
Investing in Modern 
Women Artists

FEBRUARY 2026 LETTER

www.thelevettletter.com

http://www.thelevettletter.com


Artist  
Spotlights

03
PAGE

Frieze Los Angeles  
Highlight

32
PAGE

Auction  
Highlights

23
PAGE

February Exhibition  
Highlights

33
PAGE

SUMMARY 

As we have not seen videos or condition reports for many of the works mentioned in the 

letter, it is important that these are always reviewed by the buyer.

All auction results cited in the letter reflect prices inclusive of the buyer’s premium, 

unless indicated otherwise.
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Irene  
Rice Pereira
b. 1902 in Chelsea, Massachusetts
d. 1971 in Marbella, Spain

Biography and Practice

·	 Irene Rice Pereira was a multidisciplinary artist, best known for her contributions to American Modernism 

and Abstraction. Additionally, she was a prolific writer, publishing numerous poetic works, as well as 

philosophical literature.

·	 She spent most of her childhood in Massachusetts, before moving to Brooklyn, New York after the death of her 

father in 1918.

·	 It was not until her mid-twenties, when Pereira began her formal art training, after working as a stenographer 

and in accounting.

	Ȉ In 1927, she enrolled in night classes at the Art Students League in New York, studying for four 

years under Jan Matulka and Richard Lahey – during this time she was introduced to Picasso and 

Cubism, as well as other modern masters like Matisse. 

·	 In 1931, she travelled to Paris to study at Academie Moderne under Amédée Ozenfant, before moving back 

to New York in 1933. 

	Ȉ This same year she had her first exhibition at the ACA Galleries, New York, as well as two further 

shows in 1934 and 1935. During the same decade, artists such as Stuart Davis, Rockwell Kent and 

Max Weber would exhibit there.

·	 Throughout the 1930s, Pereira’s work grew increasingly abstract, whilst inspired by Bauhaus principles and its 

synthesis of art and design. Imagery of docks, boats and machinery pervaded her work during this time.

·	 During this period, Pereira began to have considerable institutional success. Her work was included in the 

second Whitney Biennial in 1934, alongside Georgia O’Keefe, Edward Hopper, Thomas Hart Benton and 

others.

	Ȉ Her work Boat Composite (1934) was exhibited in the Whitney’s landmark 1935 show Abstract Painting 

in America, which included works by Arshile Gorky, Stuart Davis, O’Keefe and others.

·	 Towards the end of the decade Pereira’s work had grown fully non-representational, categorised by layers of 

geometric squares and oblongs, which she would often paint on glass or vellum. 

·	 By the mid 1940s, Pereira had become a leading figure in American Abstraction. During this decade the 

Guggenheim Foundation purchased nine of her paintings, and MoMA acquired three.

 

Image courtesy of the Archives of American Art, Smithsonian Institution; 
photograph by Aubrey Pollard,1938.
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·	 In 1943, Pereira’s work was included in Peggy Guggenheim’s seminal Exhibition by 31 Women at the Art of 

This Century Gallery in New York. Leonor Fini, Frida Kahlo, Dorothea Tanning, Sophie Taeuber-Arp and many 

more of the most important women artists of the 20th century exhibited in the show.

	Ȉ This was followed by a solo exhibition of 22 abstract paintings at Peggy Guggenheim’s gallery in 1944.

·	 While Pereira was not a proponent of Abstract Expressionism, she did occasionally exhibit with them. In 1947, 

her work was included in the Third Summer Exhibition of Contemporary Art at the University of Iowa in Iowa 

City.

	Ȉ Jackson Pollock, Robert Motherwell, Mark Rothko and Phillip Guston exhibited in this show.

·	 This success culminated in three major museum exhibitions, the first being participation in MoMA’s group 

show, Fourteen Americans in 1946 alongside Arshile Gorky, Robert Motherwell, Isamu Noguchi and others. She 

also exhibited in Abstract Painting and Sculpture at MoMA in 1951 alongside Pollock, Motherwell, Willem 

de Kooning and others.

	Ȉ The third was a retrospective at the Whitney, New York in 1953 – one of the first given to a female 

artist at a major New York museum. A leading supporter of Pereira, The Whitney exhibited her work 

in 25 of their Annual Exhibitions between 1944 and 1968.

·	 Despite significant early recognition, Pereira’s visibility declined throughout the late 1950s and into the 60s. 

Pereira’s geometric approach to painting fell out of fashion when it was replaced with the rise of Abstract 

Expressionism, a movement that she refused to adhere to. 

	Ȉ Ignoring trends, Pereira’s singular practice was both innovative as much as it was self-destructive 

towards the end of her career. Art critic Judith van Wagner wrote that it was this “creative path of 

solitary vision” that led to her demise.

·	 In 2024-25, Pereira’s work was included in a group exhibition at Michael Rosenfeld Gallery in New York, 

alongside Lee Bontecou, Agnes Pelton, Alma Thomas, Ruth Asawa and others, illustrating how major New York 

dealers are recontextualising her work among some of the most important women artists of the 20th century.

Institutional Representation

·	 Pereira is represented in a vast number of museum collections worldwide, including most of the major US 

museums, such as the Metropolitan Museum of Art, New York; MoMA, New York; Smithsonian American Art 

Museum, Washington D.C; National Gallery of Art, Washington D.C; Philadelphia Museum of Art and many 

others.

	Ȉ Museums do not appear to have collected one period of Pereira’s work in more depth than others, 

with paintings from the 1930s, 40s and 50s all represented well across collections.

·	 Further, a number of museums have acquired works by Pereira recently, indicating renewed interest:

	Ȉ 2023: The Cleveland Museum of Art, Ohio acquired Composition (1940).

	Ȉ 2025: The Columbus Museum of Art, Ohio acquired Yellow Oblongs #4 (1945). 

·	 Pereira’s works are currently on view at the following:

	Ȉ Roselit Day (1953) is currently on view at the Smithsonian American Art Museum, Washington D.C.

	Ȉ Transversion (1946) is currently on view at The Phillips Collection, Washington D.C.

·	 Over the past five years, Pereira has seen a surge in institutional interest, with inclusion in a number of group 

exhibitions:

	Ȉ 2019-2025: The Whitney’s Collection: Selections from 1900 to 1965 at The Whitney Museum of American 

Art, New York.
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	→ Exhibited alongside Jackson Pollock, Georgia O’Keeffe, Alexander Calder, Lee Krasner 

and others. 

	Ȉ 2021-2022: Labyrinth of Forms: Women and Abstraction, 1930-1950 at The Whitney Museum of 

American Art, New York.

	→ Exhibited alongside Elaine de Kooning, Lee Krasner, Louise Nevelson and others. 

	Ȉ 2024-25: 31 Women at Fundación MAPFRE in Madrid, before travelling to Museu de Arte 

Contemporânea, Lisbon.

	→ Exhibited alongside Frida Kahlo, Sophie Taeuber-Arp, Kay Sage and others. 

	Ȉ 2025-26: A Living Collection: 1950-2025 at Tweed Museum of Art, Minnesota.

	→ Exhibited alongside Faith Ringgold, Kiki Smith, Kara Walker and others. 

	Ȉ We are loaning The Fourfold (1952) to an exhibition at the Museo Thyssen-Bornemisza in Madrid 

(2027-28), where it will be exhibited alongside works by Joan Mitchell, Claire Falkenstein, Carla 

Accardi and others.

Period Hierarchy

·	 Pereira’s work must be split into distinct categories before understanding her market, since – as illustrated 

in Fig. 1 - paintings from different decades trade at varying levels. 

	Ȉ She often left her works undated from the 1950s onward, but they are so visually distinct that they 

are easy to categorise.

·	 Fig. 2 shows that Pereira’s auction record has increased steadily over the past decade, stabilising at 

$104,000 when Untitled (Squares) (1944) sold at Capsule Auctions in May 2021. All these advances were set 

by paintings either from the 1930s or 40s.

	Ȉ Nine of Pereira’s ten highest auction results were set by her paintings from the 1930s and 40s.

·	 However, her works from the 1950s and 60s, especially the works on canvas present as undervalued in 

comparison. 

	Ȉ In fact, in her 1953 Whitney exhibition catalogue, curator John Baur writes that after the early 1940s, 

colour and texture are handled in her paintings with “such extraordinary skill,” and that her late work 

has a “purity and beauty that is unsurpassed in the special field of abstract art.”

	Ȉ Further, works from the 1950s and 60s can be found in the collections of The National Gallery 

of Art, Washington D.C; Brooklyn Museum, New York; Hirshhorn Museum and Sculpture Garden, 

Washington D.C.  and The Metropolitan Museum of Art, New York.

Auction Market

·	 Despite significant institutional representation, these late works have been trading at auction at 

unsustainably low levels over the last 5 years. Fig. 3 illustrates that average prices for Pereira’s late works 

have increased from $3,125 in 2020 to $7,220 in 2025. 

	Ȉ While they have shifted, they still trade at a level far lower than one would expect for an artist of her 

stature.
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·	 The number of works to go to auction during this period also does not appear to have had an impact on 

results, with no. lots sold tripling between 2022-23, yet average prices remaining similar.

	Ȉ 2020-25: 100% of lots sold over 18 works

	Ȉ 2015-2019: 75% of lots sold over 16 works

·	 While these later works are not as rare as those from the 1930s or 40s, increased demand over the past five 

years has been met by only a modest rise in supply, such that no work from Pereira’s late period has gone 

unsold since 2020. 

	Ȉ This indicates that dealers are increasingly unwilling to let canvases from the 1950s-60s slip through 

unsold, regardless of their compositional quality.

·	 While Pereira’s highest auction results remain concentrated in works from the 1930s and 40s, her paintings 

from the 1950s and 60s—despite strong institutional representation and scholarly support—continue to trade 

at comparatively low levels. 

·	 There is clearly steady demand; however, this has not yet translated into an obvious appreciation in prices, 

leaving these works from the 1950s and 60s currently mispriced relative to their institutional and historical 

importance.

In The Levett Collection

·	 We now hold two works by Pereira in our collection, both of which date from the 1950s:

	Ȉ The Fourfold (1952), acrylic on canvas, 127 x 142.2 cm. Acquired for $20,000 at Bethesda Fine Art, 

Maryland in May 2020.

	Ȉ The Twinkling Light (1952), acrylic on canvas, 142.2 x 127 cm. Acquired for $22,500 at Bethesda Fine Art, 

Maryland in June 2021.
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Image courtesy Lama.

This is a strong 1950s work at a great size. We expect it to trade 
within, or towards the upper end of the estimate.

Buying at auction currently provides the greatest value in Pereira’s 
market.

Contact for more details: : bid@lamodern.com

Post War & Contemporary Art 
25th February 2026 at 11am PST 

View sale ↗

Lot. 220
$8,000– 12,000

Irene Rice Pereira
Untitled (Red, White and Black Gates)
c. 1954
Oil on canvas
112 x 91 cm. 44 x 36in.

View lot ↗
 

The Levett Letter

w
w

w
.th

e
leve

ttle
tte

r.co
m

9.

mailto:bid%40lamodern.com?subject=
https://www.lamodern.com/auctions/2026/02/post-war-contemporary-art
https://www.agopb.com/auction-lot/perle-fine-american-1905-1988-abstract-compositio_deec620ca1
https://www.lamodern.com/auctions/2026/02/post-war-contemporary-art/220
http://www.thelevettletter.com
https://www.instagram.com/christian_levett/?hl=fr


Irene Rice Pereira
A Seed in the Sky with Fire
1951
Oil on canvas
142.4 x 127 cm. 56 x 50 in.

Photo courtesy Vallarino Fine Art.

Photo courtesy Vallarino Fine Art.

Irene Rice Pereira
Movement in Space
1956
Oil on canvas
85.4 x 105.7 cm. 33 5/8 x 41 5/8 in.

This work last sold at auction in October 2022, when 
it hammered for $8,500 (price incl. buyer’s premium 
not communicated) at Rachel Davis Fine Arts, a 
small auction house in Cleveland, Ohio. Vallarino 
presumably acquired the work at this sale.
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Contact Masha Stroganova for more details: : masha@vallarinofineart.com

In  addition to the piece coming to auction, there are several high-quality paintings from the 1950s available privately. 
While they are being sold at a level exceeding the current auction market, they are both high quality, dated works from 
the early to mid-1950s. 
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Jeanne
Selmersheim-Desgrange
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Image courtesy Pavec.

Biography and Practice 

·	 Jeanne Selmersheim-Desgrange was a French Neo-Impressionist painter, closely associated with the 

movement’s ‘second-generation,’ characterised by expressive brushwork and a bolder, more saturated 

colour palette.

·	 Selmersheim-Desgrange was the grandchild of architect and decorator Gabriel Toudouze, growing up in an 

environment where artistic endeavours played a central role, especially drawing. Both Jeanne’s mother and 

her uncle were professional painters.

·	 After an initial period focused on the decorative arts, particularly jewellery design, Selmersheim-Desgrange 

exhibited at the Salon des Beaux-Arts at the Grand Palais in Paris in 1901 and again in 1904, while married 

to her first husband, the architect Pierre Selmersheim.

·	 By the end of the 1900s, Selmersheim-Desgrange’s practice had increasingly shifted to painting, embracing a 

Pointillist style, as developed by Neo-Impressionists Georges Seurat and Paul Signac.

	Ȉ From 1909, she frequently exhibited with the Neo-Impressionists at the Salon des Indépendants 

in Paris, including every year between 1911 and 1914.

	→ In the 1910s she exhibited in the aforementioned Salon alongside modern masters 

such as Matisse, Picasso and Duchamp, as well as Signac, Robert Delaunay and Henri-

Edmond Cross.

·	 Around 1910, Selmersheim-Desgrange entered a romantic relationship with Signac, leaving her first 

husband Pierre Selmersheim. The relationship would last until Signac’s death in 1935.

	Ȉ During this period, Selmersheim-Desgrange refined her Pointillist technique further, utilising optical 

colour mixing, whilst developing a personal style with broader brushwork than earlier proponents of 

Pointillism.

·	 Over the course of their relationship, Selmersheim-Desgrange exhibited at various galleries across France and 

Switzerland, such as Galerie du Grand Quai in Geneva and Galerie Reitlinger in Paris. 

	Ȉ In 1916, she participated in a group exhibition at Bernheim-Jeune, one of the oldest and most 

important galleries in Paris, which during the same decade exhibited works by artists including 

Matisse, Paul Cézanne and Henri Rousseau.

·	 In 1926, Selmersheim-Desgrange exhibited six paintings in Trente Ans d’Art Indépendant, a landmark 

exhibition celebrating the first three decades of the Salon des Indépendants (1884–1914), which also 

featured works by artists such as Vincent Van Gogh, Matisse, Cézanne, Signac and Rousseau.

b. 1877 in Paris, France  
d. 1958 in Paris or Saint-Tropez, France (sources vary)
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·	 She was given a solo exhibition in 1931 at Galerie Jacques Rodrigues-Henriques, Paris. The gallery 

frequently exhibited works by Félix Vallotton and Édouard Vuillard.

	Ȉ In 1936, Selmersheim-Desgrange exhibited in Seurat, a group exhibition of the late artist’s work, 

along with his peers at Galerie Paul Rosenberg in Paris.

·	 Much of Selmersheim-Desgrange’s work was produced in Saint-Tropez, where she lived with Signac and 

resided until her own death in 1958. 

Institutional Representation

·	 Selmersheim-Desgrange’s work is represented in a number of institutional collections worldwide, including 

the Ateneum Art Museum, Helsinki; the Musée de Grenoble, France; and the Indianapolis Museum of Art, 

Indiana.

	Ȉ Several museum acquisitions have been made in the last decade:

	→ 2018: Portland Art Museum, Oregon acquired View of Seine (c. 1910).

	→ 2019: Musée des Impressionnismes, Giverny acquired Nature morte (chrysanthèmes et 

marguerites) (1931).

	→ 2026: Musée d’Orsay, Paris recently acquired a painting by Selmersheim-Desgrange. 

It has not yet been added to their online database.

·	 Beyond acquisitions, Selmersheim-Desgrange was included in several museum exhibitions in the latter half of 

the 20th century after her passing:

	Ȉ 1968: Neo-Impressionism at the Solomon R. Guggenheim Museum, New York.

	→ This exhibition remains one of the most significant surveys of Neo-Impressionism, and 

Selmersheim-Desgrange’s inclusion situates her as an active participant within the 

movement.

	Ȉ 1982: Fleurs de Fantin-Latour à Marquet at the Musée de l’Annonciade, Saint-Tropez.

	Ȉ 1988: Le Néo-impressionnisme at the Fondation Septentrion, Marcq en Baroeul.

·	 More recently, her work was included in Reflections of a Collection at the Musée des Impressionnismes, 

Giverny, in 2020.

·	 Work by Selmersheim-Desgrange will be included in the major exhibition Symphony of Colours: Paul 

Signac and Neo-Impressionism at the Museum Barberini in Potsdam, which opens in July 2026, before 

travelling to Kunsthal Rotterdam, Netherlands.

Scarcity and Gallery Representation

·	 In January 2026, Pavec in Paris announced representation of the Selmersheim-Desgrange estate. This 

marks the first time that the estate has been represented by a gallery.

·	 Despite this, she has still historically been able to find success at auction, indicating that demand for her work 

has developed without sustained gallery or estate-led marketing.

	Ȉ As a result, structured gallery representation has the potential to further support her market, as Pavec 

has done for other Impressionist painters.
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·	 Since 1985, a total of 76 significant paintings by Selmersheim-Desgrange measuring over 40 x 40 cm have 

been sold at auction, with 62 of these works selling since 2010.

	Ȉ This level of turnover reflects a balanced market, with sufficient liquidity and no sustained oversupply. 

Since 2010, only 8% of significant paintings by Selmersheim-Desgrange to appear at auction went 

unsold.

·	 Over the last 10 years sell-through rates have increased substantially:

	Ȉ 2020-25: 96% of lots sold over 25 works

	Ȉ 2015-2019: 84% of lots sold over 19 works

·	 Further to this, the estate has not retained a large stock of paintings. According to Pavec, there are 

approximately 50 works on canvas remaining. 

	Ȉ Even if Pavec were not to display any works by Selmersheim-Desgrange at art fairs, or include them 

in group shows, this level of inventory would likely support only four to five solo exhibitions before 

being depleted.

Auction Market

·	 Selmersheim-Desgrange’s auction record was set by Bord de mer (c. 1914-19), which sold for $40,320 at 

Christie’s New York in November 2022. 

·	 As reflected in the table below, Selmersheim-Desgrange achieved several of her strongest auction results 

more than three decades ago, prior to renewed interest since 2020.

JEANNE SELMERSHEIM-DESGRANGE: TOP 5 AUCTION RESULTS 

  Incl. Buyer’s Premium  Title Date of Work Date Sold

1
                                                       
$40,320 Bord de Mer c. 1914-19 2022

2
                                                         
$38,500 Dans le jardin 1909 1989

3
                                                        
$38,125 In the Garden 1909 2001

4
                                                         
$36,583 Nature morte à la soupière chinoise 1928-30 1989

5
                                                         
$32,500 Un village en bord de mer n.d. 2020

·	 These earlier results demonstrate that Selmersheim-Desgrange’s market has historical depth, and that recent 

activity reflects renewed engagement rather than a first-time discovery.

·	 Even prior to recent developments, including Pavec’s announcement of estate representation and the Musée 

d’Orsay’s acquisition of her work, Fig. 1 shows that average prices at auction have been rising since 2010, 

with demand consistently absorbing increased supply over the same period.

·	 Selmersheim-Desgrange’s auction strength is supported across multiple periods of her career. Fig. 2 

illustrates how auction records for different decades are evenly spread across 1900s-1930s, aligning with 

the decades during which she was most actively exhibiting.
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	Ȉ Whilst works from the 1950s have not traded at comparable levels, this is expected since this decade 

is located beyond the height of Selmersheim-Desgrange’s exhibiting career.

·	 Even with her exhibition history, institutional recognition, and a long-established auction presence, 

Selmersheim-Desgrange’s market has developed without the support of organised commercial 

representation, limiting broader visibility and structured price formation.

	Ȉ The introduction of formal estate representation via Pavec, alongside recent and forthcoming 

institutional activity, will bring further visibility to Selmersheim-Desgrange’s market, which 

previously operated without commercial backing and now appears to be entering a period of 

reassessment.

In The Levett Collection 

·	 We now hold three paintings by Selmersheim-Desgrange in The Levett Collection:

	Ȉ La table au Jardin (c. 1910), oil on canvas, 74 x 92 cm. Acquired for $63,263 at M.S. Rau, New Orleans in 

September 2023.

	Ȉ Le Port à St. Tropez (n.d.), oil on canvas, 64.7 x 92 cm. Acquired for $50,000 at Piers Davies Fine Art, 

New York in February 2024.

	Ȉ Nature morte à la fenêtre la nuit (c. 1920), oil on canvas, 92 x 64.7 cm. Acquired for $35,000 at Piers 

Davies Fine Art, New York in February 2024.
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Image courtesy Pavec.

Image courtesy Pavec.

Jeanne Selmersheim-Desgrange
Le petit dejeuner à Saint Tropez
c. 1913-1919
Oil on canvas
91.4 x 64.8 cm. 36 x 25 1/2 in.

These three works are, in our view, the strongest currently available on the market by Selmersheim-Desgrange. 
While a number of flower paintings remain in the estate, her Saint-Tropez paintings are scarcer, and in our view, 
represent the most compelling examples of her practice.
 
The works are being offered at levels that exceed both her current auction market and the prices at which we 
acquired comparable works for our own collection. With this in mind, we believe they are worth considering at a 
level below the current asking price.

Jeanne Selmersheim-Desgrange
Le petit déjeuner 
c. 1919
Oil on canvas
65 x 92 cm. 25 5/8 x 36 1/4 in.
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is Contact Pauline Pavec for more details: contact@paulinepavec.com
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Image courtesy Pavec.

Jeanne Selmersheim-Desgrange
Fleurs à la fenêtre – Paris
c. 1919
Oil on canvas
91.4 x 61 cm. 36 x 24 in.
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Image courtesy The Gallery of Everything  
©️ Russell Westwood/Popperfoto via Getty Image

Biography and Practice

·	 Madge Gill is often referred to as a visionary artist, whose highly distinctive practice developed despite her 

having no formal artistic training. Her work is often categorised as Art Brut, or Outsider Art.

	Ȉ Gill did not begin producing work until 1920; at the age of 38, she started creating art 

spontaneously, seemingly without precedent, alongside her growing engagement with 

Spiritualism.

·	 Gill claimed that her work was encouraged, and effectively channelled through her, by her spirit guide, 

Myrninerest. She claimed her work was always of “divine influence.” 

	Ȉ She would work in a trance-like state, producing compositions rapidly, and without preparatory 

sketches, adjacent to the Surrealist technique of Automatism.

·	 Working primarily in ink, Gill produced a vast catalogue of drawings on paper and card, as well as 

monumental compositions on calico. Her imagery contains labyrinth-like architectural forms, and recurring 

motifs of female figures. 

·	 In 1932, Gill exhibited for the first time at the Whitechapel gallery in their first East End Academy Exhibition. 

An article in The Times singled out her work as ‘one of the most remarkable.’

	Ȉ She continued to exhibit in the East End Academy Exhibitions annually until 1947.

·	 By the 1940s, Gill was already being included in group exhibitions at major London venues. In 1942, she 

exhibited two large calico works at The Wallace Collection for the Artists Aid Russia exhibition, alongside 

Henry Moore, C.R.W Nevinson, Ivor Hitchens and Stanley Spencer.

	Ȉ Gill had no interest in selling her works, claiming that they belonged to Myrninerest. She priced the 

drawings at £1000 to deter potential buyers, a sum more than ten times the rate of most other 

artists in the show, including Moore and Nevinson.

·	 Gill never had formal gallery representation, a consequence of her refusal to sell works rather than a lack of 

interest. This absence of structured commercial exposure has contributed to a delayed and still-developing 

market.

·	 Following her death in 1961, Gill’s work began to attract increasing institutional and academic attention. This 

has only accelerated in the past decade through inclusion in major museum exhibitions, signalling ongoing 

reassessment.

 

b. 1882 in Walthamstow, England 
d. 1961 in Leytonstone, England
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Institutional Representation

·	 During the second half of the twentieth century, Gill began to see her works included in exhibitions at major 

venues.

	Ȉ 1979: Outsiders at the Hayward Gallery, London. Exhibited alongside key Art Brut figures such as 

Henry Darger and Aloïse Corbaz.

	Ȉ 1992: Parallel Visions at LACMA, Los Angeles, which travelled to Kunsthalle Basel, Switzerland; 

Museo Reina Sofía, Madrid and Setagaya Art Museum, Tokyo. Exhibited alongside Jean Dubuffet, 

Paul Klee, André Breton, Salvador Dalí and others.

·	 Gill’s work is now included in more than 20 institutional collections worldwide, including the Metropolitan 

Museum of Art, New York; Centre Pompidou, Paris and Milwaukee Art Museum, Wisconsin.

	Ȉ A number of major acquisitions were completed recently: 

	→ 2021: Centre Pompidou, Paris recently acquired two works.

•	Untitled (c. 1949), ink on calico, 82.5 x 274 cm.

•	Untitled (c. 1949), ink on card, 63 x 50.4 cm. 

	→ 2025: Tate, London acquired Untitled (1920-30), ink on calico, 144.8 x 87.6 cm at Frieze 

Masters in October (not yet added to online catalogue). 

	→ 2025: National Portrait Gallery, London acquired Untitled (1954), ink on card, 63.5 x 51 

cm at Frieze Masters in October (not yet added to online catalogue).

·	 Over the past two years, Gill’s inclusion in institutional group exhibitions has accelerated significantly, with 2025 

emerging as her most prolific exhibiting year to date: 

	Ȉ 2024: Foreigners Everywhere at the Venice Biennale (Central Pavilion). 

	Ȉ 2025: Grayson Perry: Delusions of Grandeur at The Wallace Collection, London. 

	Ȉ 2025: Ghosts, Visualising the Supernatural at the Kunstmuseum Basel. Exhibited alongside Max 

Ernst, Edvard Munch, Paul Klee, René Magritte and others. 

	Ȉ 2025: Fata Morgana – Memories of the Invisible at The Fondazione Nicola Trussardi, Milan. Exhibited 

alongside Hilma af Klint, Carol Rama, Man Ray and others. 

	Ȉ 2025: Art brut: The Decharme donation to the Centre Pompidou at the Grand Palais, Paris.

Auction Market

·	 While Gill has had a market among discerning Art Brut collectors for some time, her work is now beginning to 

consistently reach higher auction results, a signal of her expanding demand.

	Ȉ Six of her top ten auction results were set since 2020. 

·	 Further to this, Gill’s auction record was set by Untitled (Venus Amid Heaven) (1920-30), which sold 

for $78,120 at Christie’s New York in March 2024. The work was presumably acquired by The Gallery of 

Everything, who resold the work to Tate during Frieze Masters in October 2024.

	Ȉ As shown in Fig. 1, Gill’s auction record increases significantly during 2024, coinciding with the 

exposure received by her inclusion in the Venice Biennale.
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	Ȉ Note that Gill had an auction result of $43,412 set in December 1991 by Portraits, Paysages 

Imaginaires, Paysages Interstellaires (89 Dessins a la Plume, Lavis en Noir et en Couleurs) at Galerie 

Pierre-Yves Gabus in Switzerland. 

	→ However, we have not included this in Fig. 1, as the lot contained 89 different drawings, 

so it is somewhat of an anomaly.

·	 Untitled (Venus Amid Heaven) is a large (above 60 x 60 cm) work on calico, which we would describe as 

Gill’s ‘ultra-significant’ category, notwithstanding the aforementioned lot containing 89 drawings. 

	Ȉ Gill’s two highest auction results were set by large works on calico. They are exceedingly rare, with 

only three large format works on calico appearing at auction since Artnet/Artprice records began.

·	 With there being no ultra-significant works on calico on the market right now, we have decided to focus on 

Gill’s significant works, which we deem to be works on paper, card or board over 20 x 20 cm.

	Ȉ In this category, approximately 34 have gone to market since records began, with 6 lots going 

unsold, equal to an 82.4% sell-through rate.

·	 Over the past decade, 18 total works went to auction with only two works unsold.

	Ȉ 2020-2025: 100% of works sold over 10 lots.

	Ȉ 2015-2019: 82.4 % of works sold over 8 lots.

	Ȉ Despite supply increasing in the last five years, demand absorbed 100% of lots, coinciding with a 

period of heightened institutional validation. 

	→ The more interesting years, however, are likely to be 2026–30, given the 

concentration of institutional attention in the past year alone, the effects of which 

have yet to be fully reflected in auction results.

·	 Gill’s auction market remains structurally limited in annual supply, with relatively few works appearing each 

year, which is why we have omitted the ‘average price progression’ graph we usually include.

·	 Considering Gill’s practice is so singular, there are virtually no direct artist comparables. While she has 

exhibited alongside artists such as Hilma af Klint, Carol Rama and Henry Moore, she was never formally 

aligned with any movement, working solitarily, and largely outside of the commercial gallery system. As such, 

her market should be evaluated on its own, rather than through direct comparison to other artists.

·	 The significance of 2025, her most prolific institutional year to date, marks a potential inflection point. If 

this momentum is sustained, it is reasonable to expect that continued institutional validation will support 

strengthening auction demand, a trend that recent results are already beginning to reflect.

In The Levett Collection

·	 Untitled (1954), ink on card, 63.5 x 50.8 cm. Acquired for £30,000 during Frieze Masters at The Gallery of 

Everything, London in October 2025.
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In December 1991, Gill had an auction result of $43,412 set at Galerie Pierre-Yves Gabus in Switzerland. However, 

we have not included this in Fig. 1, as the lot contained 89 different drawings, so is somewhat of an anomaly.
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Madge Gill
Untitled
1951
Ink on card
64 x 50.5 cm. 25 1/4 x 20 in. 

Madge Gill
Untitled
1953
Ink on card
63.5 x 51 cm. 25 x 20 in. 

Image courtesy of The Museum + Gallery of Everything

Image courtesy of The Museum + Gallery of Everything

Contact Nandi for more details: ge@gallevery.com

Available works

The Gallery of Everything has several high-quality works on card available in black and white. The two examples below 
are consistent in size and format with Untitled (c. 1949), which was acquired by the Centre Pompidou in 2021. While these 
remain available, we believe the most value is found in larger format works on card (over 50 x 50 cm).

We will continue to monitor the market for coloured works and works on calico, which are scarcer and generally regarded 
as the most desirable examples within her oeuvre.

The works are being offered in slight excess of Gill’s auction market; however, we still consider them to be undervalued, 
and worth an offer below the asking price.
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Image courtesy Bonhams.

This is a strong work from Gechtoff’s later period, offered at a 
particularly attractive estimate relative to her current private 
market. Paintings from the 1970s and 1980s are priced by her 
gallery at multiples of the present work’s high estimate. 
 
Gechtoff is perhaps best known for her Abstract Expressionist 
works of the 1950s and early 1960s, which culminated in a solo 
exhibition at the de Young Museum, San Francisco in 1957. How-
ever, this later work is a strong example of her distinct architec-
tural abstraction, developed after she shifted from oil to a flatter 
acrylic-based approach. 
 
Institutional acquisitions support the importance of this period: 
two paintings from the late 1970s are held in the permanent col-
lection of MoMA, and another work from 1979 is in the collection 
of The Metropolitan Museum of Art, New York. 

Gechtoff’s market has strengthened in the past two years, 
with all of her top five auction results achieved since 2024. Her 
record of $35,840 was achieved by Hiroshige Revisited II (1988) 
at Bonhams New York in May 2025 (though her private record is 
considerably higher). 
 
We expect The Sea Between to trade towards the high estimate 
or even exceed it.

Lot. 35
$2,000 – 3,000

Sonia Gechtoff
The Sea Between
1978
Acrylic and pencil on paper

101.6 x 125.7 cm. 40 x 49 1/2 in.

View lot ↗

Contact Ralph Taylor for more details: ralph.taylor@bonhams.com 

Modern and Contemporary Art Online 
19th February at 12pm EST 

View sale ↗
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Image courtesy Lama.

This is a smaller, yet compelling sculpture by Falkenstein, which, 
though undated, likely dates to the 1960s-70s. 

A mid 20th century Bay Area Abstractionist, Falkenstein taught at 
the seminal California School of Fine Arts during the late 1940s 
alongside Clyfford Still (a close friend) and Richard Diebenkorn. 
While regularly painting early in her career, Falkenstein is best 
known for her sculpture, combining metal wire and coloured, fused 
glass.

Her work can be found in the collections of more than 20 major 
museums worldwide, including MoMA, New York; the Art Institute of 
Chicago; Tate, London, and the Solomon R. Guggenheim Museum, 
New York. One of her most important pieces, Entrance Gates to the 
Palazzo (1961), was commissioned by Peggy Guggenheim for her 
museum in Venice.

Falkenstein has been performing well at auction as of late: her three 
highest auction results were all achieved within the past eighteen 
months. The closest recent comparable work to Untitled is perhaps 
Untitled (Fusion) (c. 1970), which sold for $25,800 at Phillips New 
York in September 2025. The present work is arguably a more 
attractive composition and is offered at a lower estimate. 

She has a solo retrospective scheduled to open at the San Diego 
Museum of Art in 2026.

We expect Untitled to trade towards the higher end of the estimate.

Contact for more details: bid@lamodern.com  

Post War & Contemporary Art 
25th February 2026 at 11am PST 

View sale ↗

Lot. 161 

$15,000– 20,000

Claire Falkenstein
Untitled
n.d.
Brazed copper and fused glass
9 x 17 x 19 cm.  

3 1/2 x 6 1/2 x 7 1/2 in.

View lot ↗
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Image courtesy Christie’s.

This is a particularly compelling work on paper by Graves at an attractive date, created 
during the same decade as her solo exhibition at MoMA, New York. 
 
We covered Graves in the September edition of The Levett Letter and continue to view her 
as one of the most undervalued abstractionists of the late twentieth century. In 1969, at the 
age of 29, she became the youngest artist and only the fifth woman to have a solo exhibition 
at the Whitney Museum of American Art, New York. 
 
Her work is held in more than 85 institutional collections worldwide, including the Solomon 
R. Guggenheim Museum, New York; The Metropolitan Museum of Art, New York; Art Institute 
of Chicago; SFMOMA, California, and the Centre Pompidou, Paris.

The last time a comparable work appeared at auction was in February 2025, when Abstract 
Design (1975) hammered at $6,000. The present example offers a fuller and more resolved 
composition. We expect it to trade towards the higher end of the estimate or even exceed it.

Lot. 42 

$5,000– 7,000

Nancy Graves
Licht
1978
Watercolour on paper
101.6 x 63.5 cm. 40 x 25 in.

View lot ↗

Contact Ana Maria Celis for more details: acelis@christies.com  

First Open | Post-War & Contemporary Art, featuring 
Drawings from the Collection of the Late Janie C. Lee, 
Sold for the Benefit of the Menil Drawing Institute  
(Online) 
27th February at 10am EST 

View sale ↗
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Image courtesy Christie’s.

This is a strong 1960s work by Evans, the self-taught African American artist known for 
her kaleidoscopic compositions inspired by dreams and the landscapes of North Carolina. 
Despite being self-taught, Evans achieved significant institutional recognition during her 
lifetime. In 1975, she was the subject of a solo retrospective at the Whitney Museum of 
American Art, New York.

Evans’ works from the 1960s can be found in major institutional collections, including MoMA, 
New York; the Smithsonian American Art Museum, Washington D.C, and the Cameron Art 
Museum, North Carolina.

Institutional attention has continued to build in recent years. In 2025, Evans had a solo 
exhibition at the Museum of Fine Arts, Boston, and she is currently the subject of a major 
retrospective at the High Museum of Art, Atlanta, which will travel to the Whitney Museum 
of American Art in 2026.

Evans’ auction demand has remained robust over the last decade – 21 paintings by the artist 
have appeared at auction since 2015, with only one going unsold. Her current auction record 
was set by Untitled (1968), which sold for $63,000 at Christie’s New York in March 2024, up 
from $42,840 achieved the prior year.

We expect it to trade towards the higher end of the estimate.

Lot. 50 

$8,000– 12,000

Minnie Evans
Untitled
1965
Oil and metallic paint on canvas board
40.6 x 30.5 cm. 16 x 12 in.

View lot ↗

Contact Ana Maria Celis for more details: acelis@christies.com  

Outsider Art (Online) 
27th February at 10am EST 

View sale ↗
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Lot. 57 
$5,000– 10,000

Anna Zemánková
Untitled
n.d.
Pastel on paper

41.3 x 29.8 cm. 16 1/4 x 11 3/4 in.

View lot ↗

Image courtesy Christie’s.

This is a compelling pastel by Zemánková, in the medium for 
which she is best known. Though undated, it presents as a work 
from the 1960s.

Another self-taught artist, Zemánková developed her distinctive 
practice later in life, beginning to draw at the age of fifty-two. 
She is best known for her soft, organic yet abstract floral 
compositions, which she understood as conveying otherworldly 
knowledge.

She was included in the Venice Biennale in both 2013 and 
2024. In 2025 alone, her work appeared in group exhibitions at 
the Power Station of Art, Shanghai; the Grand Palais, Paris, and 
Palazzo Morando, Milan.

Her work is included in more than 25 institutional collections 
worldwide, including the Museum of Fine Arts, Boston; Centre 
Pompidou, Paris and the Milwaukee Art Museum.

In recent years, commercial attention has also increased, with a 
solo exhibition at Gladstone Gallery, New York in 2025.

In parallel, market demand has strengthened. Of the last ten 
works to appear at auction, eight exceeded their high estimates, 
and eight of her top ten auction results were achieved in 2024–
25. Zemánková’s current auction record was set in September 
2022, when Untitled sold for $42,240 at Capsule Gallery Auction 
in New York.

All of this together indicates significant momentum in her 
market. Zemánková has three pastels going to auction in 
Christie’s Outsider Art sale, which may spread demand; 
nonetheless, we still expect this to trade towards, or to exceed 
the high estimate.

Ch
ri

st
ie

’s 
N

ew
 Y

or
k

The Levett Letter

w
w

w
.th

e
leve

ttle
tte

r.co
m

27.

https://onlineonly.christies.com/s/outsider-art/anna-zemankova-1908-1986-57/288466?ldp_breadcrumb=back
https://onlineonly.christies.com/s/outsider-art/anna-zemankova-1908-1986-57/288466?ldp_breadcrumb=back
https://www.capsuleauctions.com/auction/lots/anna-zemankova---untitled_pw-fall_24640
http://www.thelevettletter.com
https://www.instagram.com/christian_levett/?hl=fr
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Lot. 8 
$100,000– 150,000

Elaine de Kooning
Untitled
c. 1955
Oil on canvas
76.2 x 61 cm. 30 x 24 in.

View lot ↗

Contact Ottilie Windsor for more details: Ottilie.Windsor@sothebys.com  

Contemporary Curated 
25th February at 10am EST 

View sale ↗

Elaine de Kooning remains one of the most undervalued women painters associated with 
Abstract Expressionism. We hold 29 paintings by her in The Levett Collection and have 
collected her work in greater depth than that of any other painter.

Her work is held in the collections of a vast number of major U.S. institutions, including MoMA, 
New York; the Metropolitan Museum of Art, New York; the Solomon R. Guggenheim Museum, 
New York; and the Denver Art Museum, Colorado.

In 2015-16, she was the subject of a solo exhibition at the National Portrait Gallery, 
Washington, D.C. A major European institution is planning a large-scale retrospective of her 
work, scheduled to open in 2030.

This is a rare early pure abstract painting by de Kooning from the 1950s; they rarely appear at 
auction, so there are few direct comparables to value the present work. The closest recent 
comparison is Vestibule Killing (1955-56), which sold for $408,000 at Sotheby’s in September 
2024. While Vestibule Killing is slightly larger, and an arguably more attractive composition, it 
also traded for a multiple of the present work’s low estimate. 
 
We expect Untitled to trade towards the higher end of the estimate, if not exceed it.

Image courtesy Sotheby’s.
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https://www.sothebys.com/en/buy/auction/2026/contemporary-curated/untitled-21?locale=en
https://www.sothebys.com/en/buy/auction/2026/contemporary-curated/untitled-21?locale=en
mailto:Ottilie.Windsor@sothebys.com
https://www.sothebys.com/en/buy/auction/2026/contemporary-curated?locale=en
https://www.sothebys.com/en/buy/auction/2026/contemporary-curated?locale=en
https://famm-collection-13c2af0e49e3.herokuapp.com/en/collection?q=elaine+de+kooning&c=&m=media-paintings
https://www.sothebys.com/en/buy/auction/2024/contemporary-curated-2/vestibule-killing
http://www.thelevettletter.com
https://www.instagram.com/christian_levett/?hl=fr
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Lot. 407 
$70,000– 100,000

Emmi Whitehorse
Bibé Yázhí Chíhághol (Lambs’ Passage)
1991 
Oil, pastel, chalk and graphite on paper, in 2 parts, mounted on canvas  
129.5 x 198.1 cm. 51 x 78 in.

View lot ↗

Contact Ottilie Windsor for more details: Ottilie.Windsor@sothebys.com  

Contemporary Discoveries (Online) 
27th February at 11am EST 

View sale ↗

This is one of the strongest and largest works from the 1990s to appear at auction by 
Whitehorse. While the Navajo artist has shown widely in institutions for some time – including 
solo exhibitions at the Boulder Museum of Contemporary Art, Colorado (2006) and Tucson 
Museum of Art, Arizona (1997) – commercial visibility and market value have increased 
significantly over the past decade. 
 
While her auction record currently sits at $389,610, set by Sea Forager II (2024) in March 2025, 
it was just $6,250 in 2020. We would advise collectors to proceed with caution when seeking 
to acquire works by contemporary artists with such a meteoric appreciation in auction value. 

However, Whitehorse is now 68 years old and has developed a substantial body of work 
demonstrating consistent quality and sustained institutional engagement, the latter of which 
has only intensified in recent years.

In 2024, she was included in the Venice Biennale, as well as the touring exhibition The Land 
Carries Our Ancestors: Contemporary Art by Native Americans, held at the National Gallery of 
Art, Washington D.C., and the New Britain Museum of American Art, Connecticut. 
 
In September 2025, White Cube Paris hosted a solo exhibition of Whitehorse’s work, though 
she is represented by Garth Greenan, New York. The two galleries currently co-represent 
Howardena Pindell, so it would not be impossible for them to seek a similar arrangement with 
Whitehorse.

The present work is priced fairly, with the last two comparable 1990s works of similar scale 
achieving $88,900 and $96,000 respectively, both within the past eighteen months.

We expect the present work to trade in the middle of the estimate.

Image courtesy Sotheby’s.
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https://www.sothebys.com/en/buy/auction/2026/contemporary-discoveries-n12062/bibe-yazhi-chihaghol-lambs-passage?locale=en
https://www.sothebys.com/en/buy/auction/2026/contemporary-discoveries-n12062/bibe-yazhi-chihaghol-lambs-passage?locale=en
mailto:Ottilie.Windsor@sothebys.com
https://www.sothebys.com/en/buy/auction/2026/contemporary-discoveries-n12062?locale=en&lotFilter=AllLots
https://www.christies.com/en/lot/lot-6523664
http://www.thelevettletter.com
https://www.instagram.com/christian_levett/?hl=fr
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Lot. 513
$6,000– 8,000

Dorothy Dehner
Untitled
1966
Bronze
30 x 33 x 12.7 cm. 8 1/4 x 13 1/2 x 5 1/5 in.

View lot ↗

This is a strong mid-sized sculpture by Dehner, whom we covered in our June sample letter 
and continue to view as one of the most undervalued sculptors associated with Abstract 
Expressionism.

In the 1950s, she was included in group exhibitions at MoMA, New York (1953/59) and the 
Brooklyn Museum, New York (1955/57). She also exhibited in the Fifth Annual Exhibition at the 
Stable Gallery, New York, alongside David Smith (her husband), Robert Rauschenberg, Willem 
de Kooning and others.

Her work is held in more than 20 major public institutions, including the Metropolitan Museum 
of Art, New York; MoMA, New York; the Smithsonian American Art Museum, Washington, D.C.; 
and the British Museum, London.

Despite notable success and recognition in the mid twentieth century, Dehner’s market re-
mains considerably undervalued. Significant works from the 1950s and 60s consistently trade 
around or below $30,000. 
 
A slightly larger work from 1966, Sun Disk, sold for $23,040 at Doyle, New York in November 
2025. By comparison, the present work is estimated at a level we consider overly conserva-
tive. We expect it to trade toward the upper end of the estimate, if not exceed it.

Image courtesy Sotheby’s.
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https://www.sothebys.com/en/buy/auction/2026/contemporary-discoveries-n12062/untitled?locale=en
https://www.sothebys.com/en/buy/auction/2026/contemporary-discoveries-n12062/untitled?locale=en
https://www.doyle.com/auction/lot/lot-186---dorothy-dehner/?lot=1453209&so=0&st=dehner&sto=0&au=9073&ef=&et=&ic=False&sd=1&pp=96&pn=1&g=1
http://www.thelevettletter.com
https://www.instagram.com/christian_levett/?hl=fr
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Lot. 518 
$40,000– 60,000

Mary Abbott
Haiti
1953
Oil on canvas  
93.3 x 107.3 cm. 36 3/4 x 42 1/4 in.

View lot ↗

This is arguably the strongest mid-sized work by Abbott from the 1950s to appear at auction in recent 
years. One of the most important female Abstract Expressionist painters, she regularly exhibited at the 
Stable Gallery and Tibor de Nagy in New York. Just one year after Haiti was painted, Abbott exhibited 
in the Third Annual Exhibition of Painting and Sculpture at the Stable Gallery in 1954, alongside Jackson 
Pollock, Willem de Kooning, Joan Mitchell and others.

She was also one of the few female members of the Artists’ Club in New York, alongside Elaine de 
Kooning and Perle Fine. 
 
More recently, Abbott was one of the twelve painters included in Women of Abstract Expressionism 
at the Denver Museum of Art, Colorado (2016), a seminal show documenting the female artists of 
the movement. From the Levett Collection, Purple Crossover (1959) is currently on view in Abstract 
Expressionists: The Women at the Muscarelle Museum of Art in Williamsburg, which will travel to four 
more venues across the U.S. 
 
Abbott has seen significant auction success over the past year, with a new record set by Forest of Dak 
(c. 1965), which sold for $167,700 at Phillips, New York, in November 2025. Three of her five highest 
auction results were achieved in 2025. 
 
We expect this momentum to continue and for Haiti to trade towards the higher end of the estimate or 
exceed it.

Image courtesy Sotheby’s.
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https://www.sothebys.com/en/buy/auction/2026/contemporary-discoveries-n12062/haiti?locale=en
https://www.sothebys.com/en/buy/auction/2026/contemporary-discoveries-n12062/haiti?locale=en
https://collection.famm.com/en/collection/CL824?q=abbott&c=
https://www.phillips.com/detail/mary-abbott/220573
http://www.thelevettletter.com
https://www.instagram.com/christian_levett/?hl=fr
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Image courtesy Alexander Gray Associates.

This is a strong mid-sized work by Parsons from an excellent date. In addition to being one of the 
most important gallerists promoting Abstract Expressionism — exhibiting artists such as Clyfford 
Still, Mark Rothko and Jackson Pollock — she was also an accomplished painter in her own right. 
 
Her work is held in more than 20 institutional collections, including MoMA, New York; the Whitney 
Museum of American Art, New York; and the Smithsonian American Art Museum, Washington, D.C.

In June 2026, Betty Parsons: an Artist with a Gallery will open at the Hessel Museum of Art at Bard 
College in upstate New York. It will be the largest and most comprehensive survey of her work to 
date.

Parsons’ paintings from the 1950s are exceptionally rare; not a single example larger than 40 x 40 
cm has appeared at auction since November 1991, so it is difficult to gauge a pricing benchmark. 
However, we have seen several works from this period sell privately. We hold Parsons’ painting 
Looking Out (1957), which we acquired for $56,000 from Anita Shapolsky Gallery, New York in April 
2020. 
 
Based on our knowledge of her private market, Looking Back is perhaps positioned toward the 
upper end of what we would consider a fair price level. It is worth an offer below the asking price.

Her estate is represented by Alexander Gray Associates, New York, and Alison Jacques, London. 
Development of her catalogue raisonné is currently underway.

Betty Parsons
Looking Back
1957
Acrylic on canvas  
75.6 x 63.5 cm. 30 1/8 x 25 in.

Contact Lily Snyder for more details: lily@alexandergray.com  
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https://famm-collection-13c2af0e49e3.herokuapp.com/en/collection/CL841?q=looking+out&c=
mailto:lily@alexandergray.com
http://www.thelevettletter.com
https://www.instagram.com/christian_levett/?hl=fr


February Exhibition  
Highlights 
 

MUSEUM EXHIBITIONS

UK

National Galleries of Scotland: Modern One, Edinburgh 
ARTIST ROOMS Louise Bourgeois | Helen Chadwick | Robert 
Mapplethorpe  
Open until 31 May 2026

Tate Modern, London 
Tracey Emin: A Second Life
27 Feb – 31 Aug 2026

Royal Academy of Art, London 
Rose Wylie: The Picture Comes First
28 Feb – 19 Apr 2026

Barbican Centre, London 
Beatriz González 
25 Feb – 10 May 2026

Barbican Centre, London 
Lynda Benglis | Encounters: Giacometti 
12 Feb – 31 May 2026

Europe

Musée de Luxembourg, Paris
Leonora Carrington
18 Feb – 19 July 2026

Hamburger Bahnhof, Berlin
Giulia Andreani: Sabotage
27 Feb – 13 Sep 2026

Kunsthalle Mannheim, Germany
Kaari Upson: Dollhouse
13 Feb – 31 May 2026

Fondazione Prada, Milan
Mona Hatoum: Over, Under and Between
29 Jan – 9 Nov 2026

Jewish Museum, Amsterdam
Judy Chicago: Revelations
6 Feb – 23 Aug 2026

Museo Nacional Thyssen-Bornemisza, Madrid
Irma Álvarez-Laviada. Inside and outside the Frame
23 Feb – 3 May 2026

USA

The Whitney Museum of American Art, New York
Mabel Dwight: Cool Head, Warm Heart
Opens 20 Feb 2026

National Museum of Women in the Arts, Washington D.C.
Making Their Mark: Works from the Shah Garg Collection
27 Feb – 26 Jul 2026

National Gallery of Art, Washington D.C.
Mary Cassatt: An American in Paris
14 Feb – 30 Aug 2026

MOCA, Los Angeles
Haegue Yang: Star-Crossed Rendezvous
24 Feb – 2 Aug 2026

Philadelphia Museum of Art, Pennsylvania
In Her View: Highlights from the Keith and Jim Straw 
Collection
Open until 18 May 2026

Asia

Guangdong Museum of Art, China
Autumn Grasses Soothe the Heart--Li Fang’s Nomadic 
Brushwork
30 Jan – 6 Feb 2026

The National Art Center, Tokyo
YBA&BEYOND: British Art in the 90s from the Tate Collection
11 Feb – 11 May 2026

South America

MALBA, Buenos Aires
Olga de Amaral: Cuerpo textil
27 Feb – 11 May 2026
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https://www.nationalgalleries.org/exhibition/artist-rooms-louise-bourgeois-helen-chadwick-robert-mapplethorpe
https://www.nationalgalleries.org/exhibition/artist-rooms-louise-bourgeois-helen-chadwick-robert-mapplethorpe
https://www.tate.org.uk/whats-on/tate-modern/tracey-emin
https://www.royalacademy.org.uk/exhibition/rose-wylie?gad_source=1&gad_campaignid=23386059985&gbraid=0AAAAADnw8S6u9oJPMsRPfj1pRhTTFwhiP&gclid=CjwKCAiAncvMBhBEEiwA9GU_flZCQF6NVggB8aQHk5KpK3gv2b77Ms59QpcVrKD3Iys2Ilf8L9psIxoCRpsQAvD_BwE
https://www.barbican.org.uk/whats-on/2026/event/beatriz-gonzalez
https://www.barbican.org.uk/whats-on/2026/event/encounters-giacometti-x-lynda-benglis
https://museeduluxembourg.fr/en/agenda/evenement/leonora-carrington
https://www.ppowgallery.com/exhibitions/judy-glantzman#tab:thumbnails;tab-1:slideshow
https://www.kuma.art/de/ausstellungen/kaari-upson
https://www.fondazioneprada.org/project/exhibition-mona-hatoum-over-under-and-in-between/
https://jck.nl/agenda/judy-chicago-revelations
https://www.museothyssen.org/en/exhibitions/irma-alvarez-laviada
https://whitney.org/exhibitions/mabel-dwight
https://nmwa.org/exhibitions/making-their-mark-works-from-the-shah-garg-collection/
https://www.nga.gov/exhibitions/mary-cassatt-american-paris
https://www.moca.org/exhibition/haegue-yang
https://www.philamuseum.org/exhibitions/in-her-view-straw-collection
https://www.philamuseum.org/exhibitions/in-her-view-straw-collection
https://www.gdmoa.org/english/Exhibition/Current/202601/t20260128_18225.shtml
https://www.gdmoa.org/english/Exhibition/Current/202601/t20260128_18225.shtml
https://www.nact.jp/english/exhibition_special/2026/ybabeyond/
https://malba.org.ar/en/evento/olga-de-amaral-cuerpo-textil/
http://www.thelevettletter.com
https://www.instagram.com/christian_levett/?hl=fr


UK

Frith Street Gallery, London
Daphne Wright: Expectations
19 Feb – 18 Apr 2026

Hollybush Gardens, London
Siobhan Liddell: Dusk
20 Feb – 28 Mar 2026

Lehmann Maupin, London
Frey Douglas Morris: My time here is brief
26 Feb – 28 Mar 2026

Lisson Gallery, London
Leiko Ikemura – El Jardín Nocturno
18 Feb – 9 May 2026

White Cube, Bermondsey, London
Klára Hosnedlová: Echo
11 Feb – 29 Mar 2026

North America

Galerie Lelong, New York
Ursula von Rydingsvard
19 Feb – 28 Mar 2026

P.P.O.W, 390 Broadway, New York 
 Judy Glantzman: Playing with Dolls
6 Feb – 14 Mar 2026

Hauser & Wirth, Downtown Los Angeles
Destiny is a Rose: The Eileen Harris Norton Collection
24 Feb – 16 Aug 2026

Galerie Lelong, New York
Elda Cerrato: Transcend/Transport: Paintings 1965 – 1976
8 Jan – 14 Feb 2026

Karma, 22 East 2nd St, New York
Kate Hargrave: MILK TEETH
20 Feb – 28 Mar 2026

Sean Kelly, New York
Kristy Chan: Short Letter, Long Farewell
27 Feb – 11 Apr 2026

Lisson Gallery, Los Angeles
Leiko Ikemura: Riding Horizon
24 Feb – 28 Mar 2026

Berry Campbell, New York
Lilian Thomas Burwell: The Journey
12 Feb – 14 Mar 2026

Eric Firestone Gallery, New York
Sari Dienes: Night Eyes
4 Feb – 21 Mar 2026

Deitch Projects, Santa Monica Blvd, Los Angeles
Paige Powell: Private Andy: Religious Services
10 Feb – 4 Apr 2026

Marian Goodman Gallery, 385 Broadway, New York
Jongsuk Yoon: Azalea Spring
6 Feb – 21 Mar 2026

Georgina Pounds Gallery, Mexico City
Monsters Paradise: The Becoming of her Divine Beast
4 Feb – 22 Mar 2026

OMR Gallery, Mexico City
Leonora Carrington: ETHIPOS
3 Feb – 11 Apr 2026

Andrew Kreps Gallery, 55 Walker, New York
Sonya Kellhier-Combs: Ammivik, Home
27 Feb – 4 Apr 2026

Europe

Pavec, Paris
Flora Moscovici | Juliette Roche: ON AIME TROP DE CHOSES 
DIFFÉRENTES
5 Feb– 28 Feb 2026

GALLERY EXHIBITIONS

Asia

Fortes d‘Aloia & Gabriel, Barra Funda, São Paulo
Jesse Wine: Love an Other Strangers
7 Feb – 28 Mar 2026
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https://www.frithstreetgallery.com/exhibitions/242-daphne-wright-expectations/
https://hollybushgardens.co.uk/exhibitions/siobhan-liddell-dusk-2026/
https://www.lehmannmaupin.com/exhibitions/freya-douglas-morris2
https://www.lissongallery.com/exhibitions/lisson-street-leiko-ikemura-el-jard%C3%ADn-nocturno
https://www.whitecube.com/gallery-exhibitions/kl%C3%A1ra-hosnedlov%C3%A1-bermondsey-2026
https://galerielelong.com/exhibitions/263-ursula-von-rydingsvard/
https://www.ppowgallery.com/exhibitions/judy-glantzman#tab:thumbnails;tab-1:slideshow
https://www.hauserwirth.com/hauser-wirth-exhibitions/destiny-is-a-rose-the-eileen-harris-norton-collection/
https://galerielelong.com/exhibitions/259-elda-cerrato-transcend-transport-paintings-1965-1976/
https://karmakarma.org/exhibitions/kate-hargrave-ny-22/
https://www.skny.com/exhibitions/kristy-chan
https://www.lissongallery.com/exhibitions/leiko-ikemura-riding-horizon
https://berrycampbell.com/exhibitions/145-lilian-thomas-burwell-the-journey/press_release_text/
https://www.ericfirestonegallery.com/exhibitions/sari-dienes-night-eyes
https://deitch.com/los-angeles/exhibitions/paige-powell-private-andy-religious-services
https://www.mariangoodman.com/exhibitions/jongsuk-yoon-azalea-spring-new-york/
https://georginapounds.com/exhibitions/16-monsters-paradise-the-becoming-of-her-divine-beast-monsters-paradise-the-becoming-of-her-divine-beast/
https://www.omr.art/exhibitions-gallery/leonora-carrington
https://www.andrewkreps.com/exhibitions/sonya-kelliher-combs2
https://www.paulinepavec.com/en/exhibitions/40-on-aime-trop-de-choses-differentes-flora-moscovici-juliette-roche/
https://www.paulinepavec.com/en/exhibitions/40-on-aime-trop-de-choses-differentes-flora-moscovici-juliette-roche/
https://fdag.com.br/en/exhibitions/love-and-other-strangers/
http://www.thelevettletter.com
https://www.instagram.com/christian_levett/?hl=fr
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Legal Disclaimer

This presentation has been prepared by Christian Levett and his team solely for informational and educational purposes. The 

information contained herein is strictly confidential and is intended only for the use of the person to whom it is sent and/or who 

attends any associated presentation, provided that it shall not be construed as personal, tailored, or targeted advice of any 

kind, nor as a recommendation specific to the recipient’s financial situation, objectives, or needs. The information contained 

herein may not be reproduced, distributed, or published by any recipient for any purpose without the prior written consent of 

Christian Levett.

The information herein is for general guidance only, and it is the responsibility of any person in possession of this document to 

inform themselves of, and to observe, all applicable laws and regulations of any relevant jurisdiction.

The summary descriptions included herein, and any other materials provided to you, are intended only for informational pur-

poses and convenient reference, and are not intended to be complete. This information is not intended to provide, and should 

not be relied upon for, accounting, legal, or tax advice, or investment recommendations. Readers and subscribers are strongly 

encouraged to consult their tax, legal, accounting, or other advisors regarding the issues discussed herein. Material terms of 

any investment are subject to change.

The art market is inherently illiquid, opaque, and unregulated. Past performance is not indicative of future results.

The distribution of this document may be restricted in certain jurisdictions. This document is not intended for distribution to, 

or use by, any person or entity in any jurisdiction or country where such distribution or use would be contrary to local law or 

regulation.

The contents of this newsletter do not constitute investment advice, a solicitation, or an offer to buy or sell any financial ins-

trument, pursuant to any applicable legislation in any jurisdiction, including Legislative Decree 58/1998 (TUF) in Italy. Nor do 

they represent a public solicitation for savings or constitute marketing or promotional material subject to financial regulation. 

All information contained herein is of a general nature, purely indicative, and should not be relied upon as the basis for any 

investment decision, as it does not involve any financial, investment, or patrimonial advice or significance. The newsletter does 

not take into account any specific investment objectives, financial situation, or particular needs of any individual. For the avoi-

dance of doubt, Christian Levett is not currently registered with the United States Securities and Exchange Commission as an 

investment adviser and is not currently registered in any other country as such.

The analyses, evaluations, and opinions expressed are entirely subjective, non-binding, and based on sources believed to be 

reliable at the time of writing, but may change without notice. In no way are they intended to ground patrimonial assessment, 

whether actual or future. No representation, warranty, or undertaking, express or implied, is given as to the accuracy or comple-

teness of the information or opinions contained in this document. No liability is accepted for the accuracy or completeness of 

any such information or opinions, and nothing contained herein shall be relied upon as a promise or representation, whether as 

to past or future performance. Any forward-looking statements or projections are inherently uncertain and subject to change. 

Any actions or initiatives undertaken based on this information are done entirely at your own risk.
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