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the story of eve
FIVE CHORUSES FROM EVE'S ODDS
for SSA Chorus and Piano or Organ

1. Alleluias 1

2. O Eve, Beware 8

3. Your Guardian Angel 11

4. The Lament of Fallen Man 15

S. Childhood Ends 19
NOTE

the story of eve is drawn from the one-act opera eve's odds. The cycle tells the story of
the opera but in condensed form. In Alleluias, a celestial choir sings a song of stately praise that
evolves into a rollicking cha-cha before they remember their dignity. O Eve, Beware is a song of
warning to Eve as she contemplates eating the apple proffered by the Snake. Luckily, her
Guardian Angel arrives to protect her. But ultimately Eve does partake of the apple and the angel
choir sings The Lament of Fallen Man, the heart and message of the opera. In Childhood Ends
the choir sings of how the Fall has changed the world and mankind's destiny.

the story of eve can be performed as a church cantata or a concert selection. Your
Guardian Angel may be excerpted to be performed by or for young listeners.



Jason Charnesky

1. Alleluias

For SSA Chorus and Piano or Organ

Andante maestoso J = 104

Bruce Trinkley

0899 ¢ 7 ‘ T g o
e s : =%
A\SV | ‘P | o Py
Piano or a pp ‘ ‘ F —
Organ cresc.
- U
". H | L__J L] L] | |
7N
' P with angelic denoaeanor cresc. B . 4
Y —u | = — R, D)
(~— | . —
\\au (o)
Al le - 1lu - ia, al le - lu ia, al - le - lu -
div. with angelic d.
gelic demeanor _ cresc.
n a4l ‘ | | 4
] \ \ R, D))
ooy 2
A\SV \ \ \ \ # (o)
Y] \ \ \ \ = B
Al le - 1lu - ia, al le - lu ia, al - le - lu -
A b P with angelic demeanor cresc. s
p i | | 2
6&— e o 9 %
3] o @ o 5 -
Al le - lu - ia al le - lu ia, al - le - Tu -
* 4 2 | | | | 4 4
IV A B 2) o — [, R, D)
y S 7] — m il
[ fanm o= b i % 7] #* " Q
A\SV P # (o)
a %0 ‘ S ——
mf —— /) cresc.
= . .
L - £ 7Q' 1l U
= 0 — 1 10
) OO - 70 o e e a V. 7
7 o o i} Q
f— b (6]
\ \ =

©2000 J. Jason Charnesky and Bruce Trinkley




i0so J - 72

io graz

Adagi

Y 44T A O-

Iu -

ia,

ia,
ia,

ia,
ia,

le - lu

Al-le -

mp

le - lu
le - lu

T

al

lu
Iu

al
al

mp

ia,

le
le

AY

le - lu

Al

Al

solo Mp
Al

tutti mp

" —

ia,

ia,
ia,

le - lu

al

Iu
Iu

unis. ¥/

g

|
0
L

‘f' .J?.

cresc.

- -

ia,

le
le

le-Iu

ia;
a:
ia;

i

1A
1A
| 29
1A

T
T
T
T

7 A, D)
7 I, )
7, D)

ANV}
13
»&

al

Al
Al

gt
nut
gt
n 44
gt
Y w7

16
»&
16
»&

A\SVJ
A\SV

- [T _

D]

)t

ray



rit.

al -le - lu - ia,

o .

A

ia,

le - lu

al

—wgtt
n 44
Y —apt

19
uﬂ

|
i‘,",

cresc.

al-le - lu-ia

Al-le-1u, al-le-lu, al-le-lu, Al-le

al -le - lu - ia;

le - lu ia,

al

Y agt

ia,

AY
L7

7
N

A\
o

al-le - lu

-

ia,

rit.

Al - le -

ia.

olq‘*

¢

cresc. fT r§
A4

le - lu

-

-

al - le - le - lu,

-~ T,

al - le,

—

AN

gt

19
u&

ANV

(hand claps)
(hand claps)

Iu - ia,

al-le -

al - le - lu,

i
o 1l

©):

lu,

mf

4 Tempo di "cha-cha"J = 144
i/ #un
17 I
N4 4
—wgt
Y —aptt

o
uﬂ




L h

gt

26
»&

Al -le

ia.

al-le, al-le-lu -

lu,

al - le

Ll

n 44
Y —agt

A\SVJ

Al -le

ia.

al-le, al-le-lu -

lu,

al-le

Y T

@

¢

Al-le

ia.

lu, al-le, al-le-lu -

al - le

al-le - lu - ia,

al -le-1u,

1u,

»&

0
— | —
nyn LYY
Tl
el v
f |
¢«
=
SO et YA
| JL TEENE T
\M Q-
Q| \u 7 N
XX
At 79’
0 E =
R L L
I YR AR
D@ |
b | \H— B JL
. N2
AR
==
A 0’
Fiw uy
£ 5
. M
e
= E =S
== =
i vl s va
o+ @&

mp cresc.

)

al - le - Iu Al-le -

le - lu,

al -le - le - lu,

al - le,

lu - ia,

al -le-lu, al-le

1u,

|

—

ALb
l1

¢

al - le - Iu

le - lu,

al - le - le - lu,

al - le,

lu - ia,

al -le-lu, al-le

1u,

o_o ®

A Lk

A\SVJ
)

ia.

le - lu

al -le - le - lu,

al - le,

lu - ia,

al -le-lu, al-le

lu,

mp

cresc.

b

—
—

o

¢

A

Note: Swaying, clapping, and general jubilation should continue with increasing intensity from M. 30 until M. 45, at which point

the Angel Chorus realizes they have crossed the border of propriety and quickly resume angelic demeanor.
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2. O Eve, Beware

For SSA Chorus and Piano or Organ

Jason Charnesky

Adagio espressivo J = 84

moving ahead

Bruce Trinkley
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3. Your Guardian Angel

For SSA Chorus, Solo Soprano and Piano or Organ

11

Lyrics by Jason Charnesky Bruce Trinkley
from a traditional text
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4. The Lament of Fallen Man

Jason Charnesky

For SSA Chorus and Piano or Organ

Andante con moto J = 84

Bruce Trinkley
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5. Childhood Ends

For SSA Chorus and Piano or Organ

Bruce Trinkley

Jason Charnesky
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