


The late artist Matthew Wong broke into the art world around 2017 with his luminous 

landscapes: blue mountains blanketed with snow, frozen lakes, hypnotic skies composed of 

cobblestone brushstrokes. Melancholic and mosaic, his art was heralded as a worthy successor of 

Vincent van Gogh-with intriguing elements of Fauvism and Gustav Klimt. Wong was self-taught, 

and people responded to the earnestness of his feelings. In 2019, as his feats of form were still 

developing, Wong died by suicide at age 35. 

He left some 1,000 paintings and ink drawings, most of which are now fiercely fought for by 

collectors. In the years since his death, art institutions have looked to examine his visual impact. In 

2019, New York-based gallery Karma, which gave Wong his first solo show the year prior, staged a 

posthumous solo exhibition, and last year, New York's Cheim & Read also mounted an 

exhibition of Wong's unseen ink drawings. The Art Gallery of Ontario is currently exhibiting some 

40 paintings from Wong's "Blue Series." 

The next show dedicated to Wong will be the most comprehensive yet. On October 16, 

"Matthew Wong: The Realm of Appearances"will open at the Dallas Museum of Art, 

marking the first U.S. museum retrospective of the artist. More than 60 works will be on 

view, tracing the arc of his six-year career. 

The exhibition will also feature a special conservation study of several of Wong's paintings, 

including The West, which was acquired by the DMA in 2017. (The DMA was the only U.S. 

museum to acquire a painting by Wong during his lifetime.) Wong was a prolific painter, 

and frequently reused canvases, executing new images on top of earlier ones. 

Matthew Wong, The West, 2017, oil on canvas. 
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