__  is the pre - cious life blood of a  mas ter
0 b ‘ N T N
@Mq : { P E— o —
Piano PS) , o _ 14 o—eo —
(for rehearsal mf . e . 5
onl - \ ; » » [ ] [ ] 1 o
= — : o
7 5 O \ ] T
b : 2 = b;? 5 \
—
| ’ | | — ﬂ - = ~
Y 1D [ [ A [ [ D)
g b [ [ A [ Z P P ¢)
[ [an Y4 [ P @ U 1) [))
A\SV [ b b 11 @ [ A
Q I o I
spir - it, em - balmed and treas - ured up on pur - pose to a life be
N | | ° <'f’\
— ——++3
O—~ » D) 2
Y (4 g fe_o % e e *_0 o o
spir - it, em - balmed and treas - ured up on pur - pose to a life be
<
nH| | ) .=~ 'f
[ Q
i |§ o P o N\ [ | )
[ [an Y4 | | D | \ ] | a- )
A\SVJ [ [ 121 1 | heg ’ [ A
Q I I 4 o I H® —
spir - it, em - balmed and treas - ured up on pur - pose to a life be
. " ’ —f
° | o )
“Je 1D ] N\ < )
Z b L ] ] )
L i P U A
f — " R
spir - it, em - balmed and treas - ured up on pur - pose to a life be
’ | | | | A _— |
A0 \ N ‘ \ A \ 4 P D)
(> C—"— # iﬁ%
A\SV; \ . \ A
Py; o ? g o iﬁ‘ & hew o —® o @ o~ o
a8 4 o (I ﬁ | . N f
. ‘ T W g b T} D}
Db F | fe—fe ¢ a—a— Ee fa—ae 3
Z —+ - LA o —+o o 4 - A
ie :

© 2010 Bruce Trinkley




a tempo
P P

b

grand and expansive
Ll

[ &

\J

ANV}

Oo

life.

yond

be

yond life,

be

life,

yond

oz el 2 \
o Hv o |
o) ( o) ()
£ M £ ™
S
I
. =] . =2 ..
el 8 g g 3 ol
¥
- - ©
A~ f < f < [
fs v vl
o m m o o
a e Pas P
£ & NI N
N — - RN
< ) )
=] (=] 0 =1
o o o
BA v uull=o ) )
e 8 ] 8 8 W |
o o Nl
SR .
1 ya
Qe
g lle Bl g
4 s va vl Iﬂnﬂﬂu
< ) )
=] (=] =1
o o o
by > B8 | E=s
v \\\L 2 6\\ 8 © 8
2| 2 2| o H o
P2, <L s 1
wm 2 W bm | |77
= e Iy
SI0 JEAT 5l i
SHN, & = s 5 S S
S NI < =S = S = T
|| =S = = §
S < S -
< - 5 g S = §
= 2 5 2 ST E : |t
I 5 % = ES o0
YOO an CYXCN YeN
N N 1~ _ 1
HE.N e AN [T
N N P oo
DN xNGe G| G a

p

00

mp

no

y .
N
ANV}
)}

00

ah

and

balmed

em

it,

of mas ter spir

life blood

cious

pre

—Je 1D

&)

and

balmed

em

it,

of mas ter spir

blood
bd.

life

feo

.

s

.

FZ




<772f

Wi

e —

A\SVJ

be

be yond life,

life

a

121
|1U

A\SVJ

be

life,

life be yond

a

to

Wi

be

life,

yond

be

life

a

to

pose

pur -

up on

treas - ured

—Je 1D

be

life,

yond

be

life

a

to

pose

pur -

up on

treas - ured

7]
4

allargando

m;j h%;g

]

5O

fe—e

A\SVJ

yond.

Be

life.

yond

be

life,

yond

no

yond.

Be

yond life.

be

life,

yond

no

yond.

Be

yond life.

be

life,

yond

—Je 1D

rayd

yond.

Be

yond life.

be

life,

yond

N

allargando




gc

For SATB Chorus Unaccompanied

IV. The Real Use of All Knowled
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V. He That Loveth a Book

For SATB Chorus Unaccompanied

Isaac Barrow (1630-1677) Bruce Trinkley
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