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Haig Aivazian’s video installation You May Own the
Lanterns, but We Have the Light (2022-2025) unfolds as a
cartoon miniseries. The story is set within a night-space
where artificial light is absent due to power shortages: as
the girl Khayal, alone at home, drifts into a dream world,
the night-walker Sahar traverses the vertical axis between
the urban surface and the subterranean realm. These
narrative threads intertwine, sketching a story of darkness,
sanctuary, survival, resistance, and transmission. Night
becomes a contentious space: as external forces attempt
to regulate it, the inhabitants respond through practices
of concealment, fugitivity, assembly, and confrontation.
Darkness thus emerges not only as an object of
governance but as a field where action takes place.

Working with communities of animators and music-
makers in Beirut, Aivazian appropriates and recombines
materials from animations produced across different
historical periods, repurposing techniques originally
developed to simulate reality and manipulate the frame,
turning the image into a vehicle for narrating resistance
and collective imagination. In an era where visibility is
highly institutionalized, his work deconstructs the logic
of nocturnal governance, revealing how individuals and
collectives reclaim a narrative sovereignty grounded in
opacity and flight.
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You May Own the Lanterns, but We Have the Light is a cartoon mini-
series, each episode comprising animations found from a wide
array of sources, all redrawn and re-animated with varying
degrees of alterations to the original material in collaboration with
Animation Collective. The plot sets up the night as a contentious
space, where its attempted colonisations by unknown forces
are countered by escalating practices of escapism, fugitivity,
and confrontation. In Ep. 1: Home Alone, two young adults go out
to dance while a younger child named Khayal is left behind to
devolve into increasingly tempestuous dreams. Following, in Ep.
2: Eyeshadow Dark as Night, Sahar, a nimble night-dweller with
seeming animal qualities, manoeuvres through the city into

an underground nightclub where she detects the presence of
intruders among her people.
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In Ep. 3 Children of Darkness, we follow Sahar as she wends her way
through an underground tunnel network in search of safety after the
club fight. The dreamworld of Khayal and the underground dwellings
of Sahar mirror one another. Sahar tells Khayal a bedtime story about
the people who live the dead underground, spreading the martyrs
above ground: “They have hollowed out our buried skeletons to extract
the light from our bones and the shadows from the gaps between our
ribs,” she says, “but even when they bury us in the darkness of this
world, they will never deprive us of our hight, nor will their darkness
ever resemble ours. Our stories, our fire, and our earth are our primary
means of resistance.”
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Haig Aivazian, born in 1980 in Beirut, Lebanon; lives
and works in Beirut.

Haig Aivazian’s practice grapples with the
metamorphic nature of three technologies: artificial
light, computation, and law. He examines ways

in which the administration of light and darkness
makes and unmakes persons and transforms material
conditions of architecture and geography — how they
are inhabited and moved through by humans, animals,
objects, machines, and other strange creatures.

Aivazian was Artistic Director of Beirut Art Center
(BAC) from 2020 to 2022, where he founded and
edited thederivative.org. He is currently a Doctoral
researcher in KASK & Conservatorium / the school
of arts of HOGENT, Belgium; he has received an MFA
from Northwestern University, Evanston, US; and a
BFA from Concordia University, Montréal, Canada.
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The third episode of the series, Children of Darkness (2025),
in collaboration with Animation Collective in Beirut, is
co-commissioned by Thailand Biennale, Phuket; Istanbul
Foundation for Culture and Art (IKSV); and Aranya Art
Center, with additional support by The French Academy

in Rome, Villa Medicis and La Galerie, Centre d’Art
Contemporain Noisy-le-Sec.

This exhibition is organized by Damien Zhang, Director of
the Aranya Art Center, and Assistant Curator Gao Liangjiao.
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