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Models are the starting point of construction, as well as the
extraction and reconstitution of reality, allowing us to see the
world anew through changing perspectives and scales. The
group exhibition Modeling the World presents four parallel
projects rooted in models by artists, as well as architectural
models and design drawings for Aranya’s architectural
landmarks in Gallery 1.

In Gallery 2, Portuguese artist Carlos Bunga uses models

of various sizes made from cardboard to engage in a
dialogue with the space, inviting us to enter a field of play
between construction and deconstruction, microscopic and
macroscopic. The praxis of Chinese artist Zheng Guogu
fuses architecture and landscape design. He has transformed
Gallery 3 into an extension of his own home and his
conceptual models, rendering invisible energies into visible
models. The American artist duo llya & Emilia Kabakov,

born in the former Soviet Union, construct narratives from
buildings and models. In Gallery 4, they tell of human dreams
of flight, bringing utopian imagination and disillusionment

to life within a poetic fiction. German artist Isa Melsheimer’s
practice is deeply inspired by modernist architecture. In
Gallery 5, a series of her “models” reconstruct specific
architectural and natural elements through semi-fictional
means, revealing architecture’s gradual shift towards the organic.



In these artists’ practices, the model is more than just a microcosm

of a building; it is a conceptual tool for liberation from limitations.
These models interact with space and with the viewer to form a fluid,
experiential medium in fusion with the environment and ideas. Spurred
by aerial and satellite technology, top-down imagery has flooded

our lives and visual culture. In this way, it seems as if the world has
been modeled. The exhibition invites audiences in Aranya, a unique
community field being constantly shaped by architecture, to ask, is the

world itself a model?

B FBIN
1976 T THE FRRE
MATER TR CES AR

FEREMICKFL - RERIX

FHE-RERX
1933 FEHA FHI 7B
1987 EBREREH
2023 &£ 5 Bt

XRFT-RERK

1945 FHAE FHIFEE

1973 FREHEKLASS

B1975 FLUR—EEEZEAE
EMIE

BTN KFT- FERX
B 1988 FRAEZEEKBHXR
5T e=H#£RE4FMOIE

RiE-18/REEER
1968 F4 FEEHF
Bat4E. TEFHEM

MED
1970 WA FT ZRFET
B a4 & T1E7ERET

Carlos Bunga
b. 1976, Porto, Portugal
Lives and works near Barcelona

llya & Emilia Kabakov

ILYA KABAKOV

b. 1933, USSR

Moved to the West in 1987
Passed away in May of 2023

EMILIA KABAKOV

b. 1945, USSR

Emigrated from USSR in 1973

Has lived and worked in USA since 1975

Ilya and Emilia Kabakov

Began working and living together
in 1988 at their home and studio on
Long Island, USA.

Isa Melsheimer
b. 1968, Neuss, Germany
Lives and works in Berlin

Zheng Guogu

b. 1970, Yangjiang,

Guangdong province,

where he currently lives and works.
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The maze, constructed by the artist using unstable materials such

as cardboard and tape is an unconscious retracing of his childhood
experience of displacement. The intriguing yet unsettling sensation
of losing one’s way serves as a metaphor for both adventure and the
anxiety of dislocation. Cardboard—temporary yet ubiquitous, fragile
yet protective—emerges in Bunga’s practice as a crucial, flexible, and
expressive medium. Its scale and characteristics are amplified in the
installation before us, transforming into an imagined architecture.
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Created during the pandemic, this series features branches, leaves,
and various discarded fragments collected from Bunga’s studio and its
surroundings. Mixed with glue and paint, these materials were affixed
onto wooden panels, solidifying into a kind of abstract “still life”—a
record of the passage of time and nature—intertwined by his gestures.
Previously, he primarily painted on cardboard as a way to connect his
practice across different media. However, this series marks his first use
of wooden panels, introducing a new approach. Their stability allowed
for continuous layering of materials and textures, enabling his paintings
to expand into space in a new way.
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The three works are part of a series created by the artist based on

urban research in Vigo, Spain. Visually and conceptually, they connect
architecture, food, and the ideas of consumption. The artist seeks to
view buildings as a kind of feast—something to be enjoyed, experienced,
and consumed. By drawing parallels between organic food and inorganic
architecture, eating and demolition, food remnants and architectural
ruins, the works prompt us to consider the life cycle of buildings on a
broader temporal scale, revealing their inherent transience.
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A series of cardboard models form a fragmented architectural landscape
atop a table. Created 25 years ago during Bunga’s student years,

these models later became the foundation of his artistic approach,
vocabulary, and all his subsequent cardboard works. At the time, Bunga
was studying painting but, frustrated with the medium, began exploring
others. He was drawn to the transformative potential of models, seeking
to make them more abstract and detached from reality—turning them
into projections of emotions, ideas, living experiences, and migration
journeys. The inherent qualities of the material, along with the subtle
changes brought by time, reveal the fragility that the artist seeks to express.
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Bunga’s architectural interventions often involve inserting large
temporary structures made of cardboard into existing buildings,
creating new spatial experiences. These structures also serve as
metaphors for psychological frameworks and patterns of thought.
At times, he personally destroys them during exhibitions. In the
video, towering cardboard walls collapse into new ruins as Bunga
cuts, pushes, and pulls them apart. Each act of construction and
deconstruction erodes the perceived solidity of architecture,
unsettling our deep-seated beliefs about stability and value.
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In the “Brain Nerves” series, Zheng Guogu collaborates with his
nephew, who is said to possess “inner vision,” using his “third eye”
(the pineal gland) to detect the energetic activities of sages from
different eras and translate them into images or scenes perceivable
by others. These images often take on a “U” shape, which, for the
artist, corresponds to the energy systems operating behind human
consciousness and the transition from two-dimensional to infinite-
dimensional realms. This particular work explores an unverified
spiritual entity known as Seth, generating a scene based on its
presence. Zheng invites viewers to experience these images in a
space designed for quiet contemplation and tea appreciation, aiming
to heighten our obscured sensitivity to the flow of life’s information.
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Liao Garden
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This project began with a series of intuitively irrational plans. Through
years of construction and spatial transformation, Zheng Guogu has
created a surreal landscape on the outskirts of his hometown, Yangjiang.
The project’s name was originally inspired by his fascination with the
video game Age of Empires, reflecting his approach of treating reality
as a model—one that extends into more complex spatial forms and
social textures. After being renamed Liao Garden, the project gradually
incorporated energies as a key consideration in its construction. The
artist integrates his bodily perception of the land’s vibrations into the
garden-making process, allowing this “endless garden” to continuously
evolve through his timeless daily practice.
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According to the artist, while observing the brain nerves of the sages
with his collaborator, he also explored the “holistic energy structure”
within the human body. To his amazement, he discovered that within
each person lies a “tree of life.” In his view, the forms of Crassulaceae
succulents resemble the lotus throne of Buddhist statues or the

floral patterns found in Thangka paintings. Inspired by this, he began
incorporating this plant species—traditionally absent from classical
Chinese gardens—into his contemporary garden-making practice. He
even uses their growth conditions as a means to assess the energy of a
given space.
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This 32-page unfolded album tells the story of an escape—from
problems, from life itself. Is it an individual or collective fantasy? Or
just a joyful dream that takes a dramatic turn? Maybe it is a reference
to a Soviet cosmonaut Vladimir Komarov, who perished during a space
mission, his name becoming a symbol of both scientific heroism and
failed idealism. llya Kabakov’s visual style, which imitates the official
Soviet illustration style for children’s books, takes on a poetic yet
powerful narrative here. Flight serves as a metaphor for both freedom . = o
and utopia while also exposing the dual nature of human technological L (((3chan | 2 ;(Vgrﬁg;& ) = ;(V?.rﬁ;;% )
progress: the pursuit of lofty dreams and their inevitable disillusionment. 2021 2618 20'18
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My Grandfather’s Shed Slow-Moving . Slow-Moving
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TISIZFIERERAIGET. ABET, —MNREYHAES EHOTRMBENEE LT,
2 B34 b AN TR = =R AR ANA3TY %
giiggg?;ﬁggéggﬁLXJL&E%B@EZMEJm%ﬁ% MEZIZ IR £ 54t 6 (BiFs (&iﬁmtﬂﬁ%ﬁﬁ : *}fiﬁ‘ﬁ, ﬂff%') » 7 (O0SE)
Metamorphosis (Pierre-Louis Faloci, 0-Houses
The simple shed and farm tools recreate a marginalized private space, g/(l)az/;son Rouge) 2012
evoking memories of a past rural and familial life that is slowly fading
away. The stillness of time suggests that the space’s owner—the
grandfather—has just departed, and the viewer has entered a place 8 (WiZE (=% BRMK, Calern XXE) ) 9 (RS 494)
filled with his memories and emotions. Beneath a wooden bench, a small Metamorphosis (Anti Lovag, Nr.494
angel flies over the countryside, rivers, and scattered cottages—perhaps Observatoire du Calern) 2025
the grandfather’s dream? Through this immersive fictional scene, the 2021

artists explore how individual memory is constructed, sometimes erased,
or preserved within the contexts of history and society.



14

9-13
AT Z AR LEECIE
Commissioned by Aranya
Art Center

Modeling the World

10 (4S5 493) 11 (RS 496) 12 (RS 495)
Nr.493 Nr.496 Nr.495
2025 2025 2025

13 (4mS 497) 14 (4mS 475) 15 (%S 4a76)
Nr.497 Nr.475 Nr.476
2025 2022 2022

16 (EFIV)
Box IV
2009

(8% (RIRR - BBEHT - RBE, 4%) )

Metamorphosis (Pierre-Louis Faloci, Maison Rouge)

WMARRRFR, EMIFR T —EHFERRNOES, e T EEFEBRX—MRE
PR, FERBERRENDERENFHANERET REFAMEER. 2
ARERBPERT —MENSENRSHSN, MXTELEEALEFIL
WAZE— IR ERARR AN R T BNENY, MXRELHER
BEHEALR, FEMNALHREER.

As the title suggests, the work references the shapes of a specific
building located on the French Riviera, an area known for modern
architectural experimentation. Many patrons commissioned architects
to build pioneering structures and villas amidst the palm trees there. In
this sculpture, the artist imagines a landscape where the organic and
inorganic merge, a scenario that could occur long after humans have left
the place. The larvae of the palm weevil, Rhynchophorus ferrugineus,
have overtaken the entire structure, and by this time, the romanticized
vision has long disappeared, with the once-prosperous history now in decline.
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The work is inspired by the Japanese author Kobo Abe’s novel The

Box Man, in which the protagonist gains a sense of freedom through
anonymous existence inside a cardboard box, both restricted and
liberated, observing the world from a detached perspective. Behind a
partially drawn curtain, a cityscape made of shattered glass emerges
like a stage, resembling a mirage or a pixelated phantom—beautiful
yet dangerous. This imagery hints at the seduction and alienation that
the metropolis imposes on the small individual. Nearby, the interiors

of concrete-cast cardboard boxes and bags are arranged to form a
“building,” which could also represent the entire belongings of a wanderer.

Texts on the curtain:

Here it is a town for box men.

Anonymity is the obligation of the inhabitants, and the right
to live there is accorded only to persons who are no one.

All those who are registered are sentenced by the very fact of
being registered.

(Excerpted from The Box Man, written by Japanese writer Kobo Abe, 2001)

YRS 493 - ;{5 497
Nr.493 - Nr.497

ZARAIRRE BRI AR HITER, HUMKABIREEBAIRBEEMET
A REHKBIER. KEAEBRINERNOEHEPARRY, HBEIX—HERAMNE
CRM&BHERHITRAREY, FEEZENSHERFH—SERNERE
REN. BAEHEANEREN, NEEMKRBEIRAORPRRERH, R
BEYMAELEK, BYEER, BMRERM.

The artist visited Aranya for a research trip, drawing inspiration from
the community's iconic buildings to create four new gouaches. Painting
holds a special place in Melsheimer’s practice as a series of its own,
where she uses the medium to study and archive architecture that
interests her, further understanding and reimagining these structures
through the slow process of painting. There are no human figures in
her works; man-made structures are displaced into sci-fi-like futuristic
landscapes, where only plants growing, animals moving, and faceless
ghosts haunting.
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The exhibition is organized by Assistant Curator Jiang
Ruoyu and Project Coordinator Wang Jiaming at the
Aranya Art Center. The exhibition is on view through
September 7, 2025.

Special thanks to Atelier and | Kazunari Sakamoto
Architectural Laboratory, Atelier Deshaus, OPEN
Architecture, Neri&Hu Design and Research Office, Vector
Architects, and Aranya Community Builder Claire Luo.
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