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CLEO
CHAMBER OPERA IN ONE ACT

Music by Bruce Trinkley

Libretto by J. Jason Charnesky

CAST

Elizabeth Taylor, lyric soprano

Eddie Fisher, high baritone or tenor

Richard Burton, baritone 

Mara, soprano

Charmion, mezzo-soprano

Iras, contralto

The Director, speaking role

SATB Chorus

(Semi-choruses drawn from the main chorus:

Clapstick Crew

Camera Crew

Sound Crew

Studio Executives

Extras

Student Actors)

ORCHESTRA

Flute

Oboe

Bb Clarinet (Alto saxophone)

Bassoon

2 F Horns

2 Trumpets in C

Trombone

Violins 1 (3)

Violins 2 (3)

Violas (2)

Violoncello

String Bass

Harp or Synthesizer

Piano

Percussion (2 players):

Orchestra bells, Chimes, Xylophone,

Snare Drum, Side Drum, Suspended Cymbal, Trap set, Tam-tam, 

Slapstick, Tambourine, 2 Bongo drums, 2 Conga drums

2 Woodblocks, Castanets, Ratchet, 4 Timpani

Cleo is dedicated to the memory of Clair Trinkley (1931- 1998), who loved the movies and

admired the people who made them.
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CLEO

J. Jason Charnesky Bruce Trinkley

© 1999 J. Jason Charnesky and Bruce Trinkley

(Iras, Charmion and Mara, maidservants of ancient Egypt are outside the ornate doors to the sleeping chamber of Cleopatra.

The Queen lies within.  On the dark stage a spotlight dimly picks up Iras.)
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DIRECTOR (spoken)

        Cut! Cut! That's not it at all. I want action, I want passion!  Girls, this is a Hollywood epic, not a church sing.  You are

the handmaidens of Cleopatra, Queen of all Egypt.  Hasn't anyone read the script?

    

        Look. Queen Cleopatra is just behind that door.  She is holding the body of her slain lover, Marc Antony.  She is mad with

grief and love.  We are not shooting this scene for comic relief.  Let's try again.

    

        Charmion, don't mug.  Mara, keep you hips still.  Iras, you are off your mark.

        

        Okay?  Get it?  This is Egypt!  This is ancient!  This is an epic.  Take two!
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3œn Jœ .œ ‰
an cient world,œ Jœ ‰ œ
lo, punch....˙̇̇̇##n

‰ jœn œ# œ œn œ.˙

- - -

- - -

- - -

- -

- - - -

&

&

V

?

&
?

bb b

b b b

b b b

b b b

b b b

b b b

b b

b b

b b

b b

b b

b b

Maids

Suits

Camera

  Crew

Sound

 Crew

86

œ œ œ
this sa cred

œn œ œ œ œ
head lines and gos sip

∑
˙ œ
up the

86

...˙˙̇n

‰ jœ œ œ œ œ˙ œ

œn œ œ
E gypt and

3œ jœ œ Jœ ‰
now as sail her!

Ó œ
of

˙ œ
theme of

...˙̇̇n

‰ jœn œ œ œ œ˙ œ

œ œ œ
Queen Cle o

œ œ œ œ
3

œ Jœ
Bur ton and E liz' beth

œ œ œ
Queen Cle o

œ œ œ
Queen Cle o

œœ œœœ œœœœ
‰ jœ œ œ ‰ jœ˙ œ

ritardando

ritardando

˙ œ
pa tra.

œ œ Œ
Tay lor

˙ œ
pa tra!

˙ œ
pa tra!

˙̇̇̇ œœ
‰ jœ œ œ œ œ.˙

a tempo

a tempo

f

f

f

f

f

- - - - -

- - - - - - -

- - -

- - -

10



&

&
V
?

&
?

bb

b b

b b

b b

b b

b b

Maids

Suits

Camera

  Crew

Sound

 Crew

90 Œ œ œ
Cle o

œb œ œ
in Cle o

∑

Œ œ œ
Cle o

90 Œ œœœœb
œœœœ

‰ jœ œ œb œ œ..˙̇bb
f

˙ œ
pa tra,

˙ œ
pa tra,

∑
˙ œ
pa tra!˙̇̇̇ œœœœ
‰ jœ œ œ œ œ.
.˙̇

Œ œ œ
Cle o

œ œ œ
Bur ton and

Œ œ œ
Cle o

Œ œ œ
Cle o

Œ œœœœ
œœœœn

‰ jœ œ œ œ œ..˙̇

.˙
pa

.˙
Tay.˙
pa .˙
pa ....˙̇̇̇Œ œœœ œœœ
‰ jœ œ œ œ œ.
.˙̇

.˙

˙ œ
lor in

.˙

.˙

œœœ œœœ œœœ

‰ jœ œ œ œ œ..˙̇

ritardando

ritardando

- - - - - -

- - - - -

- - -

- - - - - -

&

&
V
?

&
?

bb

b b

b b

b b

b b

b b

Maids

Suits

Camera

  Crew

Sound

 Crew

95 .˙
tra!

.˙
Cle.˙
tra!.˙
tra!

95 ....˙̇̇̇

‰ jœ œ œ œ œ.
.˙̇

a tempo

a tempo

.˙

.˙
o .˙
.˙

....˙̇̇̇bb

‰ jœb œb œ œ œ.
.˙̇bb

.˙

.˙
pa .˙
.˙

....˙̇̇̇n

‰ jœ œ œ œ œ.
.˙̇

.˙

.˙
tra!.˙
.˙

....˙̇̇̇

‰ jœ œ œ
œ œ

..˙̇

∑

∑
∑

∑

....˙̇̇̇bb ..˙̇n n

>

∑

- - -

11

(The ornate doors open.  There in the bedchambers of Queen Cleopatra is Eddie Fisher, wandering desperately.)



V

&
?

### # #
# # # # #
# # # # #

c

c

c

Eddie

100 ∑
100 ‰ . j̊œ# œœ ‰ . j̊œ œœ˙ ˙

∑

50's Swing q » ¡º•

f

(swing all rhythms when Eddie is singing)

Ó Œ œ
Hey,

‰ . j̊œ ..œœn œœœ ˙̇̇
œ .œ œœ ˙̇

F .œ Jœ œ Œ
Liz, Liz,

‰ . j̊œ œœ ‰ . j̊œ œœ
˙̇ ˙̇

P

V

&
?

### # #
# # # # #
# # # # #

b

b

b

Eddie

103 .œ> œn .œ# œ œ œ œ
where the hell are you?

103

jœœ#‹ ..œœ œœ ..œœ œœ œœ œœ œœ
œœ ..œœ œœ ˙̇

œ œn œn œ œ
Don't mind me, go

Œ ‰ jœ
jœ> .œ œ .œ œnwwwnn

wwn

P(to the Trio)

p

.œ œ œ œ œ Œ
on with your scene.

..œœ œœ# œœ œœœ œœœ Œ

..œœ
jœœœ ...œœœ œ# .œ œ

V

&
?

b

b

b

Eddie

106 ‰ . J�œ .œ œ .œ# ‰
You're off your mark.

106 ‰ . j̊œ œœ ‰ . j̊œ œœ#

œœ ..œœ œœn œœ ..œœ œœ

(to Iras)

P

Ó Œ .œ œ
I just

3

œœœnn# œœœn œœœ œœœœbb Œ
3

œœ œœ# œœ œœœn
Œ

P

F

.œ œ .œ œ .œ œ .œ œ
raced in from the vil la from.œ œ .œ œ .œ œ .œ œ

‰ . j̊œ œ ‰ . j̊œ œ#˙ ˙
p

-

V

&
?

b

b

b

Eddie

109 .œ œ .œ œ .œ œ jœ ‰
lunch with Au drey Hep burn,

109 .œ œ .œ œ .œ œ Jœ ‰

‰ . j̊œ œ ‰ . j̊œ œ˙ ˙

.œ œ .œ œ
3

œb œb œ
when I heard a ru mor. I

˙̇̇̇b ˙̇̇̇bbb
˙̇̇b ˙̇̇b

3

œn œ œ 3œn œ œ-
had to pur sue her. E

3

œœœœnb œœœ œœœb
3

œœœnn# œœœ œœœœnn
3

˙̇ œœbb
3

œœnn œœbb œœ

f

- - - - -

12



V

&
?

b

b

b

Eddie

112 .œb> œ œ jœ ‰ œ-
liz a beth! E

112 .œb œ .œb œ œ- œ

‰ . j̊œ œn ‰ . j̊œ œ
˙ ˙

F

.œb> œ ˙ jœ ‰
liz a beth!

.œb œ .œb œ œ- œ

‰ . j̊œ œ
˙ .œb œ .œ œ

œb> -̇ œ-
Where is my

˙̇̇̇bb ˙̇̇̇

‰ . j̊œ .œb œ˙ .œ œb .œ œ

- - - - -

V

&
?

b

b

b

Eddie

115 ˙ Jœ ‰ œ
wife? I'm

115 ....˙̇̇̇ œœœœb

‰ . j̊œ .œ œ
.œ œ .œ œ

w

p desperately .œb œ œ .œ œ .œ œb
go ing nuts, could flip my

˙̇̇̇bbb - ˙̇̇̇b -
˙̇̇bb -

˙̇̇bb
-p

˙ Jœ ‰ .œb œ
lid. Who'd a

˙̇̇̇nnbb - ˙̇n -
˙̇̇bbb -

˙̇-

-

V

&

&
?

b

b

b

b

Eddie

Chorus

118 .œb œ .œb œb œ .œ œ
thunk this the end of the

∑
118 wwwbb -

wwwbbb
-

.œ œ .œ œ œ Œ
Co ca Co la Kid?

Ó Œ .œ œ
Ed die

˙˙˙b - œœœn œœ .œ œ

˙̇̇
-

œ̇ œ

P sympathetically

P

∑
œ œ jœ ‰ .œ œ

Fish er! Ed die

œ œ .œ# œ .œ œ

‰ . j̊œ .œb œ œ œ
w

- -

- - -

&

&
?

b

b

b

Chorus

121 œ ˙ Œ
Fish er!

121 œ œn .œ œ .œ œ

‰ . j̊œ .œ œ œ œw

3

œ œ œ
3œb œ œ

Poor lit tle, sore lit tle

3œœœb œœœ œœœb
3œœœnb œœœb œœœ

3

Œ œ œ 3

Œ œ œ
˙b ˙n

cresc.

cresc.

œn œ jœ ‰ .œ œb
Ed die, Ed die

œn œ jœ ‰ .œ œb
‰ . j̊œ .œ œ ‰ . j̊œ .œ œ˙ ˙

F dim.

dim.F

- - - - -

13



V

&
&
?

b

b
b

b

Eddie

Chorus

124 ∑

œ œ jœ ‰ Œ
Fish er!124

œ œ .œ œ .œ œ
‰ . j̊œ .œ œ œ œ
w

∑

∑

œ# œn .œ œ .œ œ

‰ . j̊œ .œ# œ œ œw
F

.œb œ .œ œ .œ œb jœ ‰
Once I was a free man,

∑
˙̇̇b ˙b œœ œœbb
œ œb˙ ˙̇̇

P cresc.

P cresc.

-

V

&
?

b

b

b

Eddie

127 .œ œn .œ œ .œ œ jœ ≈ J�œ#
now it's like I'm ken neled. My

127 ˙̇̇n
œœœ œœœ#

œ œ œ œ˙ ˙

f .œ# œ# .œ œ .œ# œ jœ# ≈ J�œ
on ly love E liz a beth. (Don't

.œ# œ# .œ œ .œ# œ .œ# œ#˙̇##
Œ œœ# œœ# œœww

psub.

psub.f

.œn œn .œ œ .œ œ jœ ‰
men tion Deb bie Rey nolds.)

˙̇̇nn - œœœ- 3

œ œ œb

˙̇-
˙̇-

- - - - - - - -

&

&
?

b

b

b

Chorus

130 ∑
130 .œn œ# .œ œ .œ œ .œ# œn˙̇n

Œ œœn œœ œœww
f

Ó Œ .œ œ
Ed die,

˙̇̇bb - œœ-
.œ œ

˙̇b -
˙̇-

F

p

.œb œ .œ œ .œ œ .œ œ
Ed die, Ed die Fish er! We

˙̇̇b .œ œ# .œ œ

‰ . j̊œ .œb œ ‰ . j̊œ .œ œ˙ ˙
F

- - - -

&

&
?

b

b

b

Chorus

133 .œ œ# .œ œn .œ œ# .œ œ
do not want to dish her but the

133 ˙̇̇n#
.œ# œ‹ .œ œ

‰ . j̊œ# .œ œ ‰ . j̊œn .œ# œ˙n ˙

3

œ# œn œ# .œ œ .œ œ# .œ# œ
word on the set is you've lost E

3

œ# œn œ# .œ œ .œ œ# .œ# œ
‰ . j̊œ .œ œ ‰ . j̊œ .œ# œ˙ ˙

-

14



&

&

&
?

b

b

b

b

Mara

Chorus

135 ∑

.œn œ œ jœ ‰ Œ
liz a beth.

135 .œn œ œ jœ ‰ Œ
‰ . j̊œ .œn œ
˙ .œ œ œn œ œ œ

∑
.œ œ# .œ œ# .œ# œ# .œ œ

Ed die, Ed die Fish er! We

˙̇̇̇##
.œ# œn .œ# œ#

‰ . j̊œ# .œ œ ‰ . j̊œ# .œ# œ˙# ˙#

f

f

Ó Œ ‰ . J�œn
But.œ œ# .œ œn .œ œ# .jœ ≈

do not want to dish her.

˙̇̇n#
.œ# œn .œ# œ

‰ . j̊œ# .œ œ ‰ . œn .œ# œ˙n ˙

F

- - - - -

&

&

&
?

b

b

b

b

Mara

Chorus

138 œb .œ œ œ .œb œ
your mov ie star let is

∑
138 ˙̇̇̇bbb

- ˙̇̇bb -
˙̇bb - ˙̇-

none too brightly

P

.œb œ .œ œ œ œ
act ing like a har lot.

∑
.œb œ .œ œ œ œ˙̇b ˙̇bb

˙̇̇bb -
˙̇
˙bb -

∑

œb .œ œ œ .œb œ
Poor Ed die Fish er, we

˙̇̇bb - ˙̇̇bbb -
.œb œ .œb œ .œb

œ .œ œ

p

p

- - - -

- -

&

&
?

b

b

b

Chorus

141

.œb œb .œ œ œ œb
real ly could n't wish her

141

˙̇̇bbb - ˙̇̇bb -
.œb œb .œn œb

.œb œb .œn œb

.œn œ# .œn œ œ# œ
ru mor to be cer tain:

..œœn# œœ#n
..œœn œœ œœœ### œœœ

‰ . j̊œ .œ# œn Œ œœœ##
˙n ˙̇

cresc.

cresc.

œ œb œ œ
Rich ard Bur ton.

œœœœbn œœ
œœœœ œœœ

˙̇nn
˙̇

f grandiloquently

f sonore

- - - - - -

15



V

&

&
?

b

b

b

b

Eddie

Chorus

144 ∑

∑
144

œœœœ œœœœ
œœœœ œœœœ

˙̇ ˙̇ƒ

.œ œ .œb - œ œ œ
Now I'm real ly hurt in'.

Ó Œ ‰ . j̊œ
Your

.œ œ .œb œ œ- œ
˙̇ ˙̇bb

P

F

P

∑
3

œb œ œ
3œ œ œ .œb œ Jœ ≈ j̊œ

Hol ly wood mar riage is cur tains! Your

3

œb œ œ
3œ œ œ .œb œ Jœ ≈ j̊œ

œ œ# œ œbw

P

F P

- -

- - - -

&

&

?

b

b

b

n

n

n

Chorus

147
3œb œ œ

3œ œ œ .œb œ Jœ≈ j̊œ
Hol ly woodmar riage is cur tains! Your

147
3œb œ œ

3œ œ œ .œb œ Jœ≈ j̊œ
œ œ# œ œbw

dim.

dim.

p

p

3œb œ œ
3œ œ œ .œb œ Jœ ‰

Hol ly wood mar riage is cur tains!

3œb œ œ
3œ œ œ .œb œ Jœ ‰

œ œ# œ œbw

∑

3

œb œ œ
3œ œ œ .œb œ jœ ‰

œ œ# œ œbw

rit.

rit.

π

- - - - - - - -

V

&
?

n

n

n

Eddie

150 ∑

150

wwwwwwwwwww
www

gggggggggggggggggggg

Freely

f

.œ œ# 3œ œ œ .œ œ .œ œ
Life's been for the most part a

˙̇̇̇ ˙̇̇#
˙̇̇ ˙̇#

F

P

.œn œ 3œ œ œ .œ ‰
slice of ap ple pie.

˙̇̇̇ ˙̇̇#
˙̇̇ ˙̇̇#

p
-

16

(Eddie steps out of the chamber and croons, trying to win his audience over with the only gift he has, a sort of

    schmaltzy honesty.)



V

&
?

Eddie

153
3

œ œ# œ œ œ œ
Fame a la mode as a

153

˙˙̇ ˙̇̇̇##
˙̇̇ ˙̇̇#

cresc.

cresc.

3

œ# œ œ œ œ
teen star I glowed white

˙̇̇# ˙̇̇̇#
˙̇̇ ˙̇

3

œ# œ œ œ# œ œ-, œ# -
hot as a com et. This kid

˙̇̇## œœœœ##n œœœœ
œœœœ

, œœœœ##

˙̇̇### ˙̇##

holding back

holding back

f

F

-

V

&
?

bb

b b

b b

Eddie

156 œ#> œ#
3œn œn œ

real ly had skills, a

156 ˙̇̇## ˙̇̇nbn
˙̇# ˙̇nb

moving ahead

moving ahead

dim.

dim.

3œ œ# œ œ œ
head lin er in the

˙˙˙̇# ˙̇œ œ

ẇ ˙#

œ œ jœ ‰ œ œb
Cat skills. I was

ww
www#b

P expressively

p

œ ‰ jœ
3œ œ œ

great. But now I'm too

ww
wwwn

rit.

rit.

- - - -

V

&
?

bb

b b

b b

Eddie

160 w
late.

160 ‰ œœœ
jœœœ
‰ jœœœ

‰ jœœœ
˙̇ œœ œœ

Tempo di Beguine q » ¡£™
cresc.

P cresc.

w

‰ œœœ
jœœœ
‰ jœœœ

‰ jœœœ
˙̇ œœ œœ

w

‰ œœœ
jœœœ
‰ jœœœ

‰ jœœœ
˙̇n œœb œœ

dim.

F

Jœ ‰ Œ Œ œ
You

jœœ# .
‰ ...˙˙-̇

jœœ.
‰ œœ- œœ œ œ œ

P

V

&
?

bb

b b

b b

Eddie

164 ˙ ˙
look back

164 Ó Œ œ‰ œœœ J
œœœ ‰

J
œœœ ‰ J

œœœ
˙̇ œœ œœ

P

.˙ œ
to

.˙ œ‰ œœœ J
œœœ ‰ J

œœœ ‰ J
œœœ

˙̇ œœ œœ

.˙ œ
what you

w‰ œœ J
œœ ‰ J

œœœ ‰ J
œœœ

˙̇n œœ œœ

.˙ œ
used to

w‰ œœœ# J
œœœ ‰

J
œœœ ‰

J
œœœ

˙̇n œœ œœ

17



V

&
?

bb

b b

b b

Eddie

168

w
be,

168 w#‰ œœœ# J
œœœ ‰

J
œœœ ‰

J
œœœ

˙̇̇ œœœ œœœ

˙ Œ œ
andw‰ œœœ# J

œœœ ‰
J
œœœ ‰

J
œœœ

˙̇ œœ œœ

.˙b œ
know that

‰ œœœœbbb
jœœœœ

‰ jœœœœ
‰ jœœœœ

˙̇ œœ œœ

poco a poco cresc.

poco a poco cresc.

V

&
?

bb

b b

b b

Eddie

171

.˙b œ
you will

171 ‰ œœœb
jœœœ ‰ jœœœ ‰ jœœœ

˙̇̇ œœœbb œœœ

.˙n œ
nev er

‰ œœœœnn#
jœœœœ ‰ jœœœœ ‰ jœœœœ

˙̇̇nn# œœœ œœœ

.˙# œn
be the

‰ œœœœnn#
jœœœœ ‰ jœœœœ ‰ jœœœœ

˙̇nn œœ œœ

-

V

&
?

bb

b b

b b

Eddie

174 w
same

174 ‰ œœœœn
jœœœœ ‰ jœœœœ ‰ jœœœœ

˙̇n œœ œœ

f

f

˙ ˙
a

‰ œœœœ
jœœœœ ‰ jœœœœ# ‰ jœœœœ

˙̇̇ œœœ œœœ

dim.

dim.

w
gain.

‰ œœœœ#
jœœœœ ‰ jœœœœ ‰ jœœœœ

˙̇ œœ œœ

-

V

&
?

bb

b b

b b

Eddie

177 w
p

177 ‰ œœœœn
jœœœœ ‰ jœœœœ ‰ jœœœœ

˙̇ œœ œœ

w

‰ œœœœn
jœœœœ ‰ jœœœœ ‰ jœœœœ

˙̇n œœ œœ

Ó œ œn
I could

œœœ.
œœœ.

Ó

œœ# .
œœ. Ó

F œ œ œn œ œ œ œ œb
leave for Ri al to to mor

œœn œœ œœ œœ œœ œœ œœ œœb
ẇ ˙

P

- - - -

18



V

&
?

bb

b b

b b

43

43

43

c

c

c

Eddie

181 œ ˙ œn œ
p row on a

181

œœ ˙̇n œœ œœ
ẇ ˙

œ œn œ œ œ
gold en cred it

œ .œ Jœ œœn œ œ œ
..œœ

jœœ œœ

˙n Jœ ‰
card.

..˙̇n

.œ̇ œ œb œ

œb œ œ œ œ œ
Sun on the beach where

wwbœb œ œ œ œ œ

ẇ ˙

- -

V

&

&
?

bb

b b

b b

b b

Eddie

Maids

185 œn .˙
sea gulls

∑

185
œ œ œ œ

œ œ œ œ
ẇ œb œ œ

œ œ œ œ œ œ# œ
cir cle like dreams till they

∑
œ œ œ œ

œ œ œ œ

ẇ ˙

˙ jœ ‰ œ œn
fall. I could

œww œb œ œ
Ah

wwœ œn œb œ
ẇ ˙

F dim.

F

-

V

&

&
?

bb

b b

b b

b b

43

43
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DIRECTOR: Mister Elizabeth Taylor, very touching.  But you are overacting on my budget! Get him off the set.

 (Best boy guides Eddie out of the camera shot.) Any idea where our star is? Any sign of Elizabeth? 
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DIRECTOR: Marvellous! And this time only seven hours late. Close the chamber doors and let's try this thing again. 

Remember! This is an epic.  And this time let's put a little Cleopatra in our scene, if it's alright with everybody else?  Okay? 

(To himself) No wonder Caesar had migraines!  (He notices that Iras has strayed again.)  Iras!  Your mark.

TAKE THREE!
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(Doors open and finally Cleopatra is revealed.  She is kneeling before a pallet, which is empty except for a large

pillow which she has cradled on her lap.  There's something missing in this scene: Marc Antony.)
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DIRECTOR:  Cut! Cleopatra, it's all very touching. But this is supposed to be the

death scene of Marc Antony, not of your pillow! Where is Richard Burton?  
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DIRECTOR:  Please, somebody. Find his body and get it on this death bed. Take five!

    (The best boy scurries off in search of Burton. The crew breaks and Eddie approaches Elizabeth.) 
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DIRECTOR: Gaffer, tape, please! 

(The techies tape Eddie's mouth.)

EDDIE: MmmmmMMMmmMmmmMmmmmff!

DIRECTOR: Now Cleopatra, dear, do you have your motivation for this scene?
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(During the fanfare the Trio jump back into place. Burton is carried in on a stretcher, passed out completely. 

He is unceremoniously dumped onto Cleopatra's bed.)

DIRECTOR: What the hell?  Places everyone. Take four!
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œ œ œb œn

∑

∑
œœœ œœœn

œ œ œ œ
f

∑

∑
œœœ œœœ

œ œ œ œ

rit.

rit.

- - - - -

- - - - -

&

&

&

&
?

bb

b b

b b

b b

b b

86

86

86

86

86

Mara

Char.

Iras

433 ∑

∑
433 ∑
433 ....˙̇̇̇

‰ œ œ œ œ œ.˙

Andante "Nile"

P

Œ . ‰ œ œ
We have

Œ . ‰ œ œ
We have

Œ . ‰ œ œ
We have....œœœœ ‰ œœœ œœœ

‰ œ œ œ œ œ.˙

P

P

P

qk » §£ œ jœ jœ œ
brought you Marc

œ jœ jœ œ
brought you Marc

œ jœ jœ œ
brought you Marc

œœœ
jœœœ

jœœœ œœœ
‰ œ œ œ œ œ.˙

.œ œ œ jœ œ
An to ny, dear
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œ œ œP

con pedale

.œ Jœ œ
dear, you're sup∑

...˙̇̇
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- - -
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(He falls out of the bed, the mother of 

all hangovers clanging at his temples.)
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-

41

(Burton struggles to regain composure and amazingly pulls himself together and begins to act,

passionately, and really much better than anything in the script might have suggested.)
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œœœ œœœ

42 DIRECTOR: No, let him go. Keep rolling!
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- - -

43

(He turns and sees Elizabeth.)

Director: Cleopatra!  Improvise a scene:

You are at the Temple of Isis, lovely Isis.
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46

DIRECTOR: Cut!  (To Elizabeth) My dear, when the cameras are rolling, 

this is not Richard Burton.  This is Marc Antony, ruler of all Rome. 

And you are Cleopatra.
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(Eddie escapes from the gaffer and his tape, grabs a soldier's knife and runs at Burton.)

(Burton deftly sidesteps Eddie's attack and disarms him.)
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DIRECTOR:  This isn't happening. 

(addressing the cast and crew with what tatters of authority he has left)

While we are waiting for this little domestic tiff to resolve, perhaps we could run through the triumphal procession scene. 

Places everyone.

A run-through with music and full costumes.

(The triumphal march begins and grows.  Meanwhile all of the actors assemble in their places to begin the grand procession.)
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.˙ œ
act and
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œœœœ
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art!

Œ œ œ œ
And you are

832

wwwŒ œœ œœ œœ

‰ œ œ œ œ# œ
œ œ

w

f

f

Jœ ‰ Œ Ó

.œ
Jœ ˙

won - der - ful.

....œœœœ
J
œœœœ ˙̇̇̇

w‰ œ œ
œ œ œ œ œ

∑

Œ œ œ œ
You are my

Œ œœœœ#
œœœœ œœœœ

w‰ œ œ
œ# œ œ œ œ

∑

w
love!

wwwnŒ œ œ œb

wb‰ œ œb
œn œ œ œ œ
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836 ˙ œU Œ
p

836

œœœ#b œœœ
œœœœbbn
U

Œ

‰̇ jœ œ œ œœœbbb
U Œ

rit. e dim.

rit. e dim.

Jœ œ Jœ œ Jœ
My love, my love, my

j
œ œ jœ œ j

œ
jœ œ Jœ œ jœ

Smooth and rhythmic q » ¡¡§p

p

œ Jœ œ œ Jœ
for - tu - nate find, you're

œ jœ œ œ jœ
œ Jœ œ œ jœ

?
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?

bbb b

b b b b

b b b b
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42
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43

43

43
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87
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Richard

839 œ
Jœ œ œ# Jœn

off a - gain in your
839

œ jœ œ œ#
jœn

œ jœ œ œ Jœ#

œn - œn -
mood - y

œn - œn -
Jœn œ# jœn

.˙n
time.

jœn œn jœ œ

.˙ .œn
jœ œ œ

P cresc.

˙ Œ
jœ œ Jœ œn

.˙ .œ
jœ œ œ
f

?
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bbb b

b b b b

b b b b
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87

87

43

43
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Richard

843

Jœ œ Jœ œ Jœ
I coax, I curse, I

843 jœ œ Jœ œ jœ
jœ œ Jœ œ œ œ

P

P

œ Jœ œ œ
hum - ble my - self,œ Jœ œ œ
œ Jœ jœ œ Jœ

Jœ
œ
Jœ œ

no use be - cause

Jœ
œ
Jœ œ

jœ œ jœ œ

cresc. œ# - œn - œn -
you're some - where

œ# - œn - œn -

jœn œn jœ# œn

?

&
?

bbb b

b b b b

b b b b
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43

43
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Richard

847 .˙n
else.

847

Jœn œ Jœn œ

˙̇n œœnn

F

F

Jœ ‰ Œ

œ# œn œ œb

˙̇nn

Jœn œ Jœ œn
The jokes I make...˙̇̇n ˙n œ

jœn œn Jœ œœn

f

f

Jœ œ Jœ œn
you can - not hear....˙̇̇ ˙ œn

jœ œ J
œ œœ

Jœn œb Jœn œ
I can - not shake

Jœn œ jœn œ

jœ œ Jœn œn

molto dim.

molto dim.
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852 Jœ œn Jœ œn
you out from where

852

Jœ œn jœ œn
j
œn œn

jœn œ

Jœ œb Jœ œ Jœ
be - fore I guessed I'd

jœ œb Jœ œ jœ
jœ œ J
œ œ œ œ

P

P

œ Jœ œ œ
ev - er meet you

œ Jœ œ œ
œ Jœ jœ œ Jœ

Jœ
œ
Jœ œ- œ# -

the life you've left must

Jœ
œ
Jœ œ- œ# -

jœ œ jœ jœ œ jœ
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c
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Richard

856 œn
Jœn œn œ

still en - treat you.

856 œn jœn œn . œ. œ
. œn .

œn jœ# œ. œn . œ. œn .

Jœ œ Jœ
œ

And off you go

J
œœ œœ J

œœ œœ
‰ œ

jœ œ.˙

f

f

Jœ
œ Jœ œ œ

and none can fol - low,

J
œœ œœ J

œœ œœ œœ
‰ œ jœ jœ œ

jœ˙

Jœ
œ
Jœ œ œ

not your worst foe nor

J
œœ œœn J

œœ œœ̇ œœ

jœ œ Jœn jœ œ jœ

dim.

dim.
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b b b b
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Eliz.

Richard

860 ∑
œ œ œ œ

best bed - fel - low.

860 œœ œœn œœ̇ œœ

jœ œ Jœn jœ œ Jœ

∑

∑

jœn œn jœ œ œn˙̇ ˙̇n
˙̇nn

˙̇̇nf

Jœ œ jœ œ
My love, my love,

∑
jœœ œœ

jœœ œœ
Jœ œ Jœ œ

P cresc.

P cresc.

Jœ
œ Jœ œn

I beg re - prieve.

∑

Jœœ œœ Jœœ œœœ
J
œœ œœ J

œœ œ

&

&
?

bb b b

b b b b

b b b b

Eliz.

864 3œ œ œn œ
Mem - o - ries haunt

864
3

œœœ œœœ œœœ œœœn

3

œœ œœ œœ œœœnn

F

F

Jœn œ
Jœ œn

and will not leave.

jœœœnn œœœ
jœœœ œœœ

J
œœnn œœ J

œœ œœœ

jœb œb jœ œ œ
The beast who used to

jœb œ jœ œ œ

jœ œ jœb œ œb

psub.

psub.

œ jœb .œ
share my heart

œ jœb .œ

œ Jœ œ œb œ
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Eliz.

868 jœ œ jœ œ œ
de - mands to choose its

868 jœ œ jœ œ œ

jœ œ jœ œ œ

œ jœ œn Jœ ‰
bes - tial part.

œ jœ ˙n.œn œ œ œ œ
œ jœn œ œ œ œ.œ œ œ

∑

œ
jœ œ œ

..œœ œœ
P

∑

œ j
œ ˙n œ œ œ œ

Œ jœn œ œ œ œ.
.œœ œ œ

&
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bbb b

b b b b

b b b b
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c
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Eliz.

872 jœ œ jœn œn
Out past all this

872 jœ œ jœn œn

J
œ œn Jœ œ

π cresc.

π cresc.

Jœn œ jœn œ#
you wait for me;

Jœn œ jœn œ#
Jœn œ Jœ œn

Jœn œn Jœ
œ œn

en - joy an ap - ple,jœœn œœn
jœœ
œœœ J
œœœn ‰

jœœn œœ
jœœ œœ

jœœ
‰

f knowingly

f

Jœ œn Jœb œ
sim - mer some tea

Jœ œn Jœb œ

‰ œ
jœ œ.˙b

P demurely

P
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Eliz.

876 jœb œ jœ œ œ œ
till I grow tired of the

876 jœb œ jœ œ œ œ.œ Jœ ˙b

˙̇ ˙̇

F poco a poco rit. e dim.

F poco a poco rit. e dim.

œ œ œ œ Œ
thread-bare plot

œ œ œ ˙..œœ Jœ œ œ œ
www

jœ œ jœ œ œ œn œ
to re - a - lize we are the

˙̇̇ ˙̇̇

˙̇ ˙̇

F œ œn œ œ Œ
dream I sought.

wwwn
www
Œ ‰ jœ œ œn œ

?

&
?

bbb b
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880

Jœ œ J
œ œ Jœ

We are the time I

880 ˙̇̇̇ ....œœœœ

jœ œ J
œ œ. œ. œ.

a tempo

a tempo

P

P

œ Jœ œ œ
wait - ed to be,

...œœœ.œ ˙̇̇̇

œ Jœ œ- œ-

œ
Jœ œ œ#

past my prime but

....œœœœ ˙̇̇̇

œ jœ œn - œ-

œn
Jœn ˙n

at my peak.

....œœœœnnn#
jœœœœn œœœœ œ œn œ

œn œ# œ œ œn œ œ
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Eliz.

884

Jœ œ jœ œ
We are the place

884

....œœœœ
jœœœœ œœœœ

...œœœ
jœœœ œœœ

f

poco marcato

f

Jœ
œ Jœ œ œn

I want - ed to find,

....œœœœ
jœœœœ
œœœœ œœœœnn

...œœœ
jœœœ œœœ œœœ

œ œ œn œ œ
off the path and....œœœœ

jœœœnn œœœ œœœ
...œœœ J

œœœn œœœ œœœ

œ œ œn ˙
right on time.

...œœœ#n
jœœœnn œœœ œœœ

...œœœnnn
jœœ œœ œœ
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b b b

Richard
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Jœ
œ
Jœ œ œ

A sing- le hand can

888
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ẇ
- -̇

Slower q » ¡º¢P molto legato

P

œ œ œ œ œ œ ,
hold a hu - man heart.

www
w.œ- Jœ- œ œ-

ten.

Jœ
œ
Jœ œ

œ
A ti - ny day holds

wwww
-̇ -̇

œ Jœ œ Jœ œ
all e - ter - ni - ty

www
www

allarg.

allarg.

Jœ œ Jœ .œn ‰
that we can touch.
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wwnn
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893

Jœ œ Jœ
œ œn

A loon - y lov - er,
893

wwwn
wwwn

FreelyF œ œn œ œ œ œ
lu - di - crous - ly pu-ny,
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www

œ œn œn œ œn œ œ œ
matched a-gainst the mer-est bit of

wwwn
www
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œ œ œn œ œb œ œn
hea-ven's grand su - per-la-tives.

wwn ˙n ˙
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poco rit.

poco rit.
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897

Jœ œ Jœ œ
œ

One lov - er holds all

897

www
‰ œ œ œ

œ œ œ œw

Rhapsodically q » ¡¡™F

F

wb
love

jœœn œœ jœœ œœ œœb

‰ œ œn œ œ œ œ œwn

œ ˙ œ
one life can

wwwwb
‰ œ œ œ œ œ œ œwb

˙ Jœ ‰ œ
fill. A

œœœœnn
˙̇̇̇ œœœœ
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u - ni - ver - sal rap - ture in
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.œ̇̇n œn œn œ

3œœnn
œœnn
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‰ œ œ œ œn œ œ œw

œ ˙ œ
one kiss is

œœœœb
....˙̇̇̇

‰ œ œ œ œ
œ œ œ

w

.œ œn œ œ 3œ œ œ
mod - est - ly pro-por-tioned for

.œ̇̇ œn œ œ
3œœ œœn œœ

‰ œ œ œ
œn œ œ œw
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flesh lips.
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‰ œ œ œ
œ œ œ œw
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œœœn œœœ#n œœn œœ# œœ œœ

‰ œn œn œn œ œ# œ œwn

molto allarg.

J
œœœœ
œœœœ J
œœœœ
œœœœ
œœœœ

‰ œ œ œ
œ œ œ œw

a tempo

ƒ

wwwwbbb

‰ œb œb œb œb œ œ œw#
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909 jœœœœbn >
œœœœ>
jœœœœ>
œœœœ>

jœœœ>
œœœ>
jœœœ>
œœœbbb >
œœœ>

Allegro brutale q » ¡£™jœœœœnnb œœœœ
jœœœœ œœœœ

jœœ œœ
jœœ
œœbb œœ

simile

jœœœœbn œœœœ
jœœœœ œœœœ

jœœœ œœœ
jœœœ
œœœbbb œœœ

jœœœœb œœœœ
jœœœœ œœœœ

jœœ œœ
jœœ
œœbb œœ
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?
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c
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913 œœœœb œœœœ ‰
jœœœœ
jœœœœ ‰ œœœœ œœœœ

œœœœb œœœœ
‰ jœœœœ

jœœœœ
‰ œœœœ œœœœ

‰ jœœœœb
jœœœœ ‰ œœœœ œœœœ Œ

‰ jœœœœb
jœœœœ
‰ œœœœ œœœœ

Œ
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˙
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(He takes Elizabeth and kisses her. As he kisses her, Eddie comes out of hiding and stabs Burton violently.)

(Burton falls, Elizabeth screams and Eddie grabs her arms.
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916 ∑

œ# Jœ# œ ‰
My dear chap,

916 œb œb œ œ œ œ

œ# œ# œ œ œ œ

Parlando con moto qk » ª™

P calm and cool

(Burton rises, unhurt)

p

∑
œb Jœb .œ

you don't think

œ œ# œ# œ œ œ

œ œb œb œ œ œ

∑
œ œ# œ# œb> Jœ
we would give act - orsœb œb œ œ œ# œ#

œ# œ# œ œ œb œb

f vehemently
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‰
ac - tu - al blades?œb œb œ œ œ# œ#

œ# œ# œ œ œb œb
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Jœ .œ

I give up!
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Rich - ard! You scared the

∑
921 œb œb œ œ œ# œ#
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f
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crap out of me!
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You did - n't think I was
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ac - tual - ly hurt?
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Who could tell?
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∑

p cresc.

œb œb œ œ
> œ# œ#

You look so nat - u - ral

œb œb œ œ œ# œ#œ œ# œ# œb œb œ
∑

œ Jœb œ# Jœ#
passed out on the

∑
œb œb œ œ œ# œ#œ œ# œ# œb œb œ

.œ jœ ‰ ‰
ground.
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Ah, the lit - tle
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f
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shrew a - wakes.jœœœ# . ‰
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Ah, the big brute∑
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Œ . œ> œ ‰
Bin - go!œ> ‰ Œ .

Bitch!
933 ...˙̇̇

œ œ#
œ
œ œ

œ

f (brightening considerably)

P cresc.
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Egg - head!
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Air - head!...œœœ# ...œœœ#
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...œœœnn ...œœœ ...œœœ#

œ œ
œ# œ œ œ œ œ œ

(optional repeat if more time is needed)

(optional repeat if more time is needed)
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∑
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...œœœn ...œœœ ...œœœ-

œ œ
œ# œ œ œ œ œ œ

rapturously .œ# .˙
love you!

∑
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‰ œ œ œ
œ# œ ‰ œ œ

.˙ .œ

rapturously
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Ó . .œ>
This.œ .˙

dore you!....˙̇̇̇ ....œœœœ
‰ œ œ œ œ œ ‰ œ œ.˙ .œ
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(She leaps at Burton and they struggle on the

bed, their fight turning into another sort of wrestling

as their passions engage each other and they turn to love)
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941 œ Jœ œ œ œ
p is where I came

941 œœœœ Jœ œ œ œ

‰ œ œ œ œ œ.˙

.œ jœ ‰ jœ
in. It's

.œ jœ ‰ jœ

‰ œ œ œ# œ œ.˙
F

œ jœ# œ œ# œ#
time to call in my

œœ# jœœ œœ# œœ# œœ

‰ œ# œ# œ# œ# œ
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chips.
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Look, love! Look out
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there. On the

..œœ œœ œœ œœ
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œ œ œ
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‰ œ œ œ œ œ.˙
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cam - er - a.

œ œ# œ œb œ œn
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All of those mil - lions
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œ œ œb œ œ œ

‰ œ œb œ œ œ.˙b

∑
œ# œn œ œ ‰

there in the dark

œœ# œœ œœ œœ# œœ œœ

‰ œ œ œ œ œ.˙

∑
œ œ œb œ

Jœ#
los - ing their heart to

œœ œœ œœb œœ# jœœ#
‰ œ œb œ œ œ.œb œ Jœ

Œ Jœ- œ- œ- œ-
I gave up my.˙

you.
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jœœœ# -
œœœ-
œœœ-
œœœ-

‰ œ œ#.œ
...œœœ

molto allarg.

molto allarg.
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Take five! (The crew starts to break.)

No! I mean FIFTH TAKE!
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œb Jœ Jœ ‰ Jœ
moon slipped by and

œ jœb jœ ‰ jœ
moon slipped by and

‰
3

œ œ œ
3

œb œb œb Jœn ‰ ‰
u ni di rec tion al mike,œœœb J

œœœbb ...œœœb

.

.˙̇

- - - - - - - - -
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83

83

83

83

83

83

83

83

83

b b b

b b b

b b b

b b b

b b b

b b b
b b b

b b b

b b b

b b b

43

43

43

43

43

43

43

43

43

43

Eliz.

Mara

Char.

Iras

Eddie

Richard

Camera

 Sound

 Crews

1075 ∑
œb Jœ œb Jœ
all the earth was

œ Jœ œ jœ
all the earth was

œb jœ œb jœ
all the earth was

∑

∑

‰ œn œ œb œb œ œ œ ‰
match cut, fram ing the shoul ders.

∑
1075 œœœbbn J

œœœ œœœbb
jœœœ

.

.˙̇

∑

œn Jœ
still un

œ jœ
still un

œn jœ
still un

.œ#> œ œ# œ œ œ
Scorch a pic ture on my

∑

∑

∑

...œœœnn

.

.œœ

e » q

f

‰ œ- Jœ œ
E ven that

˙ Jœ ‰
named;

˙ jœ ‰
named;

˙ jœ ‰
named;

˙n Jœ ‰
chest,

‰ œ- Jœ œ
E ven that

∑

Œ œ œ œ œ œ
pick up the so lo.

.œ̇ œ œ œ œ œ
˙̇ œœ

poco rit.

poco rit.

P

P

-

-

-

-

-

-

- -

-
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b b b

b b b

b b b

Eliz.

Mara

Char.

Iras

Eddie

Richard

Camera

Sound

Crews

1078 ˙ œ
old songs

œ œ œ
On ly these

œ œ œ
On ly these

œ œ œ
On ly these.œ> œ œ œ

flesh it out with

˙ œ
old songs

∑

∑

1078
˙̇ œœ

œ œ
œ œ œ œ˙ œ

Andante con moto

P

œ ˙
still sing

˙b œb
wa ters

˙ œb
wa ters

˙b œb
wa ters

˙b jœ ‰
shears,

œ ˙
still sing

∑

Œ œ œb
Background

..˙̇bb

œ œ
œb œ œ œ˙ œ

q » ª™
œ œ ˙
in the dark,

œ œ œb
flowed to the

œ œ œ
flowed to the

œ œ œ
flowed to the

∑

œ œ ˙
in the dark,

∑
.œ

Jœ œ
o boe,

œœ œœ
œœbb

‰ jœ œ œ œ œ.˙

cresc.

cresc.

œ œ œ œ
in the au dience,

˙ Jœ ‰
sea;

˙ jœ ‰
sea;

˙ jœ ‰
sea;

∑

œ œ œ œ
in the au dience,

Œ œ œ
Zoom out.

∑

‰ .˙ Jœ
œ œb œ œœ œ

œ œ
œ œb œ œ.˙

œb œ .œ Jœ
in their dreams. And

œ œb œn
on ly these

œb œb œb
on ly these

œb œ œ
on ly these

.œ> œb œ œ œ œ
Scorch a pic ture on my

œb œ .œ Jœ
in their dreams. And

œb œ œb
Now an ex

∑

œœœbb œœœb
œœœnn

œ œb œb œ œb œ˙b œ

P cresc.

P cresc.

P cresc.

F

cresc.

-

- - -

- - -

- - -

-

-

-

- -
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b b b

b b b

Eliz.

Mara

Char.

Iras

Eddie

Richard

Chorus

1083 œ œ .œ Jœb
we become their

˙b œ
wa ters

˙ œ
wa ters

˙ œ
wa ters

˙ jœ ‰
chest.

œ œ .œ Jœ
we become their

∑

.˙
tremeœ œ œ œ

or chestra, fade

1083 ˙̇̇bb œœœ

œ œb œb œ œb œ˙b œ

f

f

.˙
dreams!

œb œ œ
flowed to the

œ œ œ
flowed to the

œb œb œ
flowed to the

.œb> œ œ œ
Flesh it out with

.˙
dreams!

∑
.˙

long˙b
in,

œœœbb œœœb
œœœ

‰ jœb œ œ œb œ˙b œ

Jœ ‰ .œ Jœ
Find our

˙n jœ ‰
sea.

˙ jœ ‰
sea.

˙ jœ ‰
sea.

œ -̇
shears.

Jœ ‰ .œ Jœ
Find our

∑
˙ œ

shot, longœ .œ Jœb
patch in the

œœœn œœ
œœ

‰ jœ œn œ œ œ˙ œ

f

f

f

f

œ œ œ œ
life turned in to

∑

∑

∑

˙ ‰ jœ
It's

œ œ œ œ
life turned in to

Ó œ
The.œ ‰ œ

shot. The.œ ‰ œ
theme, The

œœ
œœ
œœ

‰ jœ œ œ œ œ.˙

F

.˙
dream.

œ œ œ
O Moth er

œ œ œ
O Moth er

œ œ œ
O Moth er

˙ œ
time to

.˙
dream.

.œ jœn œ œ
past is nev er

.œ jœn œ œ
past is nev er.œ Jœn œ œ
past is nev er

.

.˙̇Œ œ œ

.‰̇ œ œ
œ œ œ

P

P

P

F

- -

- -

- -

-
-

- -

-

-

- - -
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Eliz.

Mara

Char.

Iras

Eddie

Richard

Chorus

1088 Œ .œ Jœ
Find our˙ œ

Nile, You˙ œ
Nile, You

˙ œ
Nile, You

˙ ‰ Jœ
grow. It's

Œ .œ Jœ
Find our

3œ jœ œ Jœ ‰
tru ly past.

1088

...˙̇̇Œ œ œ

.‰̇ œ
œ œ œ œ

˙ œ
life a

œ œ œ
Riv er of

œ œ œ
Riv er of

œ œ œn
Riv er of

˙ œn
time, I

˙ œ
life a

œœ œœ œœ œœ œœn
Art has the pow er

.

.˙̇Œ œ œn

˙
‰ œ œ œ œ‰

jœ

div.

3œ Jœ .œ ‰
fan ta sy.œ Jœ ‰ œ

Life. For

œ Jœ ‰ œ
Life. For

œ jœ ‰ œ
Life. For

˙ ‰ Jœ
know. I've

3œ Jœ .œ ‰
fan ta sy.

3œœ Jœœ .œ Jœ
to re cast the

3œœ J
œœ .œ Jœ

.˙
‰ œ œ œ œ œ

unis.

˙ œ
Find our

œ œ œ
ev er pre

œ œ œ
ev

p
er pre

œ œ œ
ev

p
er pre

3œ Jœ .œ Jœ
got to let her

˙ œ
Find our

3œ Jœ .œ
jœœ

sor ry stor ies

3

œœœ
jœ ..œœ J

œœ

.˙n ‰ œ œ
œ œ œ

˙ œn
dreams re

.˙n
serve

.˙n
serve

.˙#
serve.˙#
go.

˙ œn
dreams re

3

œœn
jœœ œœ ‰ jœ

of our past, and

3œœn J
œœ ..œœ jœœ

.‰̇ œn œ œ# œ œ

P

P

- - -

- - - -

- - - -

- - - -

- - -

- - - - -
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# # # #
# # # #
# # # #

# # # #

# # # #

# # # #

# # # #

# # # #

# # # #

Eliz.

Mara

Char.

Iras

Eddie

Richard

Chorus

1093 ˙ œ
al i

œ œ œ
this sa cred

œ œ œ
this sa cred

œ œ œ
this sa cred

Ó œ
It's˙ œ

al i

œn œ œ œ œ
forge from the pres ent

1093

˙̇œn œ œ œœœ œ

.‰̇ œ œ
œ œ œ

cresc.

cresc.

˙ œ
ty, re

œn œ œ
E gypt and

œn œ œ
E gypt and

œn œ œ
E gypt and

˙n œ
time to

˙ œ
ty, re

3œ jœ œ Jœ ‰
path less sor row,

3œ̇̇ jœ œ œœœ

.‰̇ œn œ œ œ œ

˙ œ
al i

œ œ œ
Queen Cle o

œ œ œ
Queen Cle o

œ œ œ
Queen Cle o

˙ œ
let her

˙ œ
al i

œ œ œ
3œœ J
œœn

doors to a glo rious

˙̇œ œœ
œœ

3œœœœ J
œœœœn

˙
‰ jœ œ œ œ‰

jœ

allarg.

allarg.

f

.˙
ty.

˙ œ
pat ra!

˙ œ
pat ra!

˙ œ
pat ra!

.˙
go.

.˙
ty.

œœ ˙̇
mor row!

œœœ ˙̇̇̇

.˙
‰ œ œ œ œ

œ

a tempo

a tempo

- - - - -

- - - - -

- - - - -

- - - - -

- - - - -

- - - - -
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Eliz.

Richard

1097 .œ jœ# œ œ
Our own hour has.œ Jœ# œ œ
Our own hour has

1097 .œ̇œœ œœœ œœœ
œœœ œœœ œœœ

F

F

P

.œ ‰ Œ
come.œ œ œ œ œ
come with a cast of

.œ̇œ œœ œœ
œœœ œœœ œœ

Œ ‰ jœ œ œ œ
and pho tos and

œ Jœ ‰ Œ
thou

p

sands

œœœ œœœ
œœœ

œœœ œœœ œœ

œ œ ‰ Jœ
news men. I

∑

.œ̇œ ˙̇

.˙
‰ œ œ œ œ

œ

f
- -

-

&
?

&
?

### #

# # # #

# # # #

# # # #

n n n n

n n n n

n n n n

n n n n

Eliz.

Richard

1101 œ- .œ- ‰
choose them.

Ó ‰ Jœ
I

1101 œœ-
˙̇
-

.˙# ‰
jœ ˙

p
∑

œ- .œ# - ‰
choose you.

œœ-
..œœ## - J
œœ

.‰̇
jœ# ˙

calando

calando

Pp

∑

∑
œœœœœ#n ...œœœ

> .
.œœ jœb
∑

p

∑

∑

œb .˙
>
˙n

˙̇nn

V

&
?

nn n n

n n n n

n n n n

Eddie

1105 ∑
1105 Ó œœ

.˙

Andante con moto

P

∑

Œ ˙̇̇b
˙ œ

∑

Ó œœ
.ṗ

q » ¡¡™ ∑

Œ ˙̇̇b
˙ œ

.œ jœ œ
Ev er since

Œ ˙̇̇
.˙

earnestlyp ˙ œ
E den

Œ ˙̇̇
˙ œ

.œ jœ œ
man has been

Œ ˙̇̇bb
.˙b

- -
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Eddie

1112 ˙b œ
need ing

1112 Œ ˙̇̇bb

.˙

˙ œb
some thing

˙ œb

.˙bŒ ˙̇b

œb œb .œ œ
grand er than the

œb œb .œ œ

.Œ̇ ˙̇bb

P

P

œ œ .œ# œ
bland old world he's

œ œ .œ# œ

.Œ̇ ˙̇

œ# œ .œ# œ
left to wan der

œ# œ .œ# œ

.˙# Œ œœ## œœ

- - - -

V

&

&

?

Eddie

Chorus

1117

.˙#
through,

∑
1117

.˙# Œ œœœ‹## œœ

..˙̇##
Œ œœ# œœ‹

.œ ‰ œn -
A

∑

˙̇̇˙#nn œœœœn -

..˙̇nn
Œ œœn œœ

poco rit.

poco rit.

F

F

.˙
dream!

∑

˙̇̇̇ œœœœ œœœ

.˙
‰ jœ œœ

œœ

a tempo

a tempo

.˙

Ó ‰ Jœ
A

˙̇̇̇# ‰ Jœ

.‰̇
jœ œœ# œœ

p

p

.˙

.˙
dream!

˙̇̇̇ œœœœ œœœ

.

.˙̇
Œ œœœ œœœ

V

&

&
?

Eddie

Chorus

1122 œ Œ Œ
p

˙ Jœ ‰
1122 ....˙̇̇̇#

..˙̇
Œ œœœ# œœœ

.œ jœ œ
Ev er since

∑

...œœœ
jœœœ# œœœ

.Œ̇ œ œ

P

P

˙# œ
Eve ar

∑

˙̇̇# œœœ#

.˙# Œ
œ œ

.œ Jœ œn
rayed like a

∑

...œœœn
jœœœ œœœ

.˙n Œ œ œ

˙ œ
di va

∑

˙̇˙˙ œœœœ
.Œ̇ œ œ

- - -
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Eddie

1127

.œ œ .œ Jœ
chose the stran ger

1127

...˙̇˙bb .œ œ .œ jœ

.˙bŒ œ œ

cresc.

.œ œb œb œ
path of dan ger,

œœœ .œ œb œœœœbb œœœœ

.Œ̇ œ œ

F .œb œ .œ Jœb
now our fate is

œb
.œb œb .œ

jœ˙
..˙̇bb
Œ œœb œœbb

P cresc.

cresc.

.œb œb .œb Jœ
to pur sue A

..˙̇b

.œb œb .œb
jœ

.

.˙̇bb
Œ œœb

œœ

rit. f

rit.
- - -

V
?

&

?

&
?

bbb

b b b
b b b

b b b

b b b

b b b

Eddie

Richard

Chorus

1131 ˙ œ œ
dream! A

∑

∑

∑
1131 ˙̇̇̇ œœœœ œœœ

..˙̇
Œ œœœ œœœ
f

a tempo

a tempo

.˙
dream!

∑

Ó ‰ Jœ
jœ

A

Ó ‰ Jœ
jœ

A

˙̇̇̇ œœœœ œœœ

.

.˙̇
Œ œœœ œœœ

F

F

F

.˙

∑
˙̇ œœ œœ

dream! A˙̇ œœ œœ
dream! A

˙̇̇̇ œœœœ œœœ
..˙̇
Œ œœœ œœœ

œ Œ Œ

Ó
3

œ œ œ
As a young

˙̇ Œ
dream!

˙̇ Œ
dream!

˙̇̇̇ 3œœœ œ œ

˙̇Œ
œœœ 3

œ œ œ

Meno mosso q » ¡º¢

P

p

?

&
?

bbb

b b b
b b b

Richard

1135 œ œ
3

œ œ œ
chap in Wales I read

1135 œœœ œœœ
3œœ œ œ

3œ œ œ œ œ œ œ œn œ
leggiero

œ œ
3

œ Jœ
Lat in poems of

œœœ œœœn
3œœœ
jœœœ

œn œ œ œ œ œ œ œ œ

œ œ
3

œ Jœ

act ion, flights of

œœœ œœœ
3œœœ J
œœœ

œ œ œ œ œ œ œ œ œ

œ œ
3

œ Jœ
pas sion grand er

œœœ œœœ
3

œœœ
jœœœ

œ œ œ œ œ œ œ œ œ

F
- - - -
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b b b

Richard

1139 œn œ 3œ Jœ
than our mod ern

1139 œœœn œœœn
3

œ
jœ

œ œ œ œn
œ œ œ œ œ

˙b
show,

œœœbb œœœb œœœ

œb œ œ œ
œ œb œ œ œ

cresc.

cresc.

.œ ‰ œ
A

œœœb œœœ œœœ

œb œ œ œ œ œ œ œ œ

rit. f

rit.

˙ œ œ
dream! A

˙̇̇̇ œœœœ œœœ

..˙̇
Œ œœœ œœœ

a tempo

F

a tempo

-

?

&

?

&
?

bb b

b b b

b b b

b b b

b b b

Richard

Chorus

1143
.˙

dream!

Ó ‰ Jœ
jœ

A

Ó ‰ Jœ
jœ

A

1143
˙̇̇̇ œœœœ œœœ

.

.˙̇
Œ œœœ œœœ

f

f

f

˙
Œ

˙̇ œœ œœ
dream! A˙̇ œœ œœ
dream! A

˙̇̇̇ œœœœ œœœ

..˙̇
Œ œœœ œœœ

∑

˙̇
J
œœ ‰

dream!

˙̇
J
œœ ‰

dream!....˙̇̇̇

.

.˙̇
Œ œœœ œœœ

3

œ œ œ œ œ
I dreamt to be as

∑

∑
3œœ œ œ œœ œœ

œœ
3œ̇ œ œ 3œ œ œ

F

P

?

&
?

bb b

b b b

b b b

Richard

1147

3

œ œ œ œ œ
wild as Ae ne as,

1147
3œœ œ œ œœn œœ

œœ
3œœ œ œœ

3

œbœ œ œ

3

œ Jœ
œ

3

œ Jœ
bone and mar row, a

3œœ
jœœ
œœ

3

œœ
jœœ

3

œ œ œ œ œ œ œ œ œ

f œb œ- œ
true he ro,

œœœœbb œœœœ œœœœ
œœ
œœ œœ œœbb œœ œœ œœ œœ œœ

F

- - - -
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bbb

b b b

b b b

b b b

Eliz.

Richard

1150 ∑

3

œ œ# œ œn
3

œ Jœ
lust ing and thrust ing and

1150
3

œ ..˙̇nn œ# œ œn œ
Œ ..˙̇nn

3œ œ# œ
3

œn œ œ

∑

3

œ œn œ œb œb

trust ing his own bright

3

œœœb œn œ œœœb œœœœbb
Œ̇
˙bb œœ

3

œ œ œb Œ

allarg.

allarg.

Œ .œ Jœ
All you

.˙
dream!

....˙̇̇̇
Œ .œ jœ

..˙̇bb
Œ œœœ œœœ

f exuberantly

a tempo

a tempo

˙ œ
lov ers,

˙
Œ

˙̇̇ œœœ

.

.˙̇
Œ œœœ œœœ

-

- - -

&

V

?

&
?

bbb

b b b

b b b

b b b

b b b

Eliz.

Eddie

Richard

1154 ∑

∑

Œ .œb Jœ
All you

1154 Œ ..œœbb jœœb

.

.˙̇bb
Œ œœœbb œœœ

∑

∑
˙ œ

choos ers,

˙̇̇ œœ

..˙̇
Œ œœœ œœœ

∑

Œ 3œ- jœ
3œb - œ œ

All you beau ti ful

∑

...˙̇̇b

..˙̇bb

P molto espressivo

p colla voce

∑

.˙
los

∑

œœœœb œœœœb œœœœ

.

.˙̇
Œ œœ

œœ

molto allargando

molto allargando

F

P cresc.

Ó œ-
Dream

.œ ‰ œ-
ers, Dream

Ó œ-
Dream

œœœœb
œœœœ
œœœœ-

.

.˙̇
Œ œœ œœ

f

f

f
- - -

-
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bb b

b b b

b b b

b b b
b b b

b b b
b b b

b b b

b b b

b b b

b b b
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96 (The director makes as though to speak, but

at a gesture from Elizabeth, he remains silent.

Elizabeth faces the audience and speaks.)
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97ELIZABETH:  You have fallen, tonight, into the spell of art.  Wake up, and dream!

(Each member of the chorus enters

individually, creating a crescendo.)
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