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Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony Orchestra
has evolved into one of the world’s finest orchestras as Sydney has become one of the world’s
great cities. Resident at the iconic Sydney Opera House, the Sydney Symphony Orchestra also
performs in venues throughout Sydney and regional New South Wales, and international tours
to Europe, Asia and the USA have earned the Orchestra worldwide recognition for artistic

excellence.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis Frémaux, Sir
Charles Mackerras, Zdenék Mdcal, Stuart Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from 2009 to 2013, followed by David Robertson
as Chief Conductor from 2014 to 2019. Australian-born Simone Young commenced her role

as Chief Conductor in 2022, a year in which the Orchestra made its return to a renewed

Sydney Opera House Concert Hall. The Sydney Symphony Orchestra’s concerts encompass
masterpieces from the classical repertoire, music by some of the finest living composers,

and collaborations with guest artists from all genres, reflecting the Orchestra's versatility and
diverse appeal. Its award-winning education program is central to its commitment to the
future of live symphonic music, and the Orchestra promotes the work of Australian composers
through performances, recordings and its commissioning program.
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SYDNEY SYMPHONY PRESENTS
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Concert Hall,
Sydney Opera House

Thursday 25 September, 7pm
Friday 26 September, 7pm
Saturday 27 September, 2pm & 7pm

THE MUSIC OF
JOE HISAISHI

WITH ART OF THE SCORE &
THE SYDNEY SYMPHONY

NICHOLAS BUC conductor
AURA GO piano

ART OF THE SCORE

DAN GOLDING host
ANDREW POGSON host

JOE HISAISHI (born 1950)

World Dreams Suite (2019)
First movement — World Dreams

Da.Ma.Shi.E (1985, orch. 2009)

Kiki's Delivery Service Suite (1989)

Water Traveller from Samurai Kids (1993)
Summer from Kikujiro (1999)

My Neighbour Totoro Suite (1988)
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Oriental Wind (2004)
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ABOUT THE MUSIC

WELCOME

Welcome to this very special concert event
with the wonderful Sydney Symphony
Orchestra, performing the music of perhaps
one of the most loved film composers of all
time, Joe Hisaishi. Tonight’s performance
aims to be a little different however as

we attempt to uncover why Joe Hisaishi’s
scores dre so magical and what makes
them tick.

For years my good friends Nicholas Buc
(tonight’s conductor) and Dan Golding (my
co-host) would find moments in our hectic
schedules to grab lunch, or a drink, and
spend 100% of the time waxing lyrical about
the latest film scores. Often it included us
pulling up a particular track on our phones,
having it loudly play through its terrible
speakers and showing each other great
moments of movie scoring magic (what
great cafe guests we must have been!). |
enjoyed this time so much that | suggested
we record a podcast on the subject, not that
| thought anyone would listen, but because
it would be a good excuse for me to trick my
friends into doing this more regularly. The
ruse worked, and Art of the Score was born!

Why do | tell you any of this story,

dear audience member who loves Hisaishi
and has likely never heard of Art of the
Score? Because that original premise of
wanting to spend more time with my friends,
geeking-out about great moments in film
music and showing each other ‘the best
bits’ is exactly how we’ve designed our
concert tonight. So | invite you, our new
friends, to hang out with Nick, Dan and me
as we explore this wonderful music with you.
This time, however, someone let us use a
concert hall instead of a café, and 80 of the
finest orchestral musicians in the country
instead of an iPhone. Truly we are in for a
treat tonight!

Andrew Pogson
Host and Creative Director

ABOUT JOE HISAISHI

Despite being one of the most successful
film composers of all time, sometimes it can
feel a little bit like being a fan of Joe Hisaishi
is to be a member of a secret club.

That’s not to say that club is in any sense
small. With more than 80 film soundtracks,
40 solo albums and Billboard number one
hits, the Joe Hisaishi fan club may well be
the biggest secret club on the planet.

But perhaps unlike many of the other big-
name film composers today, you either
love Hisaishi and his music, or you don’t
know him at all. Chances are, by being at
this concert, you love Hisaishi and are an
enthusiastic member of this wonderful club.
There are very few Hisaishi fence-sitters
out there: once encountered, his music
tends to change the way you see and hear
the movies. That said, if you’re new to his
music, we extend you a very warm and
wholehearted welcome.

However, Joe Hisaishi is an enigma for
many, a question ready to be answered.
Perhaps it is the singular, unrepeatable
nature of his collaborations with director
Hayao Miyazaki, his most famous creative
partner and one whose beloved movies
have made Miyazaki famous the world
over. Perhaps it is his broader body of work
that is less frequently heard in Australia,
like his collaborations with Nobuhiko
Obayashi, Takeshi Kitano, Hisaishi’s own
directorial debut with the film Quartet
(2001), or his extensive and quite wonderful
non-soundtrack concert hall works. Or
perhaps the enigma is the man himself,
quietly spoken and modest to a fault,
despite being personally responsible for
some of the best loved compositions of the
last several decades.



ABOUT THE MUSIC

Indeed, the enigma begins with a name,

as Joe Hisaishi was born as Mamoru
Fujisawa in 1950 in Nakano, Japan. The
young Fujisawa studied music composition
at Kunitachi College of Music, where he
quickly fell in love with the minimalism

of the likes of Terry Riley, Steve Reich

and Phillip Glass. This was cutting edge
music at the time, a new way of composing
that continued to push at the boundaries
of the avant-garde in the same way that
the serialists or the modernists did earlier
in the 20th century, but with a difference:
it was also terrifically popular. Minimalism
even made its way to the movies, and
today the influence of Glass in particular
can be heard at cinema multiplexes around
the world.

Taking the stage name of ‘Joe Hisaishi’
from the Japanese transliteration of
‘Quincy Jones’, the American composer,
musician, and producer, the then up-
and-coming Hisaishi was recommended
by his music publisher in 1983 to anime
director Hayao Miyazaki, who was looking
for a composer for the ‘image album’ for
Nausicad of the Valley of the Wind (1984).
An ‘image album’ is promotional music,
released when an anime is announced

to generate excitement and imagination.
Usually a lesser-known composer does
this work before making way for a bigger
name and the final film, but Miyazaki

was so impressed with Hisaishi’s approach
that he demanded Hisaishi compose

the full Nausicad score. And with that,

the great Hisaishi-Miyazaki collaborative
relationship began.

Although the famous Studio Ghibli would
not be born until 1985, in many ways,
Nausicad set the tone. Nausicadi is a film
about nature, technology and war, all
themes that Hisaishi would return to time
and again with Miyazaki. Musically, in
Nausicad, there is minimalism, there

is contemporary synth pop and there is
the kind of lyrical orchestral sweep that
would make Hisaishi so beloved in films
like My Neighbour Totoro (1988), Ponyo
(2008) and Spirited Away (20071).

Then there is also the menace and the
wistfulness of Princess Mononoke (1997)

and Howl’s Moving Castle (2004), the latter
of which has found renewed life in the
internet era as a popular soundtrack for
social media.

People tend to talk about the food of
Miyazaki’s movies and the way it is so
lovingly — and deliciously — animated.

But it is nature and the world around

us that sets Miyazaki’s movies apart. Next
time you revisit any of his films, watch the
trees, the wind, the rain and the waves.
There is a buoyant stillness to Miyazaki’s
ecological worlds and it is Hisaishi’s music
that gives it that crucial life. The word
‘Ghibli’ was selected by Miyazaki from the
Libyan Arabic for ‘hot desert wind’,

with the idea that the studio would have

a similar effect on the anime industry.
Hisaishi’s music is Miyazaki’s own secret
hot desert wind, breathing vitality into
every frame. Miyazaki’s films depict our
environment at its most intoxicating,

but just as hair, clothes and leaves are
squashed and stretched by the animator’s
wind and rain, they are also enlivened by
Hisaishi’s brass, his woodwinds, his strings,
his mastery of the orchestra.

Although Hisaishi’s music makes the fullest
use of the orchestral palette in finding each
film’s soul, the piano is as central to his
music as nature is to Miyazaki’s images.
Frequently, while listening to a Hisaishi
soundtrack, a peal of piano will emerge out
of a fog of orchestra, presenting the listener
with a startlingly well-defined melody or
romantic turn. The piano is, after all, where
Hisaishi writes.
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Despite being best known for his
collaborations with Miyazaki, Hisaishi
has formed prolific partnerships with
other directors and projects — another
enigma to some, but one that rewards
exploration. Alongside his work with director
Nobuhiko Obayashi (Chizuko’s Younger
Sister from 1991 and Samurai Kids from
1993), there’s also collaborations with
Takeshi Kitano, whose darker edged crime
dramas afforded Hisaishi the opportunity
to flex his dramatic musical muscles.
Hisaishi wrote music for seven of Kitano’s
films, including the Venice Film Festival
Golden Lion-winning Hana-bi (1997),
about a violent police detective forced

to retire after an accident. Hisaishi also
wrote music for Yojiro Takita’s Departures
(2008), a film where music is doubly
important as it follows a struggling

cellist who takes on work as a mortician.
Departures became the first Japanese
film to win the Academy Award for Best
Foreign Language Film. Hisaishi also
scored the key entries in the popular
role-playing videogame series Ni no Kuni.

More recently, Hisaishi has concentrated
on composing music for the concert hall
and returning to his first love of American
minimalist music. Hisaishi has assembled
an impressive body of concert works,
including symphonies and multiple
compositions for contexts ranging from
orchestra to small ensemble.
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Hisaishi should be an enigma no more.

To those of us who know his music, he
rightfully takes his place as one of the
greatest film composers ever, and certainly
the names Miyazaki and Hisaishi sit
comfortably alongside other director-
composer combinations like Hitchcock and
Herrmann, Spielberg and Williams.

Yet Hisaishi’s work also speaks to something
even more essential than the powers of a
good soundtrack or a great concert hall
work. At his best, Joe Hisaishi’s music
connects with the greatest enigmas that
there are: the planet, our existence, our
altruism for others and a hot wind breathing
life into a childlike reverence for nature.

© Dan Golding 2025

NEIES

Original theatrical posters for My Neighbour Totoro, Kiki’s Delivery Service and Howl’s Moving Castle.

Source: Wikimedia Commons.
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Photo by Nick Rutter

JOE HISAISHI

Hisaishi began his career as a contemporary
music composer and started to develop

his unique style in minimal music when he
graduated from conservatory in Japan.

Presentation of MKWAJU in 1981 and

the release of his first album Information
in the following year was the kickoff of his
career as d solo artist. Since his debut,
he has released nearly 40 solo albums,
including Minima_Rhythm (2009),
Melodyphony (2010) and the latest solo
album MinimalRhythm 4 (2021). The first
CD A Symphonic Celebration released
from Deutsche Grammophon (June 2023)
hit number one on US Billboard Classical
Albums and Classical Crossover Albums
Chart twice.

Starting with Nausicad of the Valley of the
Wind (1984), Hisaishi has produced music
for Hayao Miyazaki films, including

My Neighbor Totoro (1988) and The Boy and
the Heron (2023). He also composed the
music for HANA-BI (1998) directed by
Takeshi Kitano, Departures (2008) directed
by Yojiro Takita, Villain (2010) directed by
Sang-il Lee, The Tale of Princess Kaguya
(2013) directed by Isao Takahata, What A
Wonderful Family! series (2016/2017/2018)
directed by Yoji Yamada. He has
collaborated on the music production

of over 80 films at home and abroad. He
has won many awards including several
Outstanding Achievement in Music prizes of
Japan Academy Film Prize, the Outstanding
Music in an Animated Feature Production
at the 30th Annie Awards (Spirited Away),
the Best Original Film Music Award of the
fourth Korean Film Awards (Welcome to
Dongmakgol) and the Best Original Film
Score of the 27th Hong Kong Film Award
(The Postmodern Life of My Aunt), the Best
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Original Music of the 12th Asian Film
Award (Our Time Will Come), and the
Winsor McCay Award at the 51st Annie
Awards in 2024.

In 2001, he made his debut as a film
director with Quartet, taking charge of the
theme music and co-writing the script.

The film was officially invited for the World
Competition section of the Montreal World
Film Festival. In May 2004 at Cannes
International Film Festival, Hisaishi became
the first Japanese musician who conducted
an orchestra, performing The General
(representative work of Buster Keaton) at
the film concert.

In July 2004, he assumed a post of

first music director of New Japan
Philharmonic’s World Dream Orchestra,

a newly formed orchestra project by New
Japan Philharmonic. Since September
2014, he has been working as a producer
and conductor, and holding contemporary
music concerts called Joe Hisaishi presents
Music Future, which earned him enormous
popularity and records as a live album.

In July 2019, he also started leading a
concert series Future Orchestra Classics
and released Beethoven: Complete
Symphonies that was given “Special Prize”
from 57th Record Academy Award Japan
2019. The world tour Joe Hisaishi Symphonic
Concert: Music from the Studio Ghibli Films
of Hayao Miyazaki, which he began in 2017,
has captivated huge live audiences with
sold-out performances at Madison Square
Garden in New York over three nights, La
Défense Arena in Paris, Wembley Arena in
London, Olympic Hall in Munich and more.
In July 2025, the tour concluded with a final
performance at Tokyo Dome, drawing a
total of 130,000 fans across three shows.

In recent years, Hisaishi has worked as

a classical music conductor and also
composed new works in a contemporary
music style, including The East Land
Symphony (Symphony No.1) (2016),
Asian Symphony (2017), The Border
Concerto for Three Horns and Orchestra
(2020), Symphony No.2 (2021),
Metaphysica (Symphony No.3) (2021)
and Viola Saga for Orchestra (2023).

His Harp Concerto, commissioned mainly
by the Los Angeles Philharmonic and
performed by their own harpist Emmanuel
Ceysson, received its world premiere in
November 2024.

Hisaishi has collaborated with a wide range
of artists including Philip Glass, David Lang
and Mischa Maisky and orchestras such as
the Helsinki and Los Angeles Philharmonics,
the Vienna, London, Chicago, Toronto and
San Francisco Symphony Orchestra and the
Philadelphia Orchestra, among others.

In 2009 he received the Medal of Honor
with Purple Ribbon and the Order of the
Rising Sun, Gold Rays with Rosette in 2023
from the government of Japan. He was
appointed as Composer-in-Association of
Royal Philharmonic Orchestra in April 2024.
He is the Music Director with Japan Century
Symphony Orchestra from April 2025.
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ART OF THE SCORE

Art of the Score is a Melbourne-based
podcast that explores, demystifies and
celebrates some of the greatest soundtracks
of all time from the world of film, TV and
video games. In each episode hosts Andrew
Pogson, Dan Golding and Nicholas Buc
check out a soundtrack they love, break
down its main themes, explore what makes
the score tick and hopefully impart their
love of the world of soundtracks.

Art of the Score has enjoyed time in the
iTunes Top 10, What’s Hot and New &
Noteworthy lists and is listened to by
soundtrack geeks all around the world.
Head on over to artofthescore.com.au for
more nerdery and tomfoolery.

NICHOLAS BUC conductor

Nicholas Buc is an award-winning
composer, conductor and arranger with

a distinguished career in both film and
concert music. He studied composition
under Brenton Broadstock and Dr. Stuart
Greenbaum at the University of Melbourne,
earning the inaugural Fellowship of
Australian Composers Award. Nicholas
furthered his education with a Master’s
degree in Scoring for Film and Multimedia
from New York University, where he was
honoured with the EImer Bernstein Award for
Film Scoring.

His compositions have been showcased at
festivals and theatres across Australia, Asia
and the United States. In November 2022,
the Melbourne Youth Orchestra premiered
his Trumpet Concerto, commissioned

by Josh Rogan. His 100-minute oratorio,
Origins, premiered to a sold-out audience
at Melbourne Recital Hall in July 2023.
Recently he scored the Australian feature
film Slant (2022) and the Ukrainian
documentary Slava (2023).

Nicholas has collaborated with renowned
artists and ensembles, including Wynton
Marsalis and the Jazz at Lincoln Center
Orchestra, Nick Cave and Warren Ellis,
Chris Botti, Amanda Palmer, Ben Folds
and The Cat Empire. He has served as
conductor and arranger for Tina Arena
on six Australian tours and has created

arrangements for Birds of Tokyo, Lake

Street Dive, Missy Higgins, The Avalanches,
Eskimo Joe, The Whitlams and Vera Blue. His
television work includes Junior MasterChef
(2020), five seasons of The Voice Australia
and the 2021 AFL Grand Final.

Highly sought after for live film concerts,
Nicholas has conducted the world premieres
of major films including Star Wars: The Last
Jedi, Close Encounters of the Third Kind,

The Lion King, Beauty and the Beast, Shrek 2,
Harry Potter and the Deathly Hallows Part 2
and Field of Dreams.

The 2024-2025 season saw the North
American premiere of his children’s work
Daughter of the Inner Stars with the
Vancouver Symphony. This season also
features exciting debut engagements

with the Chicago Symphony, Chicago
Lyric Opera, Toronto Symphony, Kansas
Symphony and Auckland Philharmonic,
along with reappearances with the Seattle
Symphony, Grand Rapids Symphony and
Orlando Philharmonic Orchestra, as well
as all the Australian symphony orchestras.
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DAN GOLDING host

Professor Dan Golding is Chair of Media
and Communication at Swinburne
University, the host of Screen Sounds
on ABC Classic and an award-winning
composer and writer.

Dan is the author of Star Wars After Lucas
(University of Minnesota Press, 2019) and
the co-author of Game Changers (Affirm
Press, 2016). He also created the soundtrack
for the BAFTA, DICE and GDCA winning
Untitled Goose Game (2019), which became
the first game soundtrack in history to be
nominated for an ARIA Award.

Other composing credits include the
soundtracks for Push Me Pull You (2016) and
the Frog Detective series, for which his score
for The Haunted Island (2018) won the APRA-
AMCOS Australian Game Developer award
for Best Music. Dan recently composed the
theme for the ABC’s flagship podcast

ABC News Daily. Find him on Instagram
@dan.golding, or online at dangolding.com.

ANDREW POGSON host

Andrew Pogson is a producer, director and jazz
musician who has worked in the music industry
for over twenty years. He is the founder and
Creative Director of Concert Lab, a concert
producing and production company, and was
previously the Head of Presentations at the
Melbourne Symphony Orchestra.

He has worked with artists such as Sting,
Randy Newman, Tim Minchin, Ben Folds, Joe
Hisaishi and Studio Ghibli, Hiatus Kaiyote,
Nick Cave, Warren Ellis and Flight Facilities,
along with creating and producing world
premieres with orchestras such as The Doctor
Who Symphonic Spectacular, Video Games
Unplugged, Babe in Concert, Symphonica
featuring Armand Van Helden, The Film
Music of Nick Cave & Warren Ellis Parasite

in Concertand This Gaming Life with music
comedy trio Tripod (where he also hosts their
podcast Perfectly Good Podcast). Find him
on Instagram @andrewjpogson or online at
concertlab.com.au.

.

L - R: Dan Golding, Andrew Pogson and Nicholas Buc. Photo by Melanie Hiluta.
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AURA GO piano

Australian pianist Aura Go is a performer,
curator and educator. She performs
across the globe — as soloist in concerti
from JS Bach to Sofia Gubaiduling,

as recitalist and chamber musician in
imaginative programs that interweave

old and new music and as speaker and
actor in interdisciplinary performance
projects. In recent seasons Aura has been
soloist with the Melbourne, Adelaide and
Queensland Symphony Orchestras, Tapiola
Sinfonietta, the Melbourne Chamber
Orchestra and Orchestra Victoria. Festival
appearances have included the Edinburgh
Festival, Kuhmo Chamber Music Festival,
PianoEspoo, Melbourne International Arts
Festival, Australian Festival of Chamber
Music and the Musica Viva Festival.

With pianist Tomoe Kawabata, Aura formed
the KIAZMA Piano Duo, now established as
one of Australia's most dynamic ensembles.
She also enjoys a musical partnership

with Timo-Veikko ‘Tipi’ Valve (Principal
Cello, Australian Chamber Orchestra),

with whom she recorded the complete

Beethoven Cello Sonatas and Webern works

for cello for ABC Classics. A passionate
advocate for new and underrepresented
repertoire, Aura's discography includes
first recordings of works by Lisa lllean (with
Emma McGrath, Tilman Robinson and
ANAM Strings), Japanese works for piano
duo (with KIAZMA) and duets of Ekaterina
Komalkova (with lan Munro). In 2023 Aura
toured nationally in a critically acclaimed
performance as pianist-actor in the stage
adaptation of Paul Kildea’s Chopin’s Piano.

Born in Melbourne, Aura studied at the
Victorian College of the Arts and the
Australian National Academy of Music
(ANAM) before completing her Master of
Music at the Yale School of Music. She then
spent seven years in Helsinki, combining
an active performing career with doctoral
research at the Sibelius Academy. Her PhD
explored the intersections of acting and
music performance, focusing on developing
musicians’ embodied imagination as

a foundation for sincere, creative and
compelling performances.

A passionate educator, Aura has taught
piano at Yale College (USA) and the Sibelius
Academy (Finland) and has been invited

as a visiting artist to institutions including
the Royal Academy of Music in Aarhus
(Denmark), the Feliks Nowowiejski Academy
of Music in Bydgoszcz (Poland), Fulbright
College of Arts and Sciences (University of
Arkansas, USA) and ANAM. She is now Head
of Piano at the Sir Zelman Cowen School of
Music at Monash University, where she leads
a vibrant program that nurtures creativity,
collaboration and artistic curiosity.

Photo by Anne Moffat
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Geoff Ainsworth am
& Johanna Featherstone

The Berg Family Foundation
Robert Constable & Family

Dr Richard Henry am
& the late Dr Rachel Oberon

Dr Gary Holmes
& Dr Anne Reeckmann

Helen Lynch am & Helen Bauer
Bob Magid oam & Ruth Magid
Vicki Olsson

Roslyn Packer Ac
(President, Maestro’s Circle)

Packer Family Foundation

Patricia H Reid
Endowment Pty Ltd

Paul Salteri Ao & Sandra Salteri

Doris Weiss & the late
Peter Weiss ao (President
Emeritus, Maestro’s Circle)

Judy & Sam Weiss
Wilson Foundation

MAESTRO’S CIRCLE
Antoinette Albert
Terrey Arcus AM & Anne Arcus

The Estate of the late
Betty Bennett

Christine Bishop
Dugald & Janet Black

Professor Ina Bornkessel-
Schlesewsky & Professor
Matthias Schlesewsky

In memory of Rosemary Cahill
Dr Rebecca Chin

John C Conde Ao

Heather & Malcolm Crompton
lan Dickson am & Reg Holloway
Edward & Diane Federman
Nora Goodridge oam

Paolo Hooke

Ingrid Kaiser

| Kallinikos

Dr Rachael Kohn Ao & Tom Breen
Dr John Lam-Po-Tang

Olive Lawson

Sharon & Anthony Lee

In memory of Jane Mathews Ao
Catriona Morgan-Hunn
Nelson Meers Foundation
A/Prof Keith Ong & Dr Eileen Ong
In memory of Mrs W Stening
Judge Robyn Tupman

In memory of Dr Bill Webb
& Helen Webb

Kathy White
Caroline Wilkinson oam

Ray Wilson oAm, in memory
of James Agapitos oAm

June & Alan Woods
Family Bequest

PATRONS PROGRAM
$15,000+

Ainsworth Foundation
Audrey Blunden

Checketts Family

John Curtis Am & Anna Curtis
Carolyn Githens

Justice Francois Kunc
& Felicity Rourke

Roland Lee

The Estate of the late
Daniel-Francois Jean Lemesle

Warren & Marianne Lesnie
Susan Maple-Brown am
Russell & Mary McMurray
The Estate of the late Colin Price
Geoffrey Robertson Ao
Graeme Robertson

Tim Robertson sc

Tony Schlosser

Sylvie C Sloane

James Stening

Ken & Linda Wong

Yim Family Foundation

PATRONS PROGRAM
$10,000+

The Estate of the late
Henri Walter Aram oAm

Stephen J Bell
Peter Braithwaite & Gary Linnane

Hon JC Campbell kc
& Mrs Campbell

J Cheung

Bob & Julie Clampett

B & M Coles

Howard & Maureen Connors
Susie Dickson

Suellen & Ron Enestrom
Richard A Flanagan llI

The Estate of the late
Jennifer Phyllis Fulton

Dr Bruno & Rhonda Giuffre

The Estate of the late
Stanley John Harvey

The Hilmer Family Endowment
Jim & Kim Jobson
Stephen Johns & Michele Bender

Brian Jones in memory
of Deborah Anne Jones

Andrew Kaldor am
& Renata Kaldor Ao

Dr Lee MacCormick Edwards
Charitable Foundation

Wendy McCarthy ac
Robert McDougall
Sue Milliken Ao

The Estate of the late
Gordon Mills

John & Jane Morschel

Dr Dominic Pak & Cecilia Tsai
Nigel & Carol Price

In memory of Fiona Roden
Kevin J Troy

The Ross Trust

Penelope Seidler am

Dougall & Elizabeth Squair
Geoff Stearn

Tony Strachan

Dominic Taranto
& Anthony Cassidy

SUPPORTERS PROGRAM
$5,000+

Colin & Richard Adams
Peter Arthur

Dr Richard Balanson
& Dawn Talbot

David Barnes

Doug & Alison Battersby

Dr Victor Bien & Silvana d’lapico
Minnie Biggs

Beverley & Phil Birnbaum



THANK YOU

Judith Bloxham

In memory of Rosemary Boyle
(Music Teacher)

Roslynne Bracher am

Maggie Brown

Miguel Carrasco & Renee Martin
Margot Chinneck

Joan Connery oam

Elizabeth Conti

Mary Anne Cronin

Ewen Crouch am &
Catherine Crouch oam

Christine Davis
de Soysa Foundation

Donus Australia
Foundation Limited

Sarah & Tony Falzarano

lan Fenwicke & the late
Prof Neville Wills

Freilich Family Foundation
Leonie & James Furber
Anne Galbraith

The Greatorex Fund

Dr Greg Gard
& Dr Joanne Grimsdale

Dr Colin Goldschmidt

Dr Jan Grose oAm

In memory of Michael Hamar
Richard Hansford

Jill Hickson aAm

James & Yvonne Hochroth

The Estate of the late
Beryl Margaret Jamieson

Ervin Katz

Karin Keighley

Anne Elizabeth King
Anna-Lisa Klettenberg
Levins Family Foundation
John & Sophia Mar

Dr Mahidi Mardini

Tony and Fran Meagher

Helen Meddings &
the late Phil Meddings

In memory of Kevin Morris
& Des McNally

Janet Newman
Jackie O’Brien
Andrew Patterson & Steven Bardy

Terri Peters

Suzanne Rea & Graham Stewart
Dr Wendy Roberts

Chris Robertson & Kate Shaw
Sylvia Rosenblum

Prof Vladan Starcevic

Dr Vera Stoermer

Chiraag Tolani

Russell Van Howe & Simon Beets
Geoff & Alison Wilson

SUPPORTERS PROGRAM
$2,500+

Juliet & Nick Andrews
Michael Ball

Maureen & William Barnard
Irene & Robert Bonella
Stephen Booth

Bill Brooks & Alasdair Beck
In memory of RW Burley
lan & Jennifer Burton
Bronwyn & Tony Carroll
Cecily Cathels

Terry & Julie Clarke

Dr Paul Collett

Vanessa Cragg & the late
Ronald D Cragg oAm

Debby Cramer

Roxane Clayton

Rosemary Curtin

Katarina Cvitkovic

V & R Debelak

Susan & Roger Doenau
Camron Dyer & Richard Mason
Emeritus Professor Jenny Edwards
John Ellacott

Malcolm Ellis & Erin O’Neill
John Favaloro

Barbara Knox Fogarty

Diane Gallery

AM Gregg & DM Whittleston
Louise Hamshere

Dr Joanne Hart & Adam Elder
Alan Hauserman & Janet Nash

Roger Hudson
& Claudia Rossi-Hudson

In memory of Joan Johns

Dr Owen Jones
& Vivienne Goldschmidt

Terry & Helen Jones

Professor Andrew Korda Am
& Susan Pearson

A/Prof Winston Liauw
& Ellen Liauw

Mei Sien Loke

Dr Carolyn Lowry oAm
& Peter Lowry Am

Elaine MacDonald
Geoffrey Magney

In memory of Wes Maley
David Maloney Am & Erin Flaherty
Matthew Mclnnes

DrV Jean McPherson
Keith Miller

Dr Robert Mitchell
James & Elsie Moore
Prof Elizabeth A More Am
Karen Moses

Jean-Claude Niederer
& Neil Hendry

Christopher Nicolosi

Dr Michael Pidcock
Graham Quinton

Kenneth & Deborah Raphael
M Saunders

Barbara & Bruce Solomon

Cheri Stevenson, in memory
of Graham

Delia Taylor

Jane Thornton oam
& Peter Thornton

Dietmar Tucha

Gillian Turner & Rob Bishop
In memory of Robert Veel
Dr Alla Waldman

Dr Simon Winder
Marianna Wong

Natalie Yamey

Dr John Yu Ac

For a full listing of our Sydney
Symphony family of donors, please visit
sydneysymphony.com/our-supporters.

To discuss your giving or learn which areas
most need your support, please contact
our Philanthropy team on 02 8215 4625
or philanthropy@sydneysymphony.com.
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PRINCIPAL PARTNER
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‘ ‘ Creative
Australian Government Australia

The Sydney Symphony Orchestra is assisted

by the Australian Government through Creative
Australia, its principal arts investment and
advisory body.

Wik

The Sydney Symphony
Orchestra is supported
by the NSW Government
through Create NSW.
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PATRON Her Excellency The

Honourable Margaret Beazley Ac kc

BOARD

Geoff Wilson Chair
Andrew Baxter Deputy Chair
Geoff Ainsworth am
William Barton

Kees Boersma
Rosemary Curtin
Susan Ferrier

The Hon. AJ Meagher
Kate Shaw

Julie Sibraa

Craig Whitehead

COUNCIL
Professor The Honourable Dame

Marie Bashir Ab cvo Patron Emeritus,

Sydney Symphony Orchestra Council
Anne Arcus

Terrey Arcus AM

Brian Abel

Christine Bishop

Dr Rebecca Chin

Paul Colgan

John C Conde Ao
Catherine Crouch oam
Ewen Crouch Am

The Hon. John Della Bosca
Alan Fang

Johanna Featherstone
Hannah Fink

Erin Flaherty

Dr Stephen Freiberg
Dorothy Hoddinott ac
Dr Gary Holmes
Robert Joannides
Michelle Anne Johnson
Simon Johnson

Dr John Lam-Po-Tang
Gary Linnane

Helen Lynch am

David Maloney am
Danny May

Fran Meagher

Taine Moufarrige

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Dr Anne Reeckmann
Chris Robertson

Paul Salteri a0

Sandra Salteri

Rachel Scanlon
Juliana Schaeffer

Ali Smyth

James Stening
Russell Van Howe
Mary Whelan

Brian White am

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL
[ta Buttrose Ac oBe
Yvonne Kenny Am
Wendy McCarthy ac
Dene Olding Am

Leo Schofield am

MANAGEMENT & STAFF

Craig Whitehead
Chief Executive Officer

Milena Stajcic
Executive Assistant
ARTISTIC PLANNING

Melissa King
Director of Artistic Planning

Sam Torrens
Associate Director —
Concerts and Programming

Andrew Groch

Executive Producer

Vico Thai

Producer Artistic Planning
Sarah Thomas

Concert Manager

limar Leetberg
Artist Liaison Manager
Library

Alastair McKean
Head of Library

Victoria Grant, Mary-Ann Mead
Library
BUSINESS SERVICES

Sarah Falzarano
Director of Finance

Daniela Ramirez
Finance Manager

Laura Soutter
Payroll Manager

Jonathan Zaw
IT Manager

Alex Hong
Assistant Accountant
DEVELOPMENT

Jennifer Drysdale
Director of Development
Rachel Shafran
Development Manager
Benjamin Moh

Head of Corporate Relations

Sabrina Jelicic
Corporate Relations Officer

Fleur Griffiths
Head of Philanthropy

Patricia Laksmono
Events Manager

Gabriela Postma
Philanthropy Officer

Alison Eom
Philanthropy Coordinator
LEARNING & ENGAGEMENT

John Nolan
Director of Learning & Engagement

Daniella Garnero
Program Manager, Schools & Families

Giulian Favrin

Program Manager, Artist Development

& Public Engagement

Alice Jarman-Powis
Learning & Engagement Coordinator

MARKETING

Charles Buchanan

Director of Marketing

Alexandra Barlow

Head of Communications & Content
Craig Abercombie

Content Producer

Hugh Robertson

Editorial Manager

Tina Ma
Publicity Coordinator

Andrea Reitano
Head of Growth Marketing

Nicola Solomou

Senior Marketing Manager
Ann He

Marketing Manager
Laura Dang

Marketing Coordinator

Amy Zhou
Graphic Designer

Chris Slavez

Digital Marketing Coordinator
Lynn McLaughlin

Head of Lifecycle Marketing
Douglas Emery

Senior Marketing Manager & Insights Analyst

Customer Relations

Pim den Dekker

Head of Customer Relations
Georgia Mulligan

Jennifer Calacoci

Meg Chaseling

Customer Relations Team Leads

OPERATIONS & PRODUCTION

Kerry-Anne Cook

Director of Operations & Production
Aeva O’Dea

Operations Manager

Tom Farmer

Production Manager

Elissa Seed

Production Manager

Jacinta Dockrill

Production Administrator

Shanell Bielawa
Production Coordinator

Jordan Blackwell, Jess Hughes, Rory Knott,
Matthew Landi, Harvey Lynn, Ella Tomkins

Production Assistants

Georgia Holmes, Reede Palmer
Production Interns

ORCHESTRA MANAGEMENT
Aernout Kerbert

Director of Orchestra Management
Brighdie Chambers

Orchestra Manager
Emma Winestone
Deputy Orchestra Manager
PEOPLE & CULTURE
Daniel Bushe

Director of People & Culture

Rosie Marks-Smith
Head of Culture & Wellbeing

Yen Sharratt

People & Culture Manager
Keanna Mauch

People & Culture Coordinator

Sue Burnet
Work Health & Safety Specialist
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Take a break from your seat and’ji Jom us in our stylish Onboard Lounge to celebrate fSI
25 wyearsoftconnecting Sydney to the world. Sip cockrails, enjoy light bites and L‘j‘f)"
discover an exclusive vintage on your way to your next destination. Emirates

Products and services may vary by aircraft type. For more information visit emirates.com/au, call 1300 303 777, or contact your local travel agent.




