ikkibawiKrrr:
WS T E
Who Forgot
the Village

20259.21 -
2026.3.1

aranya
art center
FTARTE 2 A

ikkibawiKrrr HIRIE £ 5 7T HRBR A E. B AT
BEKEENNE, URPEZONEE SRS KR #HITA
B, e UREMZARRERN —MIESHEEAES, fib
MERMXLEMFTHFREHVRBERFZTHNBRETRRE,
BT EMH RS

tMERREHR, ZRAREBRTFHEN “REK": RW. LEYHE
TEIRIE, FFLALLMREX WA BMXEF—NREE. HEM
EMHIEI. REMMENEZ AR “RE" B

X EE N ENBSHREIEAZEZH, BRE—INELR
AEMRE, —MERINCIZHEM A, tR4EFEEIFT
Bt NNRA{ZEZ M. HEN “RR" WE, DEAXE
HHREMRR. RE, FENES. SHESOME—RREN,
£ “ME" KRk, REFEMREHMNIER, FHEBRFT S
EEXo. FUEXTFESHAE, FLERMEN. FENNE,
MEREE ZHARLEFRNUFERLR, ERRHET
HEHEE.

For this project, ikkibawiKrrr traveled to villages on the
outskirts of Seoul as well as Zainichi Korean villages in
Kyoto, Japan, and ethnic Korean villages in Yanbian and
Qinhuangdao in China, where they filmed and created
artworks. As the artists visited these villages that speak
the same language as them, the artists discovered these
places are all in the process of disappearing, due to various
factors from redevelopment plans to labor migration.

In the creative process, the artists set their sights on

the “surfaces” of the villages: scenes, memorials, and
traces of life, through which they draw attention to the
“interior”—the lives, histories, and collective memories of
the villagers. Video footage and rubbings are the methods
they used for capturing the “surfaces.”

They are attempting to expand the concept of the village
beyond its physical space, another layer around the
boundaries, a place to recall emotions and memories, a
locale shared by both the villagers who live there, and
those who are far from home. The “skin” of the village
remains, though it has declined, covered in dust and
vegetation due to diminished human activity. Along with
the emptying out of the village is the dissipation of the
“interior.” In this way, the question raised by the exhibition
title takes on multiple implications. It is not just about
forgetting and loss, or about specific, physical villages; it
is about how in the greater human predicament we can
expand boundaries and dwell together in different times
and spaces.
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ikkibawiKrrr has long been engaged in exploring multifaceted links
between plants and humanity, civilization and natural phenomena, and
colonialism and ecology. In this work, they collected plant specimens
commonly found near the Tumen River in Yanbian, China, and overlaid
their silhouettes on paper using acrylic spray paint. The artists have
carried out similar practices near the Korean Demilitarized Zone (DMZ),
aiming to highlight how ordinary forms of natural life can effortlessly
transcend the strict rules, boundaries, and barriers established by
human society.
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The sculpture takes its prototype from a stone stele in a declining village
on the outskirts of Seoul. Together with the adjacent old tree, the stele
once marked the core of communal life for the villagers. The inscription
on the stele recounts the story of this tree, which has stood there for
more than three centuries. In Korean folk tradition, stones are often
stacked into pagoda-like forms as a way of making wishes. Yet in the
sculpture, only two stones remain on the stele, while the others have
vanished. The artist recreated the original scene through 3D scanning,
using found newspapers and glue as materials. Both the text on the
newspapers and the inscription on the stele appear blurred, as if the
past life and memories of the village are absent—hollow, like the interior
of the sculpture itself.
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ikkibawiKrrr is a visual research band consisting of
members Gyeol Ko, Jungwon Kim, and Jieun Cho.

Their name combines the Korean words for “moss” (ikki)
and “rock” (bawi) with the onomatopoeic word “krrr.” Their
artistic approach reflects aspects of moss as something
that expands its world with its surrounding environment
along the narrow boundary between land and air. As
the members meet with farmers, divers, scholars, and
many others, ikkibawiKrrr learns about plants, natural
phenomena, human beings, and ecology through their
ways of life. The band has also explored phenomena
relating to tropical life and seaweeds, which grow
independently while also expanding their boundaries to
become part of the environment.

ikkibawiKrrr’s solo exhibition include ikkibawiKrrr: Rocks
Living in Rewind (Art Sonje Center, Seoul, 2024). Their
major group exhibitions include Spring Manifesto (Asia
Culture Center, Gwangju, Korea, 2025), Aichi Triennale
2025 (Aichi Arts Center, Nagoya, Japan, 2025), Undo
Planet (Bangkok Art and Culture Center, Thailand, 2025),
Singapore Biennale 2025: Pure Intention (Singapore Art
Museum, 2025), Forms of the Shadow (Secession, Vienna,
2024), Breath(e): Toward Climate and Social Justice
(Hammer Museum, LA USA, 2024), Littoral Chronicle
(British Council in Korea, Korea Foundation, 2024), Sending
Love during Uncertain Time (M+, Hong Kong, China, 2024),
Yellow Memory (K History Schoolhouse, 2023), THIS TOO,
IS A MAP (The 12(th) Seoul Mediacity Biennale, 2023),

so and weak like water (14th Gwangju Biennale, 2023),
Lumbung (Kassel Documenta 15, 2022).
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The exhibition is organized by Damien Zhang, Director of

the Aranya Art Center, and Assistant Curator Jiang Ruoyu.

The exhibition is on view through March 1, 2026.

Co-comissioned in partnership with National Asian Culture
Center (Gwangju) and M+ (Hong Kong).
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