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MARIAN BUDOS: Tres meditacions

1. Casa Batllé
2. La Sagrada Familia
3. Parc Glell

4. PAVOL MALOVEC: Silentium

JEVGENLJ IRSAI: Flowers of Schlosshof

5. lwould take

6. The Taste for Nothing
7. Obsession

8. Confession

9. De Profundis

10. Dancing Serpent

UBOS BERNATH: Sonata chiara

11. Preludio meditativo

12. Allegro con brio

13. Intermezzo melancolico
14. Arioso e Finale

02:07
03:50
03:10

07:15

05:30
06:50
02:33
03:10
03:59

01:51

03:02
03:08
04:26

01:38

MARIAN BUDOS: Last Train From Platform 49

15. Little ‘Requiem’
16. Memories of Old Times
17. Fighting Spirit

Total time: 64:04

04:36
04:53
02:04
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Modernd slovenskd tvorba pre gitaru nadobudla v poslednych desafro-
Ciach pozoruhodn( dynamiku. Formujo ju skladatelia réznych generdcii
a estetickych smerovani, ktorych spdja citlivé vnimanie zvuku, farby
a tfextiry ndstroja. Vznikd tak kompozi¢ny priestor, ktory pre gitaru
nepredstavuje iba rozsirenie repertodru, ale aj nové moznosti hudob-

ného jazyka, vyrazovych prostriedkov a umeleckého myslenia.

EYEAD)S

Album Impressions from Slovakia predstavuje Styroch skladatelov sGéas-
nej slovenskej hudby: Maridna Budosa, Jevgenija IrSaia, LuboSa Ber-
ndtha a Pavla Malovca. Ich diela vznikali v réznych kontextoch - od
osobnych spomienok a umeleckych impulzov aZ po duchovné reflexie -
Casto v Uzkej spoluprdci s interpretom. Kazdy z autorov prindsa osobit(
poetiku: od introspektivnych modernistickych gest a moddlnych Struk-
t0r cez farebnl imagindciu az po meditdciu a pracu s tichom. Spoloéne
vytvarajo mnohovrstvovy a vnitorne prepojeny obraz sGéasnej sloven-

skej gitarovej tvorby.



MARIAN BUDOS (1968), slovensky skladatel, gitarista a pedagdg pdsobi
od roku 1992 v Austrdlii. Jeho hudba zaznela na vyznamnych koncertnych
pddidch i v médidch na viacerych kontinentoch a &asto vznikd v Gzkom
dialégu s konkrétnymi interpretmi (J4n Labant, lvana Troselj, John Couch,
Jacob Cordover &i Ingrid Riollot). Popri koncertnej tvorbe sa venuje aj pro-
Jjektom inpirovanym literatirou a medziodborovym presahom. Last Train
From Platform 49 (2018) patri medzi jeho najosobnejsie kompozicie. Dielo
venoval pamiatke blizkeho priatel'a Laca Halamu a nesie silny emociondl-
ny ndboj. Spdja hudobné odkazy na klasicky hudobny repertodr, fimové
inSpirdcie i konkrétne spomienky viazané na miesta a Zivotné situdcie. Hoci
je formdlne troj¢astfové, pbsobi ako jednoliaty hudobny tok - od krehkej
introspekcie aZ po tichl, sistredent vnitornl energiu. Charakteristické je
aj vyuzitie netradiéného ladenia gitary, ktoré rozsiruje zvukové moznosti a
farebnosf néstroja. Cyklus Tres meditacions (2019) vznikol ako pocta archi-
tektire Kataldnca Antoniho Gaudiho. InSpirdciu Cerpd z troch ikonickych
stavieb v Barcelone - Casa Batlld, Sagrada Familia a Parc Guell. Budos
nepracuje s opisnosfou, ale premieria architektonické principy na hudobné
gestd, textiry a zvukové vrstvy. Vznika tak jemny, meditativny triptych, v
ktorom sa prelina svetlo, priestor a imagindcia. Gaudiho estetika sa v hu-

dobnej re¢i Maridna Budo$a zrkadli s poetickou prirodzenostfou.



PAVOL MALOVEC (1957) je skladatel, ktorého tvorba smeruje k intro-
spekcii, duchovnej symbolike a meditacii. V jeho hudobnom mysleni
zohrdva vyznamn( Glohu préca s detailom, motivickou $truktirou a
vnUtornym vyznamom hudobného materidlu. Indpiruje sa eurépskou hu-
dobnou tradiciou qj filozofickymi podnetmi. Silentium (2023) patri medzi
jeho najkoncentrovanejsie diela. Ticho tu neznamendé absenciu zvuku, ale
priestor vnitorného napdtia, pravdy a uvedomenia. Gitarovd textira je
minimalistickd, zaloZend na rezonancii, doznievani a jemnych dynamic-
kych zmendéch. Hudba sa odohréva akoby v priestore medzi ténmi, ¢im
vytvéra staticky, kontemplativny priestor. Dielo nepracuje s virtuozitou,
ale s vnitornym pohybom a sUstredenim. Malovec vytvéra takmer tran-

scendentny priestor, v ktorom sa posluchdé stretdva so svojim vlastnym ja.
O skladbe Silentium autor napisal nasledovné:

,UZ ndzov Silentium je skoro ako terminus technicus pre meditdciu v tichu - v tichu, v
ktorom sa formujd rézne stupne priestoru a vnitorného konfliktu, v ktorom sa nase al-
ternativne ego zdd byt redlne, ale zdanie vZdy klame, a zdd sa, Ze len hudba je tou ab-
strakciou, v ktorej dokdZeme vidiet, pocut, citit pravdu za vecami - celd realitu. V hudbe
- vumeni hudby - nie je ni¢ amorfné; bezbrehé je len to, Co este nemd svoj obsah a ldtku.

Silentium je teda to ticho v nds, ktoré by sme mali pri pocdvani tejto skladby objavovat.“



JEVGENLJ IRSAI (1951), pdvodom z Petrohradu, patri k vyraznym osob-
nostiam slovenskej hudobnej scény. Ako skladatel, klavirista a pedagdg
pdsobi na Slovensku od roku 1991. Je autorom rozsiahlej tvorby a aktivnym
organizdtorom hudobného Zivota, pricom jeho diela uvéadzajd popredni
interpreti doma i v zahraniéi. Skladba Flowers of Schlosshof (2022) vznikla
na podnet gitaristu Karola Samueléika, ktorému je mu venovand. Inspird-
ciou sa stali zdhrady barokového zdmku Schloss Hof pri Bratislave. Dielo
mé Sest Casti, ktoré nepredstavuji konkrétne opisy, ale skdr vnitorné ob-
razy, ndlady a myslienkové reflexie. Ir$ai vytvara hudobny svet, v ktorom
sa spdja krésa s prirodzenou nedokonalosfou. Jednotlivé Easti prind$ajo

kontrastné ndlady, ktoré spolu vytvérajl uceleny a vyrazovo bohaty cyklus.
Skladatel o fiom pise:

,Nikdy som nehral na gitare a musim otvorene priznat, Ze tento ndstroj ma nikdy neldkal.
Pdrkrdt som sa snaZzil skomponovat nieco pre gitaru, ale musim priznat, Ze nedspesne.

A

Myslel som si, Ze to jednoducho nie je ,m&j“ ndstroj a nikdy si k nemu nendjdem cestu.
Pred pdr rokmi ma ale oslovil fantasticky gitarista Karol Samuelcik s otdzkou, & pre neho
neskomponujem skladbu. Tak vznikla skladba Soundssesive. Ndsledne som sa pustil do
vicsieho projektu. Cital som Kvety zla od Charlesa Baudelairea, zéroveri spoznal (Zas-
né obrdzky unikdtnej barokovej zéhrady Zdmku Schloss Hof a vsetko sa zrazu spojilo do

Jjedného celku.“



LUBOS BERNATH (1977) patri k vyraznym predstavitelom strednej ge-
nerdcie slovenskych skladatelov. Pdsobi ako pedagdg na Vysokej skole
mizickych umeni a jeho tvorba sa vyznaduje formovou disciplinou, zvuko-
vou invenciou a dramaturgickou jasnosfou. Vo svojej hudbe ¢asto prepdja
tradi¢né principy s modernym kompozi¢nym jazykom. Sonata chiara (2023)
je Stvorcastovd kompozicia pre sélovi gitaru, ktorej vyznamnym prvkom
Jje impresionistické farebnost - jemné nuansy, vrstvenie textir a svetelné
zdblesky zvuku, vytvérajice charakter ,chiara” - svetla. Jednotlivé casti
tvoria kontrastny, no kompaktny celok. Skladba vznikla v Gzkej spolupréci s

interpretom a odréza dialég medzi skladatelom a hudobnikom.

K vzniku skladby autor uvadza:

»Skladbu Sondta chiara som skomponoval za relativne krdtku dobu. Je venovand
méjmu milému mladému kolegovi Karolovi SamuelCikovi, pred ktorého gitarovym
umenim sa ozaj sklériam a je mi ctou, Ze ma pred ¢asom oslovil a zdroveri pozitivne
vyburcoval k napisaniu novej cyklickej sondty. Podobne v mnohych inych mojich sicas-
nych skladbdch, aj v tejto sa snazZim koncepcne vychddzat zo zékladnych archetypov
suitového a sondtového cyklu. Tieto principy sa v mojej hudbe zjednocujd, prelinaji a
badat vsadepritomnd snahu o akysi synkreticky novotvar. V skladbe opdt raz kombi-

nujem celkom jasny a pre mria typicky moddlny alebo rozsirene tondlny harmonicky



pbdorys, resp. priestor s jasnym oscilacnym centrom. Pamdtém sa, Ze ked som sklad-
bu komponoval, zaoberal som sa celkom vdzne impresionistickou farebnostou, mnohé
diela velkych impresionistov som podroboval analyze a je preto mozné, Ze farebnost a

Jjednotlivé vyrazové afekty majii co-to spolocné aj s touto skladbou.“

Album, ktory drZite v rukéch predstavuje uceleny obraz si¢asnej slovenskej tvorby pre
sélovi gitaru. Styri rozdielne kompoziéné poetiky - Budo$ova introspekcia a medziod-
borové obraznosft, IrSaiova farebnd imagindcia, Berndthova formové jasnost a Malov-

cova duchovnd meditécia - vytvérajo dramaturgicky vyvézeny celok.

Spoloénym menovatelom vsetkych diel je dévera v interpreta ako tvorivého partnera
a v hudbu ako priestor osobného i univerzdlneho vyznamu. Album tak nepredstavuje
len stbor skladieb, ale hlbsi pohlad na rézne spdsoby hudobného myslenia. Gitara tu
vystupuje ako néstroj farieb, priestoru, ticha aj vnitornej vypovede. Ide o umelecké sve-

dectvo o vitalite, hibke a estetickej rozmanitosti slovenskej hudby.



KAROL SAMUELCIK $tudoval na ZUS J. Cikkera
u Zuzany Melekovej, Konzervatériu v Ziline v trie-
de doc. Jana Labanta a Vysokej skole mizickych
umeni v Bratislave, kde ukoncil $tddium s najvys-
Sou poctou - Cenou rektora. Hudobné vzdelanie si
rozsiril poéas $tudijnych pobytov na Conservatorio
Superior de Musica vo Vigu (Margarita Escarpa)
a na Escola Superior de Misica de Catalunya v
Barcelone (Alex Garrobé). Pod vedenim profesora
Jozefa Zsapku ukonil v roku 2019 doktorandské
stodium na VSMU v Bratislave, kde v st&asnosti

pdsobi ako pedagdg.

Koncertoval v mnohych slovenskych mestdch a
tieZ v zahranici (éponielsko, Rakisko, Portugalsko,
Velké Britania, Ceska republika, Nemecko, Talian-
sko, Srbsko, Mad'arsko, Grécko, Cina, Hong Kong,
...). Realizoval sélové turné v réznych krajindch
Ameriky (Argentina, Cile, Brazilia, Uruguaj, Mexi-

ko, Kostarika). Ako sélista spolupracoval so Slo-




venskou filharméniou, Stétnou filharméniou Koice, Cappellou Istropolitanou, Statnym
komornym orchestrom v Ziline, Musica Cassovia, Hong Kong Metropolitan Pop Orches-
tra a so slécikovymi kvartetami Mucha Quartet a Moyzesovo kvarteto. Predstavil sa
vo vyznamnych sélach ako Purcell Room at Queen Elizabeth Hall v Londyne, Shenzhen
Concert Hall v Cine, Kolarac Concert Hall v Belehrade, Koncertnd sief SF v Bratislave
a v inych. Spolupracoval s dirigentami David Giménez Carreras, Oliver von Dohnényi,

Rastislav Stor, Gergely Ménesi & Marién Vach.

Karol je ¢élenom gitarového dua s renomovanym mad arskym gitaristom Andrdsom
Csékim a tieZ spolupracuje so slovenskym huslistom Danielom Rumlerom. Venuje sa
rozvoju hry s malickom pravej ruky, pri¢om v roku 2022 vydal publikéciu s ndzvom The
Development of the Right Little Finger in the Guitar Playing, ktord je sGéasne najobsirnejsie

spracovanou publikdciou v danej problematike.

Zvifazil na Medzindrodnej gitarovej stfazi J.K. Mertza 2012, Thailand International
Guitar Competition 2016, Yamaha Music Foundation of Europe Scholarship program
2012/2013 a inych medzindrodnych stfaziach. Stal sa jednym z finalistov prestiznej s0-
taze Forum Gitarre Wien (2015) a ziskal taktie? ocenenie Studentska osobnost Sloven-

ska v kategérii Kultira a umenie (2016/2017).

Hré na gitare od nemeckého majstra Dennisa Tolza a od roku 2025 spolupracuje s vy-

robcom strin spolo¢nosfou Knobloch Strings.
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Contemporary Slovak guitar music is vibrant and evocative, shaped by
composers of quite different generations and aesthetic perspectives.
Although diverse in expression, the scene is united by a refined sensitivity
to sound, colour, and the instrument’s own unique expressive potential.
What emerges is not merely an expansion of the guitar repertoire, but
a richly imaginative and evolving musical space; one that continues to

open new paths in musical language, expression, and artistic thought.

Impressions from Slovakia brings together four distinctive voices of con-
temporary Slovak composition: Maridn Budos, Jevgenij Irai, Lubo$
Berndth, and Pavol Malovec. Their works arise variously from personal
memory, artistic impulse, and spiritual reflection, oftentimes shaped in
close collaboration with the performer. Each composer offers a unique
poetic world, from introspective modernist gestures and modal thinking,
through vivid colourful imagination, to meditative stillness and an explo-
ration of silence. Together, they form a layered and compelling portrait

of Slovak guitar music today.



Slovak composer, guitarist, conductor, and pedagogue MARIAN BUDOS
(1968) has been based in Australia since 1992. His music has been heard
on major stages and in broadcasts across several continents, frequent-
ly emerging from close artistic dialogue with performers such as Jén
Labant, Ivana Troselj, John Couch, Jacob Cordover, or Ingrid Riollot.
Alongside his concert works, he is also drawn to projects inspired by
literature and interdisciplinary connections, such as his book-concerto,
Adria’s Confessions, based on the novel Jo Confesso by Catalonian nov-
elist Jaume Cabré. Last Train From Platform 49 (2018) is among his most personal works.
Dedicated to the memory of his close friend Laco Halama, it carries a deep emotional
resonance, weaving together echoes of classical repertfoire, cinematic atmospheres,
and intimate recollections tied to places and moments in life. Structured in three move-
ments, it unfolds as a continuous musical arc, starting from fragile introspection, to a
quiet yet concentrated inner intensity. The use of alternative guitar tuning further ex-
pands its sonic palette, enriching both colour and resonance. The cycle Tres meditacions
(2019) pays tribute to the architecture of Antoni Gaudi, specifically the three iconic land-
marks of Barcelona Casa Batllé, Sagrada Familia, and Parc Guell. More than a tribute to
these sites, the composition transforms architectural ideas into musical gestures and tex-
tures, resulting in a subtle, meditative triptych where light, space, and imagination gently

intertwine. Gaudi’s spirit finds a natural and poetic reflection in Budo§’s musical language.



PAVOL MALOVEC (1957)’s music is rooted in introspection, spiritual sym-
bolism, and meditation. His compositional thinking places strong emphasis
on detail, motif development, and the deeper meaning of musical materi-
al, drawing inspiration from the European traditions of contemplation and
philosophical reflection. Silentium (2023) stands among his most essen-
tial works. Here, silence is not an absence, but a space filled with tension,
awareness, and truth. His guitar texture is sparse and refined, built on res-
onance, decay, and delicate shifts of dynamics. The music unfolds in the
space between tones, creating a still, contemplative atmosphere. Rather
than virtuosity, the work demands inward focus, from both performer and
listener. In this almost transcendent sound world, the listener is invited into
a deeply personal encounter, where music becomes a medium for per-

ceiving what lies beneath the surface of reality. The composer writes:

“Even its title can be understood almost as a terminus technicus for meditation in silence,
a silence in which different layers of space and inner conflict take shape, where our alter-
native self may seem real, yet appearances are always deceptive. It seems that only mu-
sic offers the kind of abstraction through which we are able to see, hear, and feel the truth
behind things, the fullness of reality. In music—in the art of music—nothing is amorphous;
what is boundless is only that which has not yet found its substance and form. Silentium

is thus the silence within us, a silence we are invited to discover as we listen to this work.”



Born in Saint Petersburg, JEVGENIJ IRSAI (1951) is a central figure of the
Slovak music scene, where he has been active since 1991 as a compos-
er, pianist, and pedagogue. His extensive body of work is performed
internationally, and he remains a guiding force in contemporary Slovak
musical life. Flowers of Schlosshof (2022) was written at the request of gui-
tarist Karol Samuelcik, to whom it is dedicated. Inspired by the Baroque
gardens of Schloss Hof near Bratislava, the six-movement cycle unfolds
not as a series of descriptions, but as a sequence of inner visions, moods,
and reflections. Irsai creates a sound world where beauty co-exists with
natural imperfection, and where contrasting atmospheres come togeth-

er in a coherent and richly expressive whole. The composer writes:

“I never played the guitar, and | must openly admit that | was never particularly drawn
to it. Later, as an adult | made several attempts to compose for the guitar, but without
success. | came to believe that it simply was not ‘my’ instrument, and that | would never
truly find a connection to it. A few years ago, however, the outstanding guitarist Karol
Samuelcik approached me with a request to write a piece for him. That is how piece
Soundssesive came into being. Soon afterwards, | embarked on a larger project. | read
The Flowers of Evil by Charles Baudelaire, and at that same moment | came across strik-
ing images online of the unique Baroque gardens of Schloss Hof. Suddenly, everything

came together.”



UBOS BERNATH (1977) represents the strong middle generation of
Slovak composers. A professor at the Academy of Performing Arts, his
work is marked by formal clarity, sonic imagination, and a keen sense of
dramaturgy. His music often bridges traditional forms with a contem-
porary compositional voice. Sonata Chiara (2023) is a four-movement
work for solo guitar distinguished by its luminous, impressionistic colour.
Subtle nuances, layered textures, and flashes of sound evoke the quality
suggested by its title: chiara, or light. The movements create a work of
contrasts that remains unified in its overall arc. Written in close collabo-
ration with the performer, the piece reflects a creative dialogue between
composer and musician. Bernath himself describes it as an attempt to
merge archetypal formal principles into a new, syncretic whole, shaped
by both structural clarity and a fascination with colour inspired by the

great impressionists. The composer comments on the work’s genesis:

“Ilcomposed Sonata Chiaraoverarelatively short period oftime. It is dedicated to my dear
young colleague Karol SamuelCik, whose guitar artistry | deeply admire. It was both an
honour and a strong source of motivation when he approached me some time ago and
encouraged me to write a new cyclic sonata. As in many of my recent works, | sought

to draw conceptually on the fundamental archetypes of the suite and the sonata cycle.



In my music, these principles tend to merge and overlap, reflecting a constant effort to-
ward a kind of syncretic new form. In this piece, | once again combine a clearly defined
modal—or extended tonal—harmonic framework, a space with a distinct oscillating
center that is characteristic of my musical language. I also recall that while compos-
ing the work, | was deeply engaged with impressionistic colorfulness; I closely studied
many works by the great Impressionists, and it is therefore quite possible that the col-

our qualities and expressive nuances of this piece bear traces of that influence.”

The album offers a cohesive and thoughtfully balanced portrait of contemporary Slo-
vak guitar music. The four distinct compositional voices—Budo$’s introspective imagery,
Ir$ai’s vibrant imagination, Berndth’s structural clarity, and Malovec’s spiritual depth—

form a compelling dramaturgical unity.

At its core lies a shared trust: in the performer as a creative partner, and in music as a
space where personal expression meets universal meaning. The guitar emerges here

not only as aninstrument, but as a medium of colour, space, silence, and inner reflection.

This recording stands as a tribute to the vitality, depth, and expressive richness of Slo-

vak music today.



KAROL SAMUELCIK began his musical studies at the J. Cikker
Elementary School of Arts under Zuzana Melekové. He contin-
ved at the Conservatory in Zilina in the class of Jan Labant, and
later at the Academy of Performing Arts in Bratislava, where he
completed his degree with the highest distinction, receiving the

Rector’s Award.

He further broadened his musical education through international
studies at the Conservatorio Superior de MUsica in Vigo with Mar-
garita Escarpa, and at the Escola Superior de Musica de Cata-
lunya in Barcelona with Alex Garrobé. In 2019, he completed his
doctoral studies at the Academy of Performing Arts in Bratislava
under the supervision of Professor Jozef Zsapka. He currently

serves as a faculty member at the same institution.

He has performed extensively both in Slovakia and internationally,
with concerts across Europe, Asia, and beyond, including Spain,
Austria, Portugal, the United Kingdom, Germany, Italy, Hungary,
Greece, China, and Hong Kong. He has also undertaken several
solo tours in the Americas, performing in Argentina, Chile, Brazil,

Uruguay, Mexico, and Costa Rica.



As a soloist, he has collaborated with major ensembles including the Slovak Philhar-
monic, the State Philharmonic Kosice, Cappella Istropolitana, the Slovak Sinfonietta
Zilina, Musica Cassovia, and the Hong Kong Metropolitan Pop Orchestra, as well as with
chamber groups such as the Mucha Quartet and the Moyzes Quartet. He has appeared
in prestigious venues including the Purcell Room at Queen Elizabeth Hall in London,
Shenzhen Concert Hall, Kolarac Concert Hall in Belgrade and the Slovak Philharmonic
Hall in Bratislava. Among the conductors he has worked with are David Giménez Carre-

ras, Oliver von Dohnényi, Rastislav Stor, Gergely Ménesi, and Marién Vach.

Karol Samueléik is a member of a guitar duo with the renowned Hungarian guitarist
Andrés Csdki and also collaborates with Slovak violinist Daniel Rumler. He is actively
engaged in developing right-hand technique, particularly the use of the little finger; in
2022 he published The Development of the Right Little Finger in Guitar Playing, one of the

most comprehensive studies on the subject to date.

He is the recipient of numerous awards, including First Prize at the International Gui-
tar Competition J. K. Mertz (2012) and the Thailand International Guitar Competition
(2016), as well as the Yamaha Music Foundation of Europe Scholarship (2012/2013). In
2015, he was a finalist at the prestigious Forum Gitarre Wien, and in 2016/2017 he was

awarded Student of the Year in Slovakia, in the category of Culture and Arts.

He performs on a guitar by the German luthier Dennis Tolz. Since 2025, he has collab-

orated with Knobloch Strings.
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