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




























           

Q
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






































 



   



 



   







































   
       

122





 



   

































 



 



   





























  

       
  



R
125





 



   



 



   





























   



 



   



 



   

   
  

    

128
















































































































           

S

































 







































































           

T
134

  













 

 




    






 

allarg. a	tempo

 

U
137

    

 


 




 








 

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This arrangement is part of a cycle that originated with the instrumentation of

Stravinsky's L'Histoire du soldat, meaning it includes clarinet, bassoon, trumpet or

flugelhorn, trombone, violin, double bass and percussion. Stravinsky's percussion

instruments were complemented by the vibraphone or marimbaphone.

However, not all percussion instruments are used in every arrangement. The

notation style is based on Stravinsky's and looks as follows:

NOTES:








	=	104




  

Perc.

A B C





 
    



    



   



     





  

  



  

 

Tpt



D
22



  



  



  



  



  



  



  



  



  



  



  



  

E

 



  



  



  



  



  



  



  



  



  



  



  



  

	sub.

37

 



  



  



  



  



  



  



  



  



  



  



  



  

	sub.

F
40



  



  



  



  



  



  



  



  



  



  



  



  

43






  



  



  



  



  



  



  



  



  



  



  



  



  



   

	=	84
46









     



     



     





  

  



  

  	=	104

 

Tpt
G H I
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    



  



  



  



  



  



  



  



  

(4) (5)

J





  



  



  



  



  



  



  



  



  



  



  



  

	sub.

K
73



  



  



  



  



  



  



  



  



  



  



  



  

76



   















  



  


 

















  








  



   

 

L
79

     
























  








 
























 

 





Andante 	=	63

longa
 soft mallets

Vib.
M

87











 






























   



 







93


 


















 





 






 

 






 


 












   







N








 










 




 



























 










 

 












very view pedal
O

104
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





 














   










 

    

















    

















 







 

 



   

rit.
109






















 






 



















































Un	poco	meno	lento 	=	76
P

















 













 




























 


 


 





























 



























Q





































 










































































  
 







R S
126




















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