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Thomas Broomé
DANCEDANCEDANCE

Exhibition from 6 September to 31 October 2025

Bendana | Pinel Art Contemporain is pleased to present Thomas Broomé's fourth solo exhibition «k DANCEDANCEDANCE»
at the gallery.

| once saw a dancer repeat the same movement over and over again. She began with a small tilt of the wrist. Then
again. Then she added something — a turn of the head, a shift of weight. With each repetition, the sequence grew.
It was beautiful in its simplicity, but also unsettling. What began as gesture became pattern. What felt spontaneous
turned mechanical. It struck me that this was how a program is written — one line added to the next, not for expression
but for execution. A dance, yes — but one that resembled code more than joy.

That image stayed with me. Because, in many ways, this is how we live now. One habit at a time, one tap, one like, one
transaction. The choreography of contemporary life is built from invisible instructions, patterns we don’t recall learning
but somehow perform. We call it freedom, but we move in rhythm with forces we do not control. Capital, media, design
— they set the tempo. We respond. Our lives become a kind of dance: learned, automatic, optimized, repetitive.

DANCEDANCEDANCE is an exhibition about that choreography. In each painting, an object — a bouguet of flowers, a
bottle, a sculpture — is covered with the word DANCE, repeated obsessively. It wraps every surface like a skin, like code,
like ideology. The object doesn't ask to be admired. It asks you to join in. The repetition isn't decorative — it's directive.
It whispers: this is what we do now. We dance to stay included. We dance to stay visible.

And the objects are beautiful — lush, radiant, seductive. This is the trap. The aesthetics of control are soft, not harsh.
We are not forced into the dance. We are invited, rewarded, and adorned for it. We learn to enjoy the rhythm even as it
empties us out. The flowers bloom for no one. The medicine bottles glow. Everything is lit just right. The word DANCE
pulses beneath the surface like a nervous system.

To dance with a government is not like dancing with a partner — it is like dancing with a bureaucracy. The movements are
predetermined. You are watched, recorded, evaluated, but never truly seen. There is no spontaneity, only performance.
Every step must follow protocol. Every gesture must be legible. It is a dance that creates distance— a choreography that
separates the dancer from the audience, the citizen from the institution. You perform, but you do not connect. And yet
you must keep moving, because stopping means falling out of sync with the system. The rhythm is alien, but you learn
it to survive.

But, there is another kind of dance. The one that erupts when someone plays music in the street and strangers begin to
move. The kind that has no stage, no choreography, no audience. A dance that belongs to no one and invites everyone.
This kind of dance cannot be planned. It is not productive. It cannot be sold. And because of that, it is powerful. It is
feared. Systems of control prefer order, repetition, permission. They fear the dance that doesn’t follow steps — the one
that breaks formation, that spills into public space, that doesn’t ask for approval. Like a teapot that suddenly bursts
into song and dance — useless, joyful, completely out of sync, and impossible not to love.

This exhibition is not an answer. It is a mirror. It shows us the choreography we perform every day and asks whether we
might choose a different step.
Thomas Broomé
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Thomas Broomé (Malmé, Sweden, 1971) lives and works in Stockholm, Sweden

SOLO EXHIBITIONS (SELECTION) : «Farsighted», Institut suédois, Paris, France (2021) | «A Table for One», Bendana | Pinel Art Contemporain, Paris,
France (2016) | «Not to touch the earth», Bendana | Pinel Art Contemporain, Paris, France (2013) | «Wounds of Repetition», Bendana | Pinel Art
Contemporain, Paris, France (2010) | «Thomas Broomé», Stenasalen, Géteborg Artmuseum, Sweden (2009) | GROUP EXHIBITIONS (SELECTION)
: «NSEW drawing on paper», Bendana | Pinel Art Contemporain, Paris, France (2023) | «Winter Show 2», Bendana | Pinel Art Contemporain, Paris,
France (2022) | «La lumiére du Nord», Bendana | Pinel Art Contemporain, Paris, France (2021) | «Nourrir le corps nourrit I'esprit», Abbaye Saint-André
- Centre d’art contemporain, Meymac, France (2021) | «United we rise», Bendana | Pinel Art Contemporain, Paris, France (2020) | «3654 Days after»,
Bendana | Pinel Art Contemporain, Paris, France (2018) | «Le contemporain dessiné», Musée des Arts décoratifs, Paris, France (2016) | «Northbound
/ Southbound», Bendana | Pinel Art Contemporain, Paris, France (2016) | «Summer Show 1», Bendana | Pinel Art Contemporain, Paris, France (2014)
| «1825 Days», Bendana | Pinel Art Contemporain, Paris, France (2013) | «Ja Natuurlijk», Gemeentemuseum den Haag, The Netherlands (2013) | «150
years of Swedish Art», Hillstrom Art Hall, Minnesota, United States (2012) | «Silent Revolution», Talinn Art Hall, Estonia (2012) | «The Sculpturehall»,
Gothenburg Art Museum, Sweden (2011) | «Fran Plats till Plats 2», Skissernas Museum, Lund, Sweden (2009) | «Art x 4», The Museum of World
Culture, Gothenburg, Sweden (2008) | «<ModernMantrax, Boras Konstmuseum, Sweden (2006) | «Animalworld», Boras Konstmuseum, Sweden (2006)
| «Touching the invisible», ICA, London, United Kingdom (2005) | «Touching the invisible», Ludwig Museum, Budapest, Hungary (2004) | «Design
interactif», Centre Pompidou, Paris, France (2003) | AWARDS, SCHOLARSHIPS AND RESIDENCES : Foundation Bergmangardarna Art Grant, Sweden
| Stockholm Culture Prize, Sweden | Skapande Méanniska, Sweden | Maria Bonnier-Dahlins Foundation, Sweden | Konstndrsnamndens Grant, Sweden
| IASPIS resestipendie, Sweden | Helge Ax:son Johnson Foundation, Sweden | Meda Scholarship, Sweden | Otto & Charlotte Mannheimers Foundation,
Sweden | The Foundation of Wilhelm och Martina Lundgren, Sweden | Ulla Froberg-Cramers Foundation, Sweden | University Collage of Arts, Crafts
and Designs Scholarship, Sweden | PUBLIC COLLECTIONS : Moderna Museet, Stockholm, Sweden | Géteborgs Konstmuseum, Gothenburg, Sweden |
Boras Konstmuseum, Sweden | Maria Bonnier Dahlins Stiftelse, Sweden | National Public Art Council, Sweden

UPCOMING :

> Exhibition of Lake Verea, «Nuits Sauvages chez Barragan», 8 November > 20 December 2025, Bendana | Pinel Art Contemporain, Paris
> Paris Photo, 13 > 16 November 2025, Paris

Artists : Francisca Aninat | Irit Batsry | Débora Bolsoni | Thomas Broomé | Dias & Riedweg | Maria Friberg | Niklas Goldbach | Lake Verea |
Steven Le Priol | Pablo Lobato | Pedro Motta | Niccold Montesi | Matthias Reinmuth | Caio Reisewitz | Olivier Richon | Florencia Rodriguez Giles |
Julio Rondo | Miguel Rothschild | Giancarlo Scaglia | Alireza Shojaian | Sandra Vasquez de la Horra

Collaboration : Giulia Andreani | Bianca Argimon | Waldo Balart | Ernesto Ballesteros | lulian Bisericaru | Cathy Burghi | Seba Calfugueo | Julie
Chaumette | Chiachio & Giannone | Alberto Cont | Luca Cutrufelli | Arnaud Dezoteux | Inci Eviner | Agnés Geoffray | Mauro Giaconi | Pablo Hare |
Hirofumi Isoya | Adam Jeppesen | Lunga Kama | Aspasia Krystalla | Alejandra Laviada | Jarbas Lopes | Cinthia Marcelle | Norton Maza | Ronald Moran
| Julien Nédélec | Ouie / Bire | Bernardo Qyarzun | Alicia Paz | Christiane Pooley | Bernardo Ramalho | Thiago Rocha Pitta | Dineo Seshee Bopape |
Vahan Soghomonian | Fabrice Souvereyns | Camila Sposati | Peter Stridsberg
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Dance Lamp, 2025
Acrylic on canvas
M0 x 80 cm
Unigue
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Dance Flowers, 2025
Acrylic on canvas
M0 x 80 cm

Unigue
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Dance Watches, 2025
Acrylic on canvas

40 x40 cm

Unigue
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