
L’etrusco (The Etruscan)
A copy of a famous bronze commemorative sculpture,  
The orator, depicts life-size Aulo Metello, a historical figure 
of Etruscan origins, with its arm reaching forward to touch a 
mirror that reflect the statue’s own image. The hand is open 
in the classic gesture to capture the attention of the 
onlookers in the moment right before a public speech. 

“It is necessary that art, after opening the mirroring gap that 
shows the alternative to the old perspective, raises an arm 
and stretches the index of the hand to indicate, in the 
mirror, the road that leads beyond the wall to which human 
individuality is crashing: a very high wall in the progressive 
quality of modern means mixed with ancient beliefs, 
antiquated and aberrant association methods, devastating 
rules. The length of an arm is already the first distance that 
can be taken compared to the tragic point of the final 
impact” (M. Pistoletto).
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Michelangelo Pistoletto

L'etrusco
1976
bronze et miroir / bronze and mirror
194 x 90 x 80 cm

Courtesy : l’artiste et Galleria Continua

ConTatto
ConTatto is a work made using the Mirror Paintings 
technique: a photographic image transferred by a silkscreen 
process onto a reflective surface of mirror-polished 
stainless steel. The two panels that make up the work, 
however, are arranged at an angle as in the works of the 
Division and Multiplication of the Mirror series . On one of 
the two mirror surfaces Pistoletto places an image that is 
thus reflected in the other panel. 

The image in question, a hand with its index finger 
outstretched to touch the side that joins the two panels,  
is a quotation from one of the most famous works of 
Western art: The Creation of Adam, Michelangelo 
Buonarroti’s 16th-century fresco created inside the Sistine 
Chapel, in which Adam’s hand is outstretched toward God’s 
to represent the divine creation of humankind. In Pistoletto’s 
work, however, it is no longer the contact with God’s hand 
that generates Adam’s creation, but it is the device of the 
division and multiplication of the mirror that generates 
creation from man’s hand alone. 
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Michelangelo Pistoletto

conTatto
2017
sérigraphie sur acier inoxydable poli miroir, verre et marbre / 
silkscreen on polished stainless steel mirror, glass and marble
22 x 16 x 23 cm

Courtesy : l’artiste et Galleria Continua

Rotazione dei corpi (Rotation of bodies)
The artwork uses a photograph taken from an astronomical 
observatory that captures part of the immense number of 
stars in a galaxy. It is a photograph previously used by the 
artist for an earlier work, Self-Portrait of Stars (1973), 
consisting of an image of the artist’s silhouette filled with 
the image of the stars, printed on transparent film and hung 
vertically in the center of the exhibition space. 

In 1989, Pistoletto revisited this same photograph, 
duplicating it and experimenting with how, by rotating the 
two overlapping copies, a different center seems to form 
each time, around which all the stars appear to revolve.  
A phenomenon that, transposed onto a sociological level, 
suggests that each individual is at the center of society—or, 
as the artist wrote in 1970, “Every place must become a 
center” (L’uomo nero, il lato insopportabile, Rumma Editore, 
Salerno). 

Michelangelo Pistoletto

Rotazione dei corpi
1989
tirage photographique sur plexiglass, bois, lumières led / 
photographic print on plexiglass, wood, led lights
70 x 137 x 137 cm

Courtesy : l’artiste et Galleria Continua

Il muro (The Wall)
The Wall, a sheet of plexiglass that leans against the wall, is 
part of a group of seven works called The Plexiglass 
exhibited in 1964 at the Sperone Gallery in Turin. It was an 
exploration of the new spatial dynamic discovered with the 
Mirror paintings, as well as a stand taken with respect to the 
use of everyday objects in the art world that was being 
made at the time and a first declaration of the 
‘conceptuality’ of art. 

“I find myself inside the picture, beyond the wall that is 
perforated (though not, of course, in a material sense) by 
the mirror. On the contrary, since I cannot enter it physically, 
if I am to inquire into the structure of art I must make the 
picture move outward into reality, creating the ‘fiction’ of 
being myself beyond the mirror. At the present time it is 
easy to play on the identity between reality-object and art-
object. A ‘thing’ is not art; but the idea expressed by that 
same ‘thing’ may be” (Michelangelo Pistoletto, 1964).

Michelangelo Pistoletto

Il muro
1964 / 2025
Plexiglass transparent / transparent plexiglass
180 x 120 x 1 cm

Courtesy : l’artiste

Metrocubo d’infinito (The Cubic Meter of Infinity)
The Cubic Meter of Infinity (1966) is one of the Minus 
Objects (1965–1966), a group of works created by 
Pistoletto between the end of 1965 and 1966 through a 
process of spontaneity and contingency. With these 
works—each different from the others, as if part of a group 
exhibition—the dogma that every artist’s work must be 
stylistically recognizable like a standardized commercial 
brand was broken. This group of works is considered a 
fundamental precursor to Arte Povera, of which Pistoletto 
would become one of the leading figures and protagonists.

The Cubic Meter of Infinity consists of a one-meter-sided 
cube made of six mirrors with their reflective surfaces 
facing inward. As Pistoletto explains: “As mirrors are added, 
the number of images inside the structure increases.  
At the moment the last mirror is placed, forming a closed 
reflective cube, all visible images disappear. The object can 
only be seen from the outside, and one can connect with 
the interior only on an imaginative level. Any form of 
inspection would alter the nature of the work” 
(Michelangelo Pistoletto).

Michelangelo Pistoletto

Metrocubo d’Infinito
1966 / 2025
miroirs, corde / mirrors, cord
120 x 120 x 120 cm

Courtesy : l’artiste et Galleria Continua

Scala (Ladder)
and  
Attesa n. 1 (Waiting n. 1)

In these two works Pistoletto has by now fine-tuned the 
technique with which, since 1962, he has produced his 
Mirror Paintings: a sheet of mirror-polished stainless steel 
to which is applied an image, hand-painted on tissue paper, 
obtained by tracing a photograph enlarged to full size. 
Since 1973 the photographic image has instead been 
transferred, by a silk-screen printing process, directly onto 
the surface of mirror steel. Ladder, however, constitutes 
one of the rare examples in which Pistoletto has cut out and 
pasted a photographic image printed on paper directly onto 
the mirror steel surface.

The essential characteristics of the Mirror Paintings are: the 
inclusion in the work of the viewer; the dimension of time; 
the conjunction of opposing polarities (static/dynamic, 
surface/depth, absolute/relative); the fact that they are no 
longer a virtual window open to a portion of the represented 
world, as in the conception of the painting established with 
Renaissance perspective. Unlike that perspective, which is 
exclusively forward-facing, the Mirror Paintings offers a dual 
perspective facing both in front of and behind the viewer, a 
gateway through which the environment in which it is placed 
extends into the virtual space of the work.
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Michelangelo Pistoletto

Scala 
1964
photographie appliquée sur acier inoxydable poli miroir / 
photograph applied on mirror polished stainless steel 
200 x 100 cm

Courtesy : l’artiste et Galleria Continua

Michelangelo Pistoletto

Attesa n.1 
1973
sérigraphie sur acier inoxydable poli miroir / silkscreen on 
polished stainless steel mirror
225 x 125 cm

Courtesy : l’artiste et Galleria Continua

QR code Possession - Self-Portrait 
QR code Possession - Self-Portrait is a Mirror Painting 
whose subject is a frontal image of the artist on whose body 
are imprinted as tattoos twelve QR codes that allow access 
to images and texts related to different moments of his 
artistic research.

The QR code is a technology that Pistoletto has been using 
since 2019, first in the installation The Art of Demopraxia - 
Visible, later in some Mirror Paintings, in which the QR code 
constitutes an additional mnemonic element that is inserted 
into the dialectic between the fixed image of photographic 
nature and the changing reflected images produced on its 
surface. In QR Code Possession - Self-Portrait, the codes 
tattooed on the artist’s body make it possible to retrace, 
through the various archival materials to which they give 
access, some of the milestones that have marked his 
activity over the course of almost seventy years of his 
career: the genesis of the Mirror Paintings (1962), the 
performance Sculpture Walking, Year One (1981), 
Multiconfessional and Secular Place of Recollection 
(2000), Cittadellarte (1998), Third Paradise (2003), The 
Formula of Creation (2022).

Michelangelo Pistoletto

QR code possession - Autoritratto
2019-2023
sérigraphie sur supermiroir sur acier inoxydable / silkscreen on 
supermirror stainless steel
190 x 125 cm

Courtesy : l’artiste et Galleria Continua

Uomo grigio di schiena (Gray Man Seen from Behind)
Gray Man Seen from Behind testifies to the phase of 
Pistoletto’s artistic research immediately preceding the 
invention of the Mirror Paintings. The year before, in 1960, 
in the process of painting one of his self-portraits, Pistoletto 
had suddenly realized that he could mirror himself directly 
on the surface of the canvas on which he had spread a thick 
layer of black, transparent paint. Deeply impressed by this 
discovery, over the course of the year he had created 
several works with this technique, portraying himself in a 
seated, standing, front and back position - all entitled The 
Present, indicating the instantaneous relationship these 
works create between the viewer, his reflection and the 
painted figure.

Gray Man Seen from Behind represents an attempt to make 
the surface more reflective, in this case using aluminum, 
replaced in the Mirror Paintings by stainless steel. However, 
the figure - depicted from behind as will occur in many 
Mirror Paintings - is still painted, unlike what will occur, with 
the use of photography, in the Mirror Paintings made from 
1962 onward.

Michelangelo Pistoletto

Uomo grigio di schiena 
1961
acrylique et peinture à l’huile sur aluminium poli sur toile /  
acrylic and oil paint on polished aluminium on canvas
140 x 100,5 cm

Courtesy : l’artiste et Galleria Continua

Color and Light 
The Color and Light, made beginning in 2014, are an 
evolution of the work Pistoletto began in 2008 with 
performances in which large framed mirrors are broken. 
The Color and Light consist of one or more framed mirrors, 
part of whose mirror surface is removed, manually cutting 
parts of the mirror following a pattern traced by the artist 
and allowing the underlying colored jute canvas to emerge. 
The dynamic between a fixed image, constituted by the 
colored canvas, and the changing reflected images 
produced on the mirror surface, re-proposes that which 
exists in the Mirror Paintings between fixed image of 
photographic nature and reflected images produced on the 
mirror surface. In some Color and Light made since 2017, 
Pistoletto will also insert parts of black mirror, which was 
initially used only in the earlier works of the Black and Light 
series. 

“[Color and Light] is a work of broken mirrors but executed 
in an orderly manner. The outlines produced by breaking the 
mirror itself are included in the mirror, and these outlines 
form a puzzle. The large mirror is broken and each piece 
takes on its own individuality. The universal figure of the 
mirror divides and multiplies with the breaking and cutting, 
becoming an innumerable quantity of single figures. Each 
fragment of the mirror can be considered as a person who 
is part of a larger mirror, that is, society. Society is like a big 
mirror” (M. Pistoletto).

Michelangelo Pistoletto

Color and Light
2024
miroir noir et blanc, jute, bois, cadre doré / black and white 
mirror, jute, wood, gilded frame
180 x 120 cm

Courtesy : l’artiste et Galleria Continua

Il muro sfondato 
With Il muro sfondato Pistoletto takes up a recurring theme 
in many of his Mirror Paintings. The Mirroring Picture in fact 
constitutes the overcoming of that Renaissance 
perspective that conceived the painting as an open window 
on a portion of the world depicted through it, a conception 
undermined by the historical avant-gardes of the early 
twentieth century and then by that “flatness” identified as an 
essential characteristic of painting by post-World War II 
critics. The innumerable cages, gates, fences, barriers, 
barricades, walls, or curtains that appear as subjects of 
many Mirror Paintings from the 1960s to the present are 
therefore a dialectical counterpoint to the opening of that 
gap, constituted by the Mirror Paintings themselves, which 
like a door connects the virtual space of the painting and 
that of the environment in which it is exhibited.

Michelangelo Pistoletto

Il muro sfondato
2024
sérigraphie sur supermiroir en acier inoxydable / silkscreen  
on supermirror stainless steel
250 x 150 cm

Courtesy : l’artiste et Galleria Continua

Divisione e Moltiplicazione dello specchio (Division and 
Multiplication of the Mirror)
This work is part of Pistoletto’s series of works called 
Division and Multiplication of the Mirror, first presented in 
1978 during an exhibition and text by the artist of the same 
name. The starting point is the observation that the mirror 
can reflect anything but itself. However, by dividing the 
mirror in two and progressively moving the two halves at an 
angle along the axis of their division, one can observe how 
the mirror’s images multiply. 

This phenomenon underlies a series of Pistoletto’s works 
and reflections in which the principle of division manifests 
itself as the universal foundation of all organic development 
and, on the social level, of sharing as an alternative logic to 
that of accumulation and exclusion. In this work the parts of 
the divided mirror are not placed at an angle to reflect each 
other but left simply side by side.

Michelangelo Pistoletto

Divisione e moltiplicazione dello specchio
2024
bois, miroir, cadre doré / wood, mirror, golden frame
200 x 160 cm

Courtesy : l’artiste et Galleria Continua

Black and Light
The Black and Light are a series of works, made beginning 
in 2007, consisting of one or more framed mirrors, the 
surfaces of which present abstract shapes, made by 
manually cutting parts of the mirror following a pattern 
traced by the artist and inserting parts of black mirror.  
The forms that appear in Black and Light vary from the more 
irregular, as in Fractal Black and Light (2007), to more 
regular geometric shapes as in Black and Light White 
Perspective and Black and Light Black Perspective (2007), 
to swirling shapes. Often the forms continue virtually in 
works composed of several mirrors side by side, as in the 
triptych Black and Light (2024), presented in the exhibition.

Similar to the Color and Light, they differ from these in the 
absence, within the frames, of the opaque parts consisting 
of colored jute. The entire surface of the Black and Light  
is thus animated by the changing reflected images of the 
environment or viewers, and the dialectic these works 
highlight is that between the brightness and darkness  
of the reflected images.

Michelangelo Pistoletto

Black and Light
2017
miroir noir et blanc, cadre doré / black and white mirror,  
gilded frame
180 x 120 cm 

Courtesy : l’artiste et Galleria Continua

Io-Tu-Noi (I – You – We)
I – You – We ( 2003-2025) is a work that visually presents 
the red thread that runs through Pistoletto’s entire artistic 
journey, namely the shift from the individual dimension of art 
to a relational, collective and participatory one. Starting  
in fact in the 1950s with an investigation of the self-portrait, 
Pistoletto arrived between 1961 and 1962 at the creation  
of the Mirroring Painting, in which the reflected image of 
the environment and the viewer enters the work, making 
the Mirroring Picture a “self-portrait of the world.”  
The participatory dimension of the Mirroring Paiting  
is subsequently developed by Pistoletto through some 
fundamental steps: the Manifesto of Collaboration in 1968, 
the multidisciplinary group Lo Zoo (1968-1970),  
the Creative Collaboration in Atlanta in 1979, the Progetto 
Arte in 1994, and the founding of Cittadellarte in 1998. 
Finally, in 2003, the creation of the symbol of the Third 
Paradise, a reconfiguration of the mathematical sign of 
infinity, in which a third circle is inserted between the two 
contiguous circles. This symbol will be taken up in 
Pistoletto’s later reflection as a symbol of the Trinamic  
and the Formula of Creation, to which Pistoletto’s book, 
The Formula of Creation, published in 2022 and also 
translated into French, is dedicated.

Michelangelo Pistoletto

Io-Tu-Noi
2025
peinture noire / black paint

Courtesy : l’artiste

Mar Mediterraneo (Mediterranean Sea)
In 2003 Pistoletto presented the project Love Difference - 
Artistic Movement for an Intermediterranean Politics at  
the Venice Biennale. A large reflecting table in the shape  
of the Mediterranean basin, surrounded by chairs each 
donated by one of the countries bordering this sea, is  
the symbol of Love Difference. Around this table, in Venice 
and later in other venues, many of the activities of Love 
Difference and Cittadellarte will be presented and developed.
Subsequently Pistoletto created six other tables, called 
Mediterranean Seas, reproducing the shape of different 
seas (Baltic Sea, Black Sea, Caribbean Sea-Gulf of Mexico, 
South China Sea, Red Sea and Mediterranean Sea), each  
of which connects different nations and cultures and thus 
becomes a mediator between lands, languages, political 
visions and religions. Another table called Mirror Sea was 
then dedicated to the sea that is bordered by several 
nations - South Korea, North Korea, China, Russia and 
Japan - and the subject of bitter disputes. A final table, 
called Great Archipelago, was finally dedicated to the sea  
of Indonesia.

Michelangelo Pistoletto

Mar Mediterraneo 
2003-2005
miroir, bois et chaises / mirror, wood and chairs
738 x 320 x 50 cm

Courtesy : Galleria Continua
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