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vviam Wrignt, Goidfisn, 2023, oil on canvas, 165 X 14 inches
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plate 2, Germany & Vienna ~~~2s*~ ir~*~"1tione e~ c. 198= - 01



plate 3. Germanv & Vienna. domestic installations views, c. 1986 - 91
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plate 6, Germany & Vienne =~ es< " :i ~ Tation il c. 9 -7
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plate 12, from Patchworks series, sculpted by hand, c. 2005 - present
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plate 17. from Patchworks series, structurally holding shape of their own will, c.
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plate 1y, Truin vvanwourks senes, wuik in progress, ¢. 2003 - piesent
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plate 20. from Wallworks series werk ip nraqress , 20073 - presant
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plate zo, Troin vvanworks senes, wuik in progress, ¢. 2003 - present



piate <4, irom Wallwurks series, wuik in progress, c. 2u05 - present
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piate zo, from Sticks series, Oida Gaiiery instaliauon view, 2012
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