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The first instance of fire-making marked the beginning
of a long relationship. Fire sparked leaps in human
civilization and technology, while also setting humanity
on a path of trials that persists to this day. We still live
in an era driven by “combustion”: energy flows unseen
beneath the ground, through pipes and engines; fire is
embedded within infrastructures, becoming the hidden
heart of cities and global systems. At the same time,
uncontrolled wildfires, the fires of war, and climate crises
constantly remind us of the cost of this dependence.

The continual evolution of fire-making tools forms
material cross-sections of systems, faith, war, industry,
and consumer society. Across time and geography,
they trace the trajectory of humanity’s interaction
with fire. These tools appear throughout five galleries,
juxtaposed with contemporary artworks and
reactivated as media for understanding the present.

This exhibition seeks to open a perceptual passage
between past and present. From minuscule sparks

to vast energy networks, from handheld firesteels

to massive industrial facilities, fire touches the most
intimate everyday experience while also being deeply
rooted in the structure of civilization. The exhibition
invites us to reexamine how fire has shaped the world
we inhabit and the ways we understand it, and how our
journey with fire straddles the line between dominance
and dependence.
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Spinal Incense Clock: First Gaze Pose
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The work draws inspiration from ancient incense clocks. Its central
element is a suspended spinal sculpture, whose bifurcated structure
corresponds to the human spinal nerves. As the incense at the top
burns, it severs hair filaments, causing attached brass beads to fall onto
a metal plate, marking time through sound. The form references the
“first gaze™—the fleeting moment when a crawling infant lifts its head
for the first time, attempting to establish a connection with the world.
Through this ritualistic process of combustion, the work replaces visual
time-reading with the senses of smell and hearing. It explores the
body’s potential as a conduit to perceive time, synchronize the mind
and spirit, and communicate with existences greater than the self.
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Scintille (Aniconism as Figuration Urgency)
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The artist’s practice is deeply informed by Arabic calligraphy. Through
laser-cut steel structures, she abstracts text into silhouettes devoid of
specific meaning, coating them with spices and powders. She conceives
of fire not merely as a natural phenomenon, but as a conceptual and
spiritual metaphor that signifies a transformation from latency to
manifestation. Through her engagement with the tradition of aniconism,
she regards the absence of images as a state of accumulated tension
and a strategy of control. This series of sculptures also evokes ancient
fire strikers, becoming a site where energy is compressed and released,
allowing form to ignite through tension and friction.
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2026

Bl - K - 18k
Monia Ben Hamouda

EARRUSHMMESARHRINBLTAMBRENMEENER, TRENEET
EZHRARBENRBONTNE. EEELT EYRREETHRIE, FIHKE.
BEFXENTR, HIREAENEARTENEE. EATRRESZAR
SWERHER, ERREUBERIF. BBRSEXNBRERSHTEZENEL
SHEFE.

The artist interweaves various pastel tones with fine, incisive ink lines
to create layered, cloud-like formations. Executed with a swift rhythm,
the works unfold a dynamic visual narrative. The imagery depicts
remains left after burning, evoking flames, smoke, or sparks, while also
recalling the contemplative experience of gazing into a campfire. In an
era when ideological “fires” are easily ignited, the artist reflects on the
potential for transformation and new beginnings that may emerge from
states of destruction, rage, and powerlessness.

BAiEARIED—HRELTEAR
Bai Torch Festival: Stars Fallen to Earth

BR AT — B XS

Bai Torch Festival: Smoke and Scorch

BiR KT —— ARHRIERE R
Bai Torch Festival: A Night llluminated by Fireworks and Flame
2023-2024
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In recent years, the artist has drawn on the traditional Bai Torch
Festival as a central motif. Based on personal experience and long-term
observation of ethnic traditions, he constructs grand collective scenes
that oscillate between documentation and fiction. The figures’ faces
are deliberately blurred, while the distinctive features of Bai costume
are emphasized. Originating as a ritual for blessing and warding off
misfortune, the Torch Festival has gradually taken on celebratory

and festive dimensions. Through this subject, the artist reflects on

the contemporary persistence of collective memory and fire worship,
inviting a deeper contemplation of Bai history and culture.
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A Good Old Time
2026
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Chen Xiaoyi
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On the plateau, fire and the anonymous gatherings and partings
maintain hidden connections. This video, with its faded scorched-earth
visuals, is intertwined with high-altitude field recordings. Through the
lens, the artist guides us across pastures, forests, vanished villages,
and sacred mountains, inviting viewers on a journey of return through
the wilderness to reconsider the interdependent structure of life
trajectories and primordial energy. These sparks of encounter do not
truly vanish in the cycle of time; rather, they become the “latent fires”
of this land, lying dormant with high-density potential beneath the cold
ruins and temporal fractures.
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The Body Before Language
2015

KHIES
Langage de la terre
2016

KRR, EZFih 1
Where | End, Something Begins 1
2016

KRR, EZFh 2
Where | End, Something Begins 2
2016-2019

HREBFHK
The Fire That Knows My Name
2016-2017

REB, KHBTEIEEN
Inside, the Earth Moves
2017

FRHIX
A Soft Arrival
2020
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This series of paintings by Mongolian artist Odonchimeg Davaador;j
reflects the interplay between natural forces and embodied human
experience. She envisions the Earth as a vessel at the center of fire
and molten energy, with volcanoes holding that same fierce heat. At
the same time, she draws a parallel between the human body and

a volcano, burning with an inner fire; fire thus becomes a symbol of
individual vitality and spiritual guidance. Rendered primarily in red
ink, the works allude to the blood within the human body, evoking the
warmth of life and our shared humanity.
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Ruminant Smoke is a cross-media narrative work that takes the Tibetan
folkloric figure of the witch-protector “Sakya Bamo” as its thread,
weaving together latent connections between religious ritual, historical
violence, and industrial pollution. Bamo’s narrative faded in the late
1990s, with her final image captured as a roadside hitchhiker at night.
The artist employs the fluidity of smoke as a metaphor for the diffusion
of power and the reconfiguration of order, revealing how myth deforms
within processes of modernization, while exposing how obscured
cultural residues seep invisibly into the margins of contemporary life.

WK #2
Togloom #2
2013-2014

BHHKE - BRERE
Odonchimeg Davaador;j
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The artist employs his distinctive smoke- and incense-burning techniques
to scorch hollowed traces on Xuan paper, creating a dislocated overlay
with the ink landscape beneath. He further incorporates rubbings of
ancient steles into the composition, whose weathered and fragmentary
texture both echoes and contrasts with the faintly emerging landscape
imagery. The act of burning not only dissolves traditional brushwork,

but also reconstructs a new visual language through destruction and
inscription, ash and residue, opening up a space for dialogue between
contemporary viewers and ancient literati.
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Water Impressions of Kuaiji
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Presented in the traditional handscroll format, the work depicts the
landscape of the Kuaiji mountain range in Shaoxing through layered
incense-burning and ink painting. Using burning incense, the artist
scorches fine traces onto Xuan paper, interweaving them with the

inked scenery beneath. The continuous unfolding of the scroll suggests
the passage of time, while also evoking the itinerant mode of viewing
associated with classical landscape painting. The charred marks left by
incense function as a contemporary translation of traditional brushwork,
while simultaneously evoking the erosion and sedimentation of history
over time.

TE
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Thomas Wachholz
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MUt RIMBEEBEBREE. EREHANYRER, 2MHEENERST
BT IR S E R Z B PHEFE.

Drawing from Pop aesthetics, Thomas Wachholz transforms
everyday objects into a symbolic vocabulary. In this work, he extracts
the “matchstick” as a visual medium, transmuting the remnants of
combustion into dynamic sculptural forms to articulate the logic of
energy transfer. Through the depletion of matter by fire, the work
manifests the generation and diffusion of energy, exploring the
dialectical balance between destruction and reconfiguration.
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The Flame series continues Wachholz’s ongoing exploration of “fire” as
a medium. In an almost alchemical process, the artist coats the surface
of the panel with red phosphorus pigment, which is then “activated”

by the striking of matches. The scorched traces left by the combustion
become the core vocabulary of the work, freezing the instantaneous
release of energy into concrete visual symbols. These authentic
physical burns break through the flatness of traditional painting,
highlighting the work’s materiality and the sense of an imminent burst
of energy, while deepening the inquiry into the relationship between
destruction and reconfiguration.

JRIEALE |
Exploded Views |
2021

B3 - R
Kevin Cooley
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This series presents close-up images of flames burning and exploding
under controlled conditions, capturing the physical states of fire at the
moment of ignition and its subsequent spread. The title refers to the
“exploded view” in technical drawing, a method used to illustrate the
spatial relationships between components. By invoking this concept, the
works foreground the intersection of natural forces and technological
rationality. These intimate images of fire reveal both its unpredictability
and seductive power, while emphasizing its profound impact on our
relationship with the environment.

RTERR KR
Still Burning

2024

B3 - R
Kevin Cooley

ZRIESEZEMMPOLUXRBF, B2017EEEES. AERREMERE LA
BRZE, EARBELZREING. BIFRKILFERT wHEAM. THEEU
REMER™R, RAZRIINEELS. XKZGAETF 2024 FRMNM X
(Bridge Fire) fBia), HBFARXNGRHTEB=ZTELH. X—RIEE—MPAL
MEM, HERTZRARWRZYIERESRIAEBXHFERER.

This series revolves around wildfires in California and has developed
since 2017. During and after the La Tuna Canyon fire nine years ago,
the artist documented the disaster site extensively; the fire nearly
destroyed his home, studio, and entire archive, marking a critical
starting point for the series. This image was taken during the 2024
Bridge Fire in Southern California, which burned 56,000 acres of
land. The series serves both as a form of personal catharsis and as an
ongoing exploration of the physical and symbolic dimensions of fire.
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As a co-founder of the postwar art group ZERO, Otto Piene’s practice
employs light, fire, and air as media to translate natural forces into
perceptible spatial experiences. He introduced the concept of “Sky
Art,” seeking to transcend the limits of traditional media by treating

the atmosphere itself as a site of artistic expression, with the aim of
envisioning a more peaceful and sustainable world. From his series of
inflatable works, this installation employs a mechanical system to create
rhythmic undulations in red fabric, evoking the blossoming of flames.
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At the base of the stacked glass bodies, a light source emits pulses at
intervals specified by the artist, enabling the glass to radiate varying
shades of red light and transforming the instantaneous energy of fire
into a sustained sensory experience. As a youth, Otto Piene witnessed
war firsthand; the blazing fires and searchlights that populated the
night sky profoundly shaped his understanding of light. In his artistic
practice, these memories are transformed into a hopeful vision of light,
energy, and the future.

RXE RXE
The Sky The Sky
2000

BT - B4
Otto Piene

EBEMX
Black Autumn
1975

BT - B4
Otto Piene

BT - RWRET 1959 F2FRIEABNCUE “NERE” , ARFHEARE
Eo EEHRE LRHABANF SR, EEGMKIESERPEAER, BiE—
ML E. WEHNMS, XTASRHKNERESASRBRFLE, it
XEHSMEFERER AR SR, HEDRFSHRR.

Otto Piene began experimenting with fire as a medium as early as 1959,
and continued to develop his “Fire Paintings” throughout his career. He
applied solvent to canvas or paper and set it alight, allowing images

to emerge organically from flame and soot before further developing
them with paint. For Piene, his wartime experiences of light and fire
were both fascinating and terrifying; thus, in his work, fire signifies
both life and energy, as well as war and destruction.
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Rainbow Herbicides
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Thu-Van Tran
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BREMEBHNERSR. LEHNNEEREDREDEERENY ESIBRANE
AREL BN EXRITRT BEFE, TLAENYREREERT —MERERNES.

The title refers to the “rainbow herbicides” used by the U.S. military
during the Vietnam War—chemical agents identified by colors,
deployed to defoliate forests and destroy crops, whose effects persist
in both the landscape and collective memory. The artist develops
meticulously rendered forms of plumes—at once clouds, eruptions,
and fires. Their dense, slow, and meditative quality emerges from an
almost contemplative process of construction. This temporality of
drawing is, however, abruptly disrupted by colored aerosol sprays,
poured on in a matter of seconds. The vivid hues break the balance of
the image, reenacting within the very material of the drawing a gesture
of destruction.

FALRRER #2
Rainbow Herbicides #2
2020

B&RFLEK
Thu-Van Tran
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Love-In comprises an immense glass tube, set within a metal frame
that resembles scientific laboratory equipment. Inside the vessel,
palm oil, as red as magma from the planet’s superheated mantle, is
warmed from below. Viscous bubbles ebb and flow throughout this
oversized lava lamp, creating a psychedelic play of light. This process
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of transformation echoes the state of environmental flux affecting

oil palm-growing regions of the world. Global demand for palm oil—
a common cooking oil and ingredient in packaged foods, cosmetics,
and even biofuel-is a significant driver of deforestation and attendant
loss of biodiversity in Southeast Asia and Latin America. Amid
today’s multi layered ecological crisis, Love-In situates the profusion
of environmental catastrophes within the cozy glow of our intimate
interior domains.

361
2014

Z=Hp
Li Ming

ZRAE361 AR ARNRRTRE, IR SREOFMMESREL L. —
RERNERETFENR SEBRFSTAARITXUNRE, ERTZEARKEHY
#EE (Meme) 15T, MEHEZI0OFERIMFANKEE, FIPERALKEKH—K
MANEOE, XEHHME “FZHROXMN” FHFCEREE. BEETR
BATEENHSEFEER, MXHITHAREEFERIFRMERS, BHH—5
JaKIESR.

Li Ming smashed 361 disposable lighters onto paper, fixing the red fuel
and the instant release of energy onto its surface. As easily printable
and widely circulated objects, disposable lighters have functioned

as carriers of popular imagery, informing the artist’s early interest in
memes. Since their introduction to mainland China in the early 1990s,
and with China becoming the world’s largest exporter of disposable
lighters, these objects have circulated globally like fire seeds of the
Global South circulating worldwide. The blue work uniform points to
the conditions of industrial production, while the act itself evokes both
childhood firecracker games and a ritualistic pyrotechnic performance.

2014201620212022#6
2023

Z=Hp
Li Ming
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Julian Charriére

ERNE-NABER, TANFEEXEY . MHANSHNBESEFHARIRE,
BRAMRE KRR HKRER. REEDN RIS EWMERIR
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RAE; FRRSE. BHSHENTHEASRBR, FHEMAL R RAHE,
HARRLSE, hRER, RIEEARNHRMIKRE. HESMF-

Shot with a first-person drone, this disorienting voyage takes in open-
pit coal mines, decommissioned oil rigs, and rusting cooling towers,
celebrating their dereliction. Throughout, amid whirling smoke and
fire, implosions are interrupted by flashing images of primordial
unfurling ferns and fluttering moths, beings that evolved during the
carboniferous geological period. Appearing at subliminal speed,
Charriére offers these organisms as both spirit guides and living tokens
for the vitality of fossil fuels, and, additionally, as markers for how

the agency of coal, oil, and tar has come to haunt our contemporary
imagination. It has taken root in our dream life, infesting visions of

the world to come. Particularly the oil rig in the video acts as both
monument and warning—a relic of the hunger that drives us to extract,
exhaust, and abandon.
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Encased in silicone and combined with a pulley system, coal residue
forms a kinetic installation. The artist was born in Qitaihe, a city once
defined by its coal resources, where both urban development and
personal histories have been shaped by extraction and depletion.
The silicone resembles an umbilical cord or energy conduit, while the
coal residue signifies exhaustion. The pulley introduces variability,
sustaining a continuous yet directionless movement of tension

and release, suggesting slow consumption. The work gestures
simultaneously toward generation and disappearance, reflecting

the entangled trajectories of the artist’s hometown and humanity’s
relationship with energy.
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Three ovoid sculptures are placed within circular trays filled with coal.
Their forms resemble seeds or organs, evoking structures of life while
absorbing the latent energy within the coal. The metallic shells bear
traces of fabrication, situating the works between natural and artificial
realms with a science-fictional aura. Formed through millions of years
of geological processes, coal contrasts with the sculptures, which
appear as if “arriving” from the future or from elsewhere. Installed within
the concentric structure of an open-air amphitheater, they are at once
highlighted and isolated, prompting reflections on time and energy.
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This exhibition is organized by Assistant Curator Jiang
Ruoyu and Associate Curator Wu Yiyang at the Aranya
Art Center.

Special Acknowledgments:

Tian Jiaging, Wang Zheran, and all the students from
Tsinghua University who participated in the research on
fire-making tools
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Kevin Cooley, Exploded Views | (2021)
© Kevin Cooley
Courtesy of the artist

Thu-Van Tran, Rainbow Herbicides #2 (2020)
© Thu-Van Tran

Photography: Nicolas Brasseur

Courtesy of the artist and Almine Rech

Julian Charriére, Controlled Burn (still) (2022)

© The Artist / VG Bild-Kunst, Bonn 2026
Courtesy of the artist
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