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SPy _ , ucti-e; precise)
Tale " acoinir n tolyr. oo o 2renterof your . Lits we
Sav yuiet _ 7 this. | vac-fice this.”

Hold .. -asma .n.

\

visual: ¢~ " close-up . nth. o tracir  rim;

2:21—250- N~ 3 7 i t+ Cre “line (inse-’
\ 2rbatim; HF~netics 1'ed)

SPEAKER W, G .o “ween e

s '] low —Ir A ot



> ienctic —-wac paue-

- ia-khouisu. (phonetir 1K’ iy z
at ff ~~1 oncc, softer. / sa® M 3Che
awase (phonetic: EYE-y ac

“h-af-nu Yhoren 2t 4 H-~f 1a-KHON-su,

Yr arerepeatingthewc ¢ ave very ba. man who haui.iec this v v~ Al
He “the 1 h7s hen. © ay,v & know

(hold-- agsilei.cy, visua ¢ s Gate/arhival mrarquoe ‘s sletox e . e e
6 3s)

.<dimote: three L ats b .uwenn e utierance; v catat dedble-track a bz Lty Jow
ghr _ten>t; ! ng he'lin>age alier the ( rowley line

2:54 - Yeu are the ciy,

of . st =4y, I’ acame'amz e)

“tlsptraie that keep yo . --“Fcho ™ 'k, "Ce' " ~oulev. ? St
rJ

.1 the screen as you whisg. ~r. Place yc'r na.- ' 1 sen. orch
im: ) ,  sons aame (Pause)
Let” image* = you't.
(visu . ~nmethin - 7s Angel= - nold & sin_'e evocarive LA ¢ ()

v =235 Moadv M1 soher - w'tlLos Ar
ne Locantation)

<.-X bcd: long « w . "S-hum, dis el car stere o ! freew~v b 37
flutter, < oft metallic we. No v i ~human ! Ul.s CI05¢ o, Sau. al-
axhale.



aeddk e —o 1ec'- tr ' . F loe ib

3s).
~ apresse¢—.’ 1, Nyer u. rim (2-77
Thre.. <" ug s 2 r »:adbheing knott A =", 2-3s).

Cross-dis solve thee  acile s Hts with «ity surfaces: neon i, ote'

e g o aakghts, aunesiicouatte crcuee T er fal tou e vine

.

o Lou.jyF lds 3-5 each) dissaives: 2nu-, rhytn paciing - 'tinecge + =0
hypncii._e.

CCLOF. {. 3" V!N: n::on olues, m zrcun,-orangc, ¢e ) blacks: - ~ole ' -, un; ha

~|

SO . sed whis»er at ver ~ w vol.im . as texwur- .2 smo nete
<ccape e seot, ciov. LFOonsubsowed b C ifh No percuse
Vit ur~oloc . feeiiike a single, s _d ~iyunism)

3:36 -4 ) - Tohuin: ~‘u2 o foryet (LISE KT -

SPEAKER soft, instrucuve’

Now osey oo Jistlike youwill'ose s spell. F v oo 1. e unysical world
the spa. - plane

Afte, the~~ =" ¢ pat :. hr «.deasovoucand e o tas! oum

oin. Put* .. cvou will fo, et oceliture Ty v 2L L Cus WIe Co

de’ ‘it wviake  go away.

su- aand fogking Loin; slow ¢ el AL sac  3s he

L L — -
4:01—- 27— =<t .©Ouw0’~t trong tore

« YT



B - -ou alonc s.
;aquestion —asm: r “.

. .chthisvitau
0 Nu! 1e2sh the film 5

et thic v pant ~c " & nrmooevihe ciy work in ).

(v al: eyie looking awa:  r. atligk blink; a o..uter closes)

26 — ».0U - Seal ! “2urts ) final w sper (UPDATERS
vert atim per requost;

TRA Y me suof insistant)

Yo » .en. You will forget**"5. Youwi mare w.. " ‘ouw,  .get
rec - .2, the s;.ell is cast.

One - “. -non_uc: EVE-. 3ss)

Two. An i-af ions'.. (phe ~e  ANKH ~%0c-hadCOnv st

(verys — 7 &' .audible,
o ' ac seople.

<o YD K -sma. whitr text for cred s (5-8s)



