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Matthew Wong 

Albert Mobilio 

A retrospective of the late artist's paintings showcases an outlook of both 

turbulence and calm. 

Matthew Wong.- The Realm of Appearances, installation view. Photo: 

Museum of Fine Arts, Boston. © Museum of Fine Arts, Boston. 

Matthew Wong: The Realm of Appearances, curated by Vivian Li and 

organized by the Dallas Museum of Art, Museum of Fine Arts, Boston, 465 

Huntington Avenue, Boston, MA, through February I4, 2024
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Matthew Wong, A Walk by the Sea, 2019. Oil on canvas. Courtesy 

Museum of Fine Arts, Boston. © Matthew Wong Foundation / Artists 

Rights Society. 

While in some later landscapes the surfaces are flatter, and the lines 

demarcating geographic features clearer, the atmosphere of solitary 

brooding remains. Three smooth bands of unvariegated color portray 

earth, ocean, and sky in A Walk by the Sea (2019), an image that might 

signal an association with Rothko if not for the exceedingly tiny figures at 

the water's edge. This exact point of view is replicated in a different 

painting with the same title, although the striations of color are more 

mixed, the people slightly larger. Wong's repeated inclusion of such figures 

-anonymous and typically alone-in domains abundantly populated by 

sun, sky, trees, and stars can certainly be understood as reflecting a 

psychological state. But his pictorial world is also one dominated by paths 

that press through forests and across fields toward uncertain regions. 

Human presence is obliquely alluded to rather than articulated with 

directness and detail. We are more palpably evident, Wong may be 

suggesting, in our journeys forward, in our ongoingness. 
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