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Marking the fifth year of the Aranya Winter Residency, the
exhibition revisits the residency archives of more than forty
participating artists, while inviting six former residents to
present a series of solo projects. Tracing practices developed
during the residency, the exhibition brings together works
from their broader practices alongside more than ten newly
commissioned works.

The exhibition focuses on how artists draw upon embodied
experience and individual perspectives to establish
relationships with the mountainous landscape, its natural
environment, and the surrounding community. They do

not seek to arrive at an accurate understanding of the
local. Instead, through wandering, collecting, labouring,
misrecognition, and imagination, they generate a series

of personal realities shaped by projection and embodied

experience. While the six artists gathered in this exhibition
work across distinct media and methodologies, their
practices converge in a shared proposition: that worlds can
be produced through perception.

Working with prompts offered by natural materials, Chinese
artist Xu Sanhuang approaches artistic practice as an open-
ended process guided by bodily experience. Through the
agency of the hand, she forges subtle connections between
individual perception and the external world. Through
repeated acts of touch, she listens closely to what materials
might themselves have to say. Chinese artist Xue Ying,
meanwhile, extracts everyday objects from their functional
roles, allowing them to become vessels for bodily experience,
familial relations, and emotional states. Through subtle
disruptions of everyday order, she reorganizes the ways in
which we relate to things and to one another, loosening the
ethical structures that have come to seem habitual.

Chinese artist Hou Zichao takes the modest circulation
embodied by the figure of the “peddler” as a metaphor for the
relationship between the individual and the world. Through
painting and installation, he constructs displaced landscapes
in which the Great Wall, palm trees, and symbols drawn from
off-road roadbooks are recombined to explore the circulation
of images and cultural migration. Chinese artist Li Hanwei,
drawing on his observations and experiences of Aranya and
contemporary life on the internet, creates an uncanny “small
town” from technology, online imagery, and algorithmically
generated visual fragments, responding to the uncertain
boundaries between the real and the virtual in the digital age.

UAE artist Hashel Al Lamki constructs a fluid archive through
textiles and sound. By tracing the tradition of “Bai Jia Bu”
(hundred-family cloth) alongside textile practices across
different cultures, he interweaves histories, contemporary
realities, and personal experience, evoking memories that
have been lost, preserved, or reshaped across generations
and geographies. Indonesian artist Marten Bayuaji, inspired
by the experience of mountain walking and by the relationship
between form and meaning in Chinese characters, extends
“Sun Script” and “Earth Script” across the architectural space,
drawing attention to forms of existence that can only be
sensed through contact with the earth, and seen through the
passage of time and the presence of light.

Through these practices, the exhibition further asks how we
encounter our environments through bodily perception; how,
through such encounters, we continuously reinvent reality;
and how we might, through an attitude of practice, continually
reposition ourselves within a reality in constant transformation.
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This exhibition is organized by Assistant Curator Jiang
Ruoyu, Assistant Curator Gao Liangjiao, and Curatorial
Assistant Sun Fanxi at the Aranya Art Center.

This exhibition received support from the Foundation
MV and Natasha Sidharta.

Special Acknowledgments: All past resident artists of
the Contemporary Art Section at the Aranya Winter
Residency; Qu Weiyu, Zhang Chen, Yao Qiwen,

Lu Qiang, and all members of the Aranya Winter
Residency team and the Aranya - Jin Shan Ling
operations team; photographer Ni Nan; Great Wall
conservation worker Bai Chunxiang; as well as fabric
donors Ximi, Winnie Wang, Pingping, Xing Fengjin,
Liu Yan, and Li Xiuxiang.
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