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o8 C' :ma™: Ne¢ ra* Sone et -4
ul Appelbaum "“"-er: our “"alogu wean  Kinthespringot "73,yc
‘s o tiining ycu tra ~tci roin 2 922, Wwnat stood out  ~twa Wy
.ec'iralogy, alignec .. * "~ some w0 riginal and quiic bee ' dres in
ull laid out each inve.1 . ~trospectively logical linear w. . plot line, pro
- “ss, ouwil. Whatdoy = ibout 'inear narr ve or plotline n the life
C ' nc: Yeah. .sweird. || wveew ~'needt :r 27d stru- ire things in a wa,
- 2ars linear, a: le.st 0 me. It’s almost | thr’ constant chiseling, ra.
e Jiu. <fiv ag. It's definitzlvmy  tem” . ¢ | 1. The creative process
Gl Jd. dark over lon_ *ches \ ‘hile tn*= 1w sometin. ©~  iat has no inhe: -
fUCiu i ™’srevealed orimposs .. £ .naybe ' accern yite my -
the v .disvi1 eranc = tability of be’'ng ~'ive. o+ we 1 bse~5i 2 SuLIct

re  ucturet gs.
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S vaur iocus ¢ A fictlon op ate ™ naralleltoc - 1ore or less  :al dystopian res.
~ 5 hopes, spiriz, at _. wtions, tropes, de rear Jes, horrors, etc.? It
parc” i and editing in film. /beit’ v 2. " in The Matrix. Mayb.
r. a 1 purist abstre “~~ and pure date ¥ o fromec »° scene (o dystoni-
ank_ :0ve, and s on.
Cr (es.+ finitely im_ o unt i Oth.ivwve sce  eveyonm oy otilesl 1ot
helscar . T be alive n ~ans we ..+ nave th . reat privi. ‘e to ..it1. 38 hearlbreaking b
cc m. I fi. myse:  .ovedtotiars re ofter than iike tn adi...t The wurld, an ima.
hu:. rise  cagile. It* a'so ‘mportant . 'augh a.
AV teu me about your upceming nresert tior Yt 'ssel
~F. _as presentation  :h L:per Dakou ard. I'r
o~ 1 will cc ~sist of five large new ne r’ings fr ™ : g tc
o “ap0_o. Ihey were. all mad:s  ar .ne 'ast x - N 0y : 4l inter s ~tio
-sentati ~isachic ¢ 7 scov A, . The  2ai1c orthe painuigsw refle tan shi
AL ully it’s ¢ "~ ...tering a mect anize 3 dreem space. The paintings are

@ COIT ~ressod, .. R o1 . uture “uins.
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_ail, ! titled (bac ko e € .15 Dorland Studi =.. Super Dakota. Phe
Cun..o it
' ~till determining if it's s “vard. You made them recenu., . ey would fit~
y dr about your latest . “*oyhav. a“synth  creality” to tuem, or ¢
N ac. . ways thattr o ~ollanse and mer~a,  :ating a new 'hird space.
tn some of your & iest paintings in - plr t’s a story of a youngs

e _det ust arcliitectu.e. The. ., .~eve” aicc ice . srorism, financial colle.,
r - Ic sening almost 1. “time onthe ol stacz. v.. 10ove into an ar

ality S atersis and full throt < 1 .neiit, a ¢ XM onicT oce) sty

an' < _. .fion 1 this pic €7

CD: 1~ epizntyofcot « ns, bciuon’t’ nov if resol tic. is one ¢ hem. Time and sp.

dit yintr udio— nink the <tucic  spends mear time d ultiniately morphs . som
ligu .. = w.-directior  Twanve time op.eratos o, different matriy  {ours ~ nflyb, and
a, sar ~ -tch 02, a a minutzs can ceer - intormir~" Oneic = =" dir losin
reinveriung nlot. | feel like an oL =bciuc is eating its at X a
nh ~.ew them back ag~in ana hav Jf cou
.« nwack ~nd forth between physir3' and d' «» v €
the “a. I _.wiconstant ux-unt ' :voorklce s . R I led arc roz
_.acoloNicalrelic . 1 T 0, e. ar.Ng,  dUL meu 1g.
ArWe. 6l Tt 5. es. Some L the ¢ tribu ~s of -our paintings relate
~" 3rpul “lor schei " v _ir yand =co2. Nse ¢ mMea ing in a soul-crushingl
wion oty v ing nall, bourd to a chair, @yes imech. Nical | pried ~p - inanisol
chambe <eenin C « kC. -~ vhate an mereublr e «ce that’s

~ -

or e 1c” ) 'Her wita fear.
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untitl- leviathan' ~ _hris worlanu oiudio and Super D ota. Photo: Isabelle Ar

I firw to Mexico for & « .« ‘7N ealier this year. The ente. .t system, cc.
o1 vassuperjanky a  ~aue 2d, brtit couldr” have been . cold. The
¥'stic ~toite clumsy 2 C..onisia. It felt and opr  ted like dial-1’p. For the .he
nn “tire flight witho ttinte uptic .12 mo~ )p "1ese””  icross from us (anc
aving ads for the ai *~~ You couldi~** m »u could only switch to

v'ha _rap shows were ava'lable. .. \Ww1as e dai.. d. Cruises, flights, cre. :

RIS §9 We ended up ¢ ing the scv3er ith . ve Fad Ln. ght withuste!

usy. / r ‘'of ihe flight-the ste ~=ru yets on e N sfo ™ )
pr .. Adivesatorea. qgascrintfergais nde ¢ ftoo daay e atl MMawae!

i ane. Nol .ly because it was ii~ral fom “fconsuiv rtort.  .1@Twezyv cre Jbjecte

be~ yourc dfee!l *itwasz2-ok 1otquainta.” old-fashi~ ed. The vhole fli-" 1.
it relp v wil,imagiting /he sin. > foru- apitalis... contin' es its ci~ath spr | to.

r h ihen that . « » xrises from the ¢ .hes—-its goi~qt. be i ,.5in

SA: Innimar  “vour other interviev. .. vou citer, use var’ t 2 I
"he . feels like a st.  '-in ‘or everythi alotc
. e ide: that humans are first ar | foremc - r g Ane
~r sel _o of checks und bal~~ s aatve or «“ n ' . Capita <=m,

)

p
C

wie Trou~le wrapp, v, rd. . at Loy  mec by h,er-coptahem, la >-ca, tal.

lis, italist. e

~ :Yen 1ean, | fe moe. - 0 omys fincie =2d, g. 2ans J bit at the mention of
dlisi. Bl €~ atine, there 's areason capita’~xm ¢ e r Ulti-he~ e arivatives

SO muc ~ subject - aph..  witkin citic ' corae~c ral (s it’s mol
do~’ G et “res vtaoui exre - .ric . us ~~ 't fully

its * "~ Toreferc \cc  eno -famou ' oy as~ nd Slas Rl lie

Jineiv e’ ithar the nd. ca a1 .

I grew upin Mc =4a, just 1,orth f the NV Lorder. N re~ eXp.
an incredit .e amot - p culture int' 21y 1 of rsic, televi. o aa et -

«_ . Hew sacommurications and media o ofessor, and despite | s | able

ri~'y as .. consur _. sume reason. ~ .ere were very few boundarie ,, |
i *~"ad The Snining when | was five ye: " I'mean, it’s kind nf insai .
. .aveste.. w1 consumer culture. As ' .t older mainly a | devzlopec
- -~rstand tt t the mythk of the future oo ven *h : cherished
: . wunnected inw the log'~ of a particular br. ~ , le corporece
~as funci ~ned very “"~ctively as ~ofh et nro, i~ that has enabl. .

NIt AT i~nAanla Nl as HY N . N ey oo s A ikhnaranA fiim,
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~>kir eideolor ica! O T - sd that there was ... 'sion. Unsurprisine
Ciie.  Writings ¢ . attii - "were so ~fluential in ane.,’zing and dissecting wha
vapitalist Rea.sn ”
pretiy sure we. " er nc lawe *1 2 capitalism but he.. . rer
—.phinto whatever oo _gpitalism ditions of which w... wl zalt
ne t ~w decades. ory,. i ~ncy . - poth likely geingio ient roles
i Leonard Cohen: “I've . future, brother. It is murder.’

E ‘W, Chris L land: Ne\vs Day, 2021, Lyles . Cou.tesy Cl 3
#nd Lyles x King. Phnta: Charlest  ~n
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_.«In7 Otherinte e - acll . w . a painter, you'd “a _ E.O. Your paintin
Nay~ al factory . . tre -~ and m “eting. Are you cerially pounding out units
aroducts? Do yut: - pa ti .7 ...a _outbloc:.~t i signatures? Dc voudo .t se’

mand analysis?

..o Yeah, | was tong: e .. vheek, bt ,atiny grain of truu.  at of pu
an - . But the olaer . ye ~mor owvie tis how dysfunction: appy | bec
tk  =tudio for too 'ng. S¢ v nately limits my nptions!

*fr _oducuon |like * naxz work, and I’'m nrc  ctive, but I’ definitely 1.0t |

or: 'have a fairly Ic w anr al ou_ucand &.. n~ e.Bu* inkit’s hard for any
i ~“apaintingnottc~ ~wareofits * 2 Jdity object. It's definite
o +nfie fine arts and *he nios« inaiket-tri K all .. erporarv painting gra.

t /¢ adin .o some extent.

[m in afa, exten. :andcomporenerive & se - o AT ovet 2ic
o .R.cod-c foreach painting,' ..t also fee's a bit g:micky  to.ncnton A cfa
tomr~ - eanad-itiora  nagcmart sys 'm, whichis hy | haven. mplemerted a b >
e ralso  siceres! barine myr ings wit blnckch.  And cenceptually, I’'m . (o it
ent v, zads a whe =/ layer of manage nent u.at, while -omp:  1a. %2 abitto ) cut
s “n, . ke Potior Butorcethetech . 'og, avr’ Viittle ‘ 17" sense
adooti som ~ along those lines.
. wwl about hardware vs. software when . c Ane o
kil ~hys  osubstrate .neede.! rit*osna it @ / wts a. pa’
—~waty, ’'m most . Inth wt! r ocdw ac po. 1to, aaly digital wor I
‘hed ~—  jorkasc = v s nunting fo, host "odiec to take over. Ana yeah, I'rr
,—nnthe 1a.,
we orft v dsc.edark thoughis. W..a®if painti 7, wi ing, and i~'=~ 5 are onl
Insofar  "“eay’re alsc il, t' - ~s w.ortl, loiraine .able o7 ‘ .S, gold, ¢
naior elir? . "~ompicit? Mayb yhm AR N ommit, Whi;
wedl wt, thougnt. pof  _, urd syste, ~ 1€ toc imithe S acte -
~nce, eth~~ .Taur s mi- sile
CD: ..iuse are tand le¢ .ima’=2 question:. | have s as well.
functions ir tanderr . miankind. Hir «ans vhile capable o. € are mr-
« Ywretct d little creat:ires as well. The hisvury of the world is buil .t arm.
sious .. ngs. It’s "~r_l not to ackr wledge that about humann u

[ON “l's that it’s udept at holding those cc ~~'~v contradictions together .
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- Eye . startedt>r- © all o) ., world outlook a ... “ervations about rr
W and pow .. ~dc¢ * "dustries ~nd society a..orge.

" despite this, 0’ .« v still believ " =~ nositive enerny of sublimatic  tur r
» greed, stealin. U it or ~r ning civilized, like ... ntk
o justce at theil £ oL _ast montt - :b search for Eros. .. opr Jpo.
We > er definition witl. a. ~rthe  =au, " Jsis the sum of life-r instincts .
Is  *o gratify basir needs «. nated impulses, and as impu.  , .J protect A~
o ncd .nd. Compare Dee w 7. Thatwas alic atthe end ot the tur.
C it .uv=is the cure.

= your art express ~ ~ite well the i b Jmanity of it all. It’s abc
T :as ne idea of prograssive wocrti.age. O cu..  Ions sometimes exist
LN (19 in the same pe or thing. The Jou cevi' yet,. moradl or ethi~
.Jpera v _sob ‘ior,, no catharsi~ no progres tw r vng* Jdisco: - \

4 —~atA

tac 7, o ihgasa, xessfer'~- =900 dMa. 2 'k Gu, e "7 g0 ~and -

£ _rnativaly .naybe yo'r've clear « {~e playinc field for . . with i) ess ¢! spe Lulation

elir’ n, ark ted n. into siler e, - dcrystalizea . "2as sowr nayloc! atapai- g

w! mly ce- ung 10 te *n~ _ith Hurii,, fectic,. ™" 2 pubhic cherape’ tic cat!> rsis. Yr I mea

It N =vyant 6i . «.> Thank vou for yc & unwaverin > ¢/.nmitl «~* - 1w _ervice* the
ume IuwllC goou, ana nation. Here’syour . 'e, . rT. ,an ; EIGY o

abh~e? Dic 'ee Everythina Fveiv..nere All ¢ - ncr .ac il

iuenCes.

~r

~th.o—all of the uoove T <y ou

“lef--- Hoveget v r e heautitu, and *-agic .aumari condition without m:
,yddame s, CoC & —preress. 's thic =nd . iché. Do you huve any th:
' mav 1SS s0? N S umay Gt 3rede tive o ~d upfting guality?
C¢D: “Ti m™ovesinc . tior ~ emorv e oth~, We arer e ’ construc
art.fart 1d=~ " ~atura. f.ow of for A m

‘w s3aNe' ~rk based artist woikin painting ard dir .tal media. |
il .. technolo vy frames and reproduc . ea..  ~ v uses  variety of .
a 's to explo, 2 the incre.asingly tenuous L n nhysical an . ¢
environm -, actual 2nd virtual re ~], His" S\  en oationally and in
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Onthe ar. . ™ '=

The cr..i:af  titu

Strikes r v ~=ople as adf

That is becau: “fir “he_. e

Impervious to their —

“atwhatin thisca - =2an nfru*ful attituc

1€ mere'y a feeble “lac. Give criticism ms

/' nd states can be aen Jlist, ! hy it.

~'"3ing a river
sral .ng a f.uit tree
.ating a perso
.asforming 2 stawe
N-o< @ instances of fru “ui criticic”
Ann . the s .etimeinet=ayce of e ¢

Ir>" 1y repea my-alf, nowen and . w away things . fter I'i
1e.so the . r aliy no option of Jhowing my we ks fo . <= .
i~ Jdiscarrs ai 1 redo 1 have ot 'ag “tore 1y fer - o
‘a for my original ca' ~ndcr |, -oject, whic inf 2 o
sting to look »-ck At the piace  **h . dis
B + an overarching them~ *; the ¢ ~= v
si _.dres—cre .dng cc.’ siet thet 0 ; L ( e
structur~ -~ ~elits- oY 2 Xist n 2., siac Xi. s in
amost all ¢. ar 2ve T .lis en, zssec in di-ferer: forms.
etimes i " . iFs of race, i'mmiy, -ation. or ctiltural
(n.. )ps 'y L sic r tiona > cor. =,rns “Ye cunfusion o
mporal st " . - cp ow v inba. *the *. So n almost
v e’ oz the rme tbeamullipizity ¢ exhibtior ven =s and a
Da.titio.ini ‘ery <pace . order to su jest s 3. nf
.e-out-n
nc il decisions are m? ., .aI | ise &=
oA y “appro riate” this woi ', t
copv v y word of the =ws»ap. ~. No mat
1ight be - the words r ¢ d :agreeable polic .ie

annot .u so v. tl out underminii ; the strict "“wholes” i
ucks in. "" 1im was to be as 'ncreative as possible; thi.

hardest .. ui che task, for v .cn every keystroke came th . %

urae to fudge, skew, intervene. ' -~ ~ - a simple appropriation .

S mple. 2re were as many .ec .1s, moral guanr aries, lingt

-~ erences, and philoscnhical diler  ~as rb~~~3re In ar origine . ¢
. aged we . And ye T still trum' et * nelaesnest,” its




"

“nutritic . . "v - lack of ¢ v and origina'ity when cleai | e
opposit = tr 23
For over +~ de~ades, Dr.’ «al _haseree (Doctor of Pt -~ Social .
1tfil criticism through a . ~tivisc work with Chiang Ma. . nstallation. «
‘eis ,as neither artworl . ~* rt wo.., curatori  gestures withoat origi~
‘et ation), aaking swit 5 an' =eripts, bui. v stage-like-p~ ps, performing ov
“e Chiang Mai U..v rsity, Faculty of Fi , Dr ient of Media Arts ana
o and ¢ ctivists in poliucal sc.ene . soci
I _many years, mc . _Sethase~ :’s  ful ul v as dic de” and red-
the o1 = e-out-n* "Lint, and n¢ ~ S-thase ort - 2 vayfoi . . b
the purr e of his archival ob™ .. 111 a temporai stru ture tha* toucl eson . e, im,
s [ (mis)= Hducti. Te tue ter ~nort  structure the . °~ie as befe |, requiri~g a mult’  cu,
N ion v~ es?
o anser the quesiea of teraporaizty, m tinle loce v 5, time ¢ i1 na 1 arcl.
worn veg  vith Sethaseree’s nev bocy . drowings, - ns 1 a\l
"“t. ... the artist’s unare. val vories make . ’ starte
'sed 01 ~ommon be "1 betw. 1 105t peoy) ' aak e
_,one’s pictur “srent Wt s’ ese .. etn sac L neapictu ege  he
“a n action © s anacdon te live “1e beuer-life-picture. New opport
evailal "~ in une’s . . ima.tinai, orre:  leau N act. 1 on imagination.
eth~  .or. lon. <esplace, oiie czs . .ellerg:s li'e fec "ngs of up~r’ecness. |
for th ‘hey left t "hec e beccme mother 71 e a picture -

v < por. S .~ dtive o tion ~n th e ic : - [ entin

1
s

oL aonecr’ ~ m(C imaTow 3 -~ko . Ttk Cu
_hicago). Tw 1e and immigrants’  iance o. '  dCe 1.
out ~f-joist f . rimake it like b 1e...” o here?
With pic’ .es ¢ arse pictures mm' d Seliaseree beganci 4
cture-. dium-sp avent-place-stru’  ire-object combinations in v .
" mak- it lice home...anywhere? The =~ = ~oject ring consisted of ev .t

« secona was ideologic lly based ir ¢ Utn~*a Station, /enic: Bient ..



of ?ad slicks? p 1o, ‘“n magaz

Inhisv vwea, no nur ican ne.gnborhwod in "~ South e o
<0 munity garde ., *'. "o nativ ~he s with a Thai co.amu- y, we . :
It ~l-temporal overlays, v . 1 immigrant stories and times, A .en the lone !

k _oole in the South-§  » = -~ago and a Puer’ Rican and Thai commu. I

- cocrelatior,, or specific y, be. ~~n the e ictre, the ject (Thai herbs), « |
Thkajland in a foreig, '~ mass (garc~ ;e are is anything but full «. .

\ “=~ time-out-of-joint. a foreign group in ad.
<hicago, Sethasercs .7~z flen. st agwit  The . immi- /
‘M Mis 1 sippi I ¢ Theideaierzitthe . et e .- alleys Lecpi to )

ffienltic Jacing immigrants.

) MTT DAY MO FAECUT THE . SHING - P, INEED MOV E INF(. RMAT N IN

o APT_ZCLEFOR) T OR THROUGH IMTEKYIEY (HT' * 4 I
M 10 SAY ANYTE™NG ABOUT THF S » PRO’ N I
"TER  _UTOPIA JTATIL.MN RAMBUT s . - W«CEFP Al
D MORE 1N, VSRR K. & .RT E. RM RTiLROUTHIN TEK [E\y
AL T.
e 30 TP MTRISWITT BE TV, CONTFUSION TP JISCATJY 7 BY
DISY _TION ¢ Yo T7OCRKLWVHRTIGH T T LT . AND

ot WAFUL. VON-. ¢ ¢ (URS

W e «dia remnnts from u,2se (“ese¢ -~ ad pu
ins. .nce" the ¢ ar =y, if any art _ ect un ti.e tradition <« Jre, dra -
nhotogr oh, art .um, ew,. 3ethaseree did b. gin another series of d  ~ il
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<equiturs. Inserung -~ *raditional art ~h y .0d shakes the temporar
v o home...anywhere?, playing 0.1 we flee ;s ot a rdey, fishing trip, conce
as = ADE AS A TRAL (ONAT ° T, u° ser v fash' - (m. Jazine -
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1r Sethar eree’s curr “tieo .aake it like how  anywhere? he imagines ¢ :
uces in a series “fthir pain. .gs (platc .Y rty or'  al drawings paired . i
o , th carbon paper (.  :rbon n~ er L sr' .y but the original pi~
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wortt ween =’ < ~ai pe aers. The  ™Mtis. othe 1 Al, and retur

ev 1earth. 1ne” arr _n.e¢nother . -~ .y d. . whie ake phot

dme po iting .nese st ctic o )Luin IS, A . 5

ac . L3 ve hand. wind 1s fleeting. On . 1€ Wora |

delineaii n becor «tive of phot nap’ -, because no me e at, cost. |

nake-u  the photoar#»h is a direct mater a.-light imprint of things aa nog -
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‘o .onaoouvtyoursoci e, ~ntpurchases, tit  spans between purcha !
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