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The	kugelmass	episode	summary

Kugelmass	episode.		The	kugelmass	episode	analysis.		

Like	Woody	Allen's	"The	Kugelmass	Episode",	the	novel	"Madame	Bovary"	explores	the	futility	of	chasing	personal	happiness.	Despite	being	comedic,	the	story	follows	a	logic	of	disillusionment,	where	every	attempt	at	transcendence	ends	in	disappointment.	Kugelmass,	already	two	marriages	deep,	becomes	increasingly	miserable	as	he	reaches	for
something	exotic	and	unattainable.	The	story	culminates	with	him	being	haunted	by	the	phrase	"tener",	a	reminder	that	people	can't	have	what	they	want	and	don't	want	what	they	have.	The	story	delves	into	the	boundary	between	art	and	life,	fantasy	and	reality.	Fantasies	unfold	on	two	levels:	clear	desires	like	Kugelmass's	for	a	beautiful	companion
and	Emma	Bovary's	aspirations	for	fame,	as	well	as	Kugelmass's	literal	journey	into	another	dimension.	As	Kugelmass	seeks	an	escape	from	his	mundane	life	with	Daphne,	he	craves	excitement,	tenderness,	and	glamour.	He	dreams	of	exchanging	flirtatious	glances	over	red	wine	and	candlelight.	Despite	warnings	that	things	might	go	awry,	he	trusts
Persky	and	materializes	his	fantasy	by	entering	the	world	of	Flaubert's	novel.	However,	living	out	his	fantasy	comes	with	risks.	Kugelmass	learns	to	escape	from	reality,	but	this	escape	is	an	illusion.	The	story	portrays	art	as	a	means	of	escaping	real	life,	yet	even	this	escape	remains	an	illusion.	In	conclusion,	the	eternal	quest	for	happiness	yields	only
eternal	dissatisfaction.	between	art	and	life	by	being	playfully	metafictional;	when	characters	mug	to	the	camera	or	are	themselves	artists,	the	medium	becomes	aware	of	itself.	The	Kugelmass	Episode	is	a	similar	fiction	about	fiction.	Its	interaction	between	"real"	and	invented	characters	anticipates	the	premise	of	Allen's	film	The	Purple	Rose	of	Cairo
(1985),	in	which	a	film	character	walks	off	the	screen	and	into	a	romance	with	a	woman	in	the	audience.	The	story	is	distinctly	a	tale	about	a	New	York	Jew,	with	Kugelmass	teaching	at	City	College	of	New	York.	The	word	"Kugel"	in	his	name	refers	to	a	sweet	noodle	dish	traditionally	served	during	Passover.	All	the	"real"	characters	in	the	story	are
Jewish—Kugelmass,	Daphne,	Dr.	Mandel,	Persky,	and	even	Kugelmass's	envious	colleague,	Fivish	Kopkind.	Allen's	characters	exhibit	stereotypical	Jewish	traits,	from	Kugelmass'	anxiety	and	financial	concerns	to	Persky's	pessimism.	The	story	incorporates	elements	of	Jewish	humor,	with	the	protagonist	portrayed	as	a	schlemiel,	or	bungler,	and	the
use	of	exaggeration	for	comedic	effect.	The	story	also	addresses	the	anxieties	of	urban	life	while	satirizing	Jewish	culture,	speech,	and	manners	without	harshness.	His	characters	are	eccentric	but	ultimately	likable,	and	the	colloquial	speech	they	use	in	serious	situations	is	perhaps	the	most	humorous	aspect	of	the	story.	A	primary	focus	of	Allen's
satire	in	The	Kugelmass	Episode	is	literature	and	its	academic	study.	Kugelmass,	a	humanities	professor	at	City	College	of	New	York,	surprisingly	failed	Freshman	English.	He	speaks	not	like	a	learned	man	but	uses	colloquialisms	and	a	distinctly	New	York	Jewish	speech	pattern.	Kugelmass	is	unhappy	with	his	life	and	seeks	not	genuine	love	but	a
cheap	idealization	of	it,	akin	to	what	is	found	in	romance	novels.	He	decides	to	have	an	affair	with	Emma	Bovary	because	she	is	French—"that	sounds	to	me	perfect,"	he	says.	However,	he	fails	to	recognize	that	Flaubert's	novel	is	not	about	perfect	love	but	about	the	absurd	idealization	of	it	by	the	protagonist,	leading	to	her	downfall.	In	many	ways,
Kugelmass	mirrors	Flaubert's	Emma:	unhappy	and	disillusioned	by	marriage,	seeking	shallow	fulfillment	mistaken	for	grandeur.	Additionally,	Kugelmass	resembles	Emma's	husband,	Charles,	a	bumbling,	aging	man	ineffective	at	his	job.	Yet,	Kugelmass,	the	literature	professor,	remains	oblivious	to	these	parallels.	Allen	includes	numerous	references
to	literary	classics	in	his	story,	emphasizing	the	absurdity	of	Kugelmass'	quest	and	his	overall	Kugelmass	brings	up	the	idea	of	female	characters	from	literature	being	suitable	for	romantic	entanglements.	He	name-checks	Dreiser's	Sister	Carrie	and	Shakespeare's	Ophelia	as	possible	love	interests,	leaving	Allen	to	project	him	into	Philip	Roth's
Portnoy's	Complaint	at	the	story's	conclusion.	This	narrative	is	riddled	with	lowbrow	humor	that	pokes	fun	at	serious	art	by	combining	it	with	absurd	situations.	The	concept	of	being	transported	into	a	work	of	fiction	inherently	carries	comedic	potential,	especially	when	it	involves	Flaubert's	naturalistic	novel.	The	notion	of	literary	study	is	also
targeted	in	the	story,	as	professors	and	students	are	baffled	by	the	appearance	of	a	"bald	Jew"	in	Flaubert's	novel.	Instead	of	acknowledging	its	absurdity,	they	assume	the	students	must	be	under	the	influence	of	drugs	or	acid.	A	Stanford	professor	even	suggests	that	it’s	a	mark	of	a	classic	because	you	can	re-read	it	a	thousand	times	and	find
something	new.	Kugelmass,	as	a	humanities	professor,	is	more	fascinated	by	literary	characters	than	real	people	and	situations.	Like	Flaubert's	Emma,	who	becomes	depressed	and	suicidal	due	to	her	addiction	to	love	stories,	Kugelmass	finds	himself	unable	to	reconcile	the	ordinary	realities	of	his	life	with	the	captivating	plots	he	reads	about.
Kugelmass’s	inability	to	be	satisfied	with	real-life	relationships	is	diagnosed	by	Dr.	Mandel	as	being	"so	unrealistic."	His	preference	for	literary	characters	over	real	people	leads	him	to	believe	that	neither	of	his	wives,	Flo	or	Daphne,	could	possibly	compare	to	Sister	Carrie,	Hester	Prynne,	Ophelia,	or	Temple	Drake.	The	story	humorously	critiques	the
entertainment	world	through	exaggerated	portrayals	of	Persky	the	Great	and	Emma	Bovary.	Despite	Persky’s	lack	of	success	in	his	career,	he	continues	hustling	and	even	constructs	a	magical	cabinet	for	a	gig	that	ultimately	falls	through.	He	plans	to	profit	off	Kugelmass	with	this	invention.	Emma,	on	the	other	hand,	becomes	a	caricature	of	a	fame-
seeking	actress	when	she	arrives	in	New	York.	She	desires	to	dine	at	Elaine’s	restaurant,	which	is	known	for	its	Italian-Jewish	comfort	food	and	frequented	by	celebrities.	Believing	that	acting	is	easy,	she	dreams	of	being	trained	by	Strasberg	to	win	an	Oscar.	The	story	targets	the	most	superficial	aspects	of	the	entertainment	industry,	where	artistic
merit	is	often	overlooked	in	favor	of	wealth	and	celebrity	status.	One	of	Allen's	most	pointed	critiques	is	aimed	at	modern	humans'	endless	quest	for	fulfillment.	Kugelmass	seeks	romance	and	excitement	to	escape	his	monotonous	life,	rather	than	deeper	meaning.	When	complications	arise	and	Emma	cannot	return	to	the	Flaubert	novel,	he	tells	Persky
that	he	is	only	interested	in	a	"cautious	affair."	In	this	story,	Professor	Kugelmass	is	stuck	in	a	rut,	willing	to	deceive	his	wife	for	a	fleeting	romance,	but	unwilling	to	put	in	the	effort	to	truly	change	his	life.	His	desires	are	superficial	and	meaningless,	driven	by	a	desire	for	prestige	and	excitement.	Similarly,	Emma	is	chasing	after	idealized	romance
and	fame,	thinking	it	will	bring	her	happiness.	The	story	pokes	fun	at	these	characters,	suggesting	they're	trapped	in	their	own	fantasies,	unaware	of	the	emptiness	beneath.	As	Kugelmass	navigates	his	way	through	life,	he's	obsessed	with	books,	thinking	they'll	provide	the	answers	to	his	problems.	However,	he's	unable	to	see	that	his	love	for
literature	is	a	mere	escape	from	dealing	with	his	true	issues.	The	story	critiques	this	approach,	highlighting	the	dangers	of	indulging	in	fantasy	over	genuine	self-reflection.	Kugelmass'	interactions	with	Dr.	Mandel	and	The	Great	Persky	serve	as	a	commentary	on	the	futility	of	seeking	quick	fixes	to	life's	problems.	Despite	Persky's	promises	of
projecting	Kugelmass	into	any	book,	the	reality	remains	that	his	desires	are	mere	illusions,	unable	to	truly	fulfill	him.	Kugelmass	enters	Emma	Bovary’s	house,	where	she	offers	him	wine	and	they	kiss.	Realizing	he	must	leave,	Persky	removes	him	from	the	book.	Kugelmass	sets	up	another	appointment	with	Daphne	but	soon	finds	himself	in	Madame
Bovary's	pages.	He	charms	Emma	with	stories	of	the	modern	world	and	continues	their	affair.	When	Daphne	accuses	him	of	an	affair,	Kugelmass	brings	her	into	the	real	world,	and	they	go	out	for	a	night	on	the	town.	However,	when	he	returns	to	Persky's,	Emma	demands	that	Kugelmass	marry	her,	leading	to	a	stressful	situation.	He	fights	with	Emma
over	her	acting	role	and	eventually	gets	help	from	Persky	to	bring	her	back	to	the	book.	A	few	weeks	later,	Kugelmass	asks	for	another	vacation	in	Portnoy’s	Complaint	but	is	warned	that	future	visits	have	become	expensive.	This	time,	Kugelmass	enters	a	cabinet	where	Persky	has	added	a	book	on	Remedial	Spanish	instead	of	Madame	Bovary's	pages.
Unaware	of	the	mistake,	Kugelmass	escapes	into	the	book	but	finds	himself	chased	by	an	irregular	verb	in	a	desert.


