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Against the backdrop of the history and economic activities
of Qinhuangdao Port, and drawing on a whale’s perspective,
artist Payne Zhu recounts a history of expanding capital
revolving around maritime trade. Sculptures in the form of
four dishes highlight the aromatic and visual layers of the food
experience, referencing the process by which spices and
porcelain, once considered luxury goods, were transformed
into everyday consumer products through the reconstruction
of value, in an exploration of the expansionary momentum of
capitalism from early times to the present.

The exhibition further explores the ways in which capital
promotes market development and creates opportunity
space through such means as financial derivatives and the
financialization of the ecology. The video installation Promises
from the Futures (2025 Derivative Edition) uses two channels
to present real scenes of water network trade and two
performers playing commodities and their derivatives in order
to depict the emotional connections established by their
drifting circulation and interplay. In the Atrium, Whale-Derived
Pump focuses on how ecosystems are being turned into new
fields for capital flows, and makes dystopian predictions
about the anticipated outcome: by simulating the role of
vertical whale migration in stimulating the ocean carbon
cycle, the right to emit carbon is transformed into a tradable
asset, an environmental endeavor evolving in the frenzy and
fear into pure opportunistic behavior. The artwork resembles
a ship either rising through the water’s surface or plunging
into the depths of the ocean. This contradictory moment is a
surfacing and retracing of the history of capitalism, and a hint
at the price that may be ultimately exacted from embroiling
nature in the financialization of ecology.
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Two performers with similar appearances play the roles of a commodity
and its derivative in the video. One night, they reunite at a port,
lamenting their drifting fate, while the “derivative” speaks of its desire to
go to Switzerland for euthanasia. Interwoven with images of waterway
networks, these characters suggest how financial derivatives, created
by capital to sustain market prosperity, are often ruthlessly discarded—
yet, do derivatives have the right to choose their own fate?

The space in which this work is presented is derived from the artist’s
project showcased at the 14th Shanghai Biennale. Similarly, the sound
incorporates samples of human voices, dialectal music, ocean sounds,
and whale calls, processed through Al training and repeatedly edited by
the artist to become the “derivative” of sound.
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The artist pieces together algae-derived leather to form a sail and uses
carbon powder, fish oil, and shrimp oil mixed with oil paint to depict the
entangled moment of a whale devouring squid, octopus, and krill. Once
again, the work brings the focus back to the whale—while referencing

it as a source of trade commodities such as energy and fragrance, the
Atrium’s orifice-like passageway prompts us to consider how the whale
functions as a natural “biological pump” in carbon circulation through

its vertical migration. Today, carbon trading and other capital-driven
mechanisms attempt to create “eco-financial derivatives” of the whale,
transforming environmental value into speculative opportunities, such as
the commodification of corporate carbon emission quotas. The capsizing
sail in the work appears to signal a pessimistic vision of the future shaped
by ecological financialization.



EP}E R

Atrium Hallway

FE
6 Atrium

B AT AR
N

6 (fTHERR)
Whale-Derived Pump
2025




RFZARFK
About the artist

AR, 1990 F4FLE, WIE. £FTFLE.

REEMNAMNRE “IUEL” F 2022 F£7E OCAT LiBIEZD.
SMENEEHRESE: “RRAAFAXARLE—F" , &FE
Para Site (2024 ) ; “B53X”, 4L I the Soil Collection ( 2024 );
FHEE" , FU4BELENER (2023) ; “#Wwg” , B
FOPYUMO22 @ FREZ AR (2022); “E2HMIR",
AR ACEHEREARFLD (2020) ; “BFEAFBT! 7,
BEMRZERBIBER (2019) ; “FHEelR" , HERSE
KARAFTHIEE RE S S (2018) ;  “A Better Version of
You” , HREZZARHFL (2017) ; “FRAEE" , L
BEEK 2355 (2016) ; “REMEE (T)”, L84
REAREMIE (2015) . BPRRESKEHEGE: “BF
BHR: EZWH , LIBINESEARIE, i, 2024; “§LE
ETHHESRER" |, R XTI, EIRZERFL (L
E), 2022,

Payne Zhu, b. 1990, Shanghai; lives and works in Shanghai.

Payne Zhu’s solo exhibition MATCHPOOL was held at
OCAT Shanghai in 2022. Recent group exhibitions include:
How To Be Happy Together?, Para Site, Hong Kong (2024);
The Show Must Go On, The Soil Collection, Beijing (2024);
Cosmos Cinema, 14th Shanghai Biennale, Shanghai (2023);
Empathy, OPYUM 022 Video Performance Festival,

Paris (2022); Meditations in an Emergency, UCCA Center

for Contemporary Art, Beijing (2020); Now is the Time,
Wuzhen Contemporary Art, Wuzhen (2019); New
Metallurgists, Julia Stoschek Collection, Diisseldorf (2018);
A Better Version of You, Art Sonje Center, Seoul (2017); You
Won’t Be Young Forever, No. 235 Guangfu Road, Shanghai
(2016); and The Nightmare of the Exhibition Part I, Shanghai
Contemporary Art Museum, Shanghai (2015), among
others. His recent performances and lecture performances
include: Rendering Zhenze: Diadromous in Spring,
Rockbund Art Museum, Shanghai (2024); and The Financial
Specter in The Sing-Song Girls of Shanghai, vortex@The
Cloister Project, Shanghai (2022).
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The exhibition is organized by Damien Zhang, Director of
the Aranya Art Center, and Associate Curator Wu Yiyang.
The exhibition is on view through September 7, 2025.
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Whale-Derived Pump (sketch) (2025)
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