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Lot 13:    
($4,000,000 – 6,000,000 HKD) 
($520,000 – 770,000 USD)  
  
Tamara de Lempicka 
Femme assise   
c. 1925 
Oil on canvas  
55 x 33.5 cm. 21 5/8 x 13 1/4 in. 

A small work and a fantastic date by Lempicka. Perhaps 
not her most attractive painting, but with the best works 
reaching  towards $10m USD, this presents a chance for 
collectors to purchase a great oil for a low price (for the 
artist). 

This exact piece last sold at auction for $368,200 USD at 
Christie’s London in February 2015, her auction record has 
tripled since then. Additionally, two of her top five auction 
results are 1920s paintings. 

Pending condition, we believe this to be an attractive 
purchase within the estimate. 

View lot ↗

Christie’s Hong Kong:  
20th/21st Century Evening Sale 
26th September  

View sale ↗

Contact Ana Maria Celis for more details: acelis@christies.com
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https://www.christies.com/en/lot/lot-5869032?ldp_breadcrumb=back
https://www.christies.com/en/lot/lot-6549265?ldp_breadcrumb=back
https://www.christies.com/en/auction/20th-21st-century-evening-sale-30623/
mailto:acelis%40christies.com?subject=
http://www.thelevettletter.com
https://www.instagram.com/thelevettletterofficial/?hl=fr


Christie’s New York:  
Post-War to Present 
30th September 

View sale ↗

Contact Ana Maria Celis for more details: acelis@christies.com

Lot 105:  
($150,000 – 200,000 USD)  
  
Lois Dodd 
Studio with Door 
1972 
Oil on canvas 
193.4 x 182.9 cm. 76 1/8 x 72 in. 

One of the most significant works by Dodd to come to 
auction from her most desirable decade – 3 of her top 
5 auction results are 70s paintings. Her auction record is 
$378,000 USD, set by Reflection of the Barn (1971), which 
sold at Christie’s New York in October 2024. We expect 
Studio with Door to trade over the high estimate. 

Dodd currently has a solo show at the Kunstmuseum Den 
Haag, in The Hague, which runs until 4th January 2026. 

View lot ↗
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https://www.christies.com/en/auction/post-war-to-present-30771/
mailto:acelis%40christies.com?subject=
https://www.christies.com/en/lot/lot-6498299?ldp_breadcrumb=back
https://www.christies.com/en/lot/lot-6549982?ldp_breadcrumb=back
http://www.thelevettletter.com
https://www.instagram.com/thelevettletterofficial/?hl=fr


Lot 112: 
($2,500,000 – 3,500,000 USD)  
  
Joan Mitchell 
Peinture II 
1964 
Oil on canvas 
99.3 x 100.3 cm. 39 1/8 x 39 1/2 in. 

This is a moderate sized, yet fantastic composition by 
Mitchell and a very solid date. Its colours are characteristic 
of her style from the mid 1960s.  

Basis recent works to go to auction, we believe this 
painting to be an attractive purchase on the lower end to 
middle of the estimate, pending condition. 

View lot ↗

Lot 115:  
($300,000 – 500,000 USD)  
  
Alice Neel 
Dick Bagley’s Girlfriend 
1946 
Oil on canvas 
76.2 x 40.6 cm. 30 x 16 in. 

A nice early work by Neel, though these 40s paintings can often trade 
erratically at auction. Neel’s Portrait of Dick Bagley (1946) painted the same 
year is in the Met’s permanent collection. This provenance may push bidding 
higher.  

If one finds the aesthetic of the earlier paintings appealing, this would be an 
attractive purchase within the estimate. 

View lot ↗
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https://www.christies.com/en/lot/lot-6549999?ldp_breadcrumb=back
https://www.metmuseum.org/art/collection/search/638362
https://www.christies.com/en/lot/lot-6549992?ldp_breadcrumb=back
http://www.thelevettletter.com
https://www.instagram.com/thelevettletterofficial/?hl=fr


Lot 115:  
($300,000 – 500,000 USD)  
  
Ana Mendieta 
Untitled (Silueta Series, Mexico) 
Conceived in 1977 and printed by the Estate in 1991.  
Ed. 16/20 
Chromogenic print 
50.8 x 33.7 cm. 20 x 13 1/4 in. 

This is a classic depiction by Mendieta, distinctly that of the artist 
and shown at a decent scale and edition size. However, this is a 
posthumous printing. 

The estimate is in line with prior results, but we think Mendieta’s 
work is still undervalued, especially given her upcoming Tate 
Modern exhibition, which is set to open July 2026. 

View lot ↗

Lot 179:  
($60,000 – 80,000 USD)   
  
Jane Freilicher 
Potato Truck 
1974 
Oil on canvas 
172.7 x 202.6 cm. 68 x 79 3/4 in. 

This is a strong and large example of Freilicher’s later 
representational period, after transitioning out of Abstract 
Expressionism in the 1960s. Her works are included in over 
44 institutional collections worldwide. 

Three significant landscapes from this period have come 
to auction in the past two years, each exceeding their high 
estimates. Potato Truck is stronger than any of these three 
previously sold works. We expect it to sell towards the 
high estimate. 

We own Freilicher’s The Electric Fan (1957), in The Levett 
Collection. 

View lot ↗
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https://www.tate.org.uk/whats-on/tate-modern/ana-mendieta
https://www.tate.org.uk/whats-on/tate-modern/ana-mendieta
https://www.christies.com/en/lot/lot-6550045?ldp_breadcrumb=back
https://www.christies.com/en/lot/lot-6550056?ldp_breadcrumb=back
http://www.thelevettletter.com
https://www.instagram.com/thelevettletterofficial/?hl=fr


Lot 2:  
($1,400,000 – 2,400,000 HKD) 
($180,000 – 308,000 USD)  
  
Lalan 
The Earth is Far Away 
1966 
Oil on canvas 
89 by 116 cm. 35 by 45 5/8 in. 

This is a strong work by Lalan, at a good size and a not-
so-typical colour palette for this date. This would be an 
attractive purchase within the estimate.  

We now own two works by Lalan, both from the 1960s, 
which is generally considered to be her most significant 
period. As one of the most important and only major 
female Chinese artists of the mid 20th century, we feel her 
works are a very strong buy long-term. 

View lot ↗

Lot 3:  
($600,000 – 800,000 HKD) 
($77,100 – 102,800 USD)  
  
Christine Ay Tjoe 
Large Space of Shoots #1  
2020 
Oil on canvas 
80 by 100 cm. 31 1/2 x 39 3/8 in. 

This is strong composition in Tjoe’s most recent style, 
which crystalised around 2018. These works typically are 
the most desired and perform the best at auction. 

A similar sized painting from this period has never sold 
at auction. However, we believe this to be an attractive 
purchase within the estimate based on how well her work 
from this period has been performing more generally. A 
purchase in this range would be either equal to or lower 
than what the work would cost today, if bought primary. 

View lot ↗

Sotheby’s Hong Kong:  
Modern & Contemporary Evening Auction 
28th September

View sale ↗

Contact Junnan Ma for more details: junnan.ma@sothebys.com  
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https://www.sothebys.com/en/buy/auction/2025/modern-contemporary-evening-auction-2/lalan-xie-jing-lan-the-earth-is-far-away-yao-yuan
https://www.sothebys.com/en/buy/auction/2025/modern-contemporary-evening-auction-2/christine-ay-tjoe-ke-li-si-ting-ai-zhu-large-space
https://www.sothebys.com/en/buy/auction/2025/modern-contemporary-evening-auction-2?lotFilter=AllLots
mailto:junnan.ma%40sothebys.com?subject=
http://www.thelevettletter.com
https://www.instagram.com/thelevettletterofficial/?hl=fr


Lot 2:  
($1,400,000 – 2,400,000 HKD) 
($180,000 – 308,000 USD)  
  
Lalan 
Untitled 
1969 
Mixed media on paper 
50 by 65 cm. 19 4/5 x 25 3/5 in. 

Only a handful of works on paper by Lalan from this 
period have come to auction. A similar, slightly larger work 
from c.1970 traded for $97,200 at Christies Hong Kong in 
November 2024.  

This 1969 work is an attractive purchase in the middle to 
higher end of the estimate. 

View lot ↗

Sotheby’s Hong Kong:  
Modern & Contemporary Day Auction 
29th September

View sale ↗

Contact Junnan Ma for more details: junnan.ma@sothebys.com  
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https://www.christies.com/en/lot/lot-6508077?ldp_breadcrumb=back
https://www.christies.com/en/lot/lot-6508077?ldp_breadcrumb=back
https://www.sothebys.com/en/buy/auction/2025/modern-contemporary-day-auction/lalan-xie-jing-lan-untitled-wu-ti
https://www.sothebys.com/en/buy/auction/2025/modern-contemporary-day-auction?lotFilter=AllLots
mailto:junnan.ma%40sothebys.com?subject=
http://www.thelevettletter.com
https://www.instagram.com/thelevettletterofficial/?hl=fr


Lot 46:  
($30,000 – 40,000 USD)  
  
Kennedy Yanko 
Don’t take my truth for ignorance 
2023 
Paint skin and metal 
40.6 x 31.1 x 17.8 cm. 16 x 12 1/4 x 7 in. 

This is a strong sculpture by Yanko at an appealing 
estimate. Though on the smaller side, it is a great size for 
domestic hanging – her works can often be larger and 
unwieldy. 

She has been included in group shows at The Albertina 
Modern, Vienna (2025) and Brooklyn Museum, NY (2024). 
Her work is now included in more than 10 institutional 
collections worldwide, including the Albertina Museum, 
Vienna; Perez Art Museum, Miami and the National 
Museum of African History and Culture, Washington D.C. 

We now own Living Colour by Yanko in the Levett 
Collection, which was purchased this year. 

View lot ↗

Phillips New York:  
New Now: Modern and Contemporary Art 
25th September

View sale ↗

Contact Margherita Solaini for more details: msolaini@phillips.com  
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https://www.phillips.com/detail/kennedy-yanko/220482
https://www.phillips.com/auction/NY011425
mailto:msolaini%40phillips.com?subject=
http://www.thelevettletter.com
https://www.instagram.com/thelevettletterofficial/?hl=fr


Lot 142:  
($10,000 – 15,000 USD)  
  
Nan Goldin 
Self-Portrait on My Bed, The Lodge, Belmont 
1988 
Ed. 3/25 
dye destruction print 
40.6 x 60.6 cm. 16 x 23 7/8 in. 

This a great and particularly rare self-portrait by Goldin, at a nice edition size. It is an attractive purchase within the estimate –  
a price much lower than current gallery offerings for her work. We will be spotlighting Goldin in a future letter. 

View lot ↗

Lot 63:  
($20,000 – 30,000 USD)  
  
Claire Falkenstein 
Untitled (Fusion) 
c. 1970
Welded copper and fused glass
9.2 x 24.1 x 12.7 cm. 3 5/8 x 9 1/2 x 5 in. 

A strong, small-scale sculpture by Falkenstein and a great 
date. We expect this to trade towards the high estimate.  

We have a similar work by her in The Levett Collection: 
Sign of U (Small Sun) (c. 1959-62). It is currently on view at 
FAMM, Mougins.

View lot ↗
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https://www.phillips.com/detail/nan-goldin/220235
https://www.phillips.com/detail/claire-falkenstein/220920
http://www.thelevettletter.com
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Featured gallery  
exhibition 

Emmi Whitehorse: 
Inside the White 
Cube 
 

Learn more ↗  
White Cube, Paris  

10th September 
— 8th October 2025 

White Cube, Paris, recently opened a show of works by Native 
American painter, Emmi Whitehorse – this is their first exhibition of 
the artist, who is represented by Garth Greenan. There is a strong 
possibility that White Cube takes over representation or moves to co-
represent Whitehorse with Garth. We saw exactly the same scenario 
with Howardena Pindell, who has now been co-represented by the 
two since May 2024.

Whitehorse has gone from strength to strength over the past two 
years: her top ten auction results have all occurred in the last 18 
months. However, we believe this is not another example of a 
contemporary art bubble involving a recent MFA graduate, but 
instead an underrepresented artist finally receiving her deserved 
recognition.  

She is a late-career artist with deep institutional representation, 
with works held in more than 50 public collections worldwide, 
including The Whitney Museum of American Art (acquired three 
works, most recently in 2023); the National Gallery of Art, Washington 
D.C (acquired 2022) and The Detroit Institute of Arts (acquired two 
works, most recently in 2023). She has not yet had a solo show at a 
major museum, though this is almost certainly not going to be the 
case for long. She has been included in group exhibitions at National 
Gallery of Art, Washington D.C. (2023); Whitney Museum of American 
Art (2019-22) and Springfield Art Museum (2012). 

Contact Georgie Wimbush for more details:  
georgiewimbush@whitecube.com
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https://www.whitecube.com/gallery-exhibitions/emmi-whitehorse-paris-2025
mailto:georgiewimbush%40whitecube.com?subject=
http://www.thelevettletter.com
https://www.instagram.com/thelevettletterofficial/?hl=fr


Emmi Whitehorse 
Dream Site 
2016 
Mixed media on paper mounted on canvas  
101 x 129.9 cm. 39 3/4 x 51 1/8 in.  

Emmi Whitehorse 
Crown Stems 
2008 
Mixed media on paper mounted on canvas  
100.3 x 130.2 cm. 39 1/2 x 51 1/4 in. 
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Legal Disclaimer

This presentation has been prepared by Christian Levett and his team solely for informational and educational purposes. The 

information contained herein is strictly confidential and is intended only for the use of the person to whom it is sent and/or who 

attends any associated presentation, provided that it shall not be construed as personal, tailored, or targeted advice of any 

kind, nor as a recommendation specific to the recipient’s financial situation, objectives, or needs. The information contained 

herein may not be reproduced, distributed, or published by any recipient for any purpose without the prior written consent of 

Christian Levett.

The information herein is for general guidance only, and it is the responsibility of any person in possession of this document to 

inform themselves of, and to observe, all applicable laws and regulations of any relevant jurisdiction.

The summary descriptions included herein, and any other materials provided to you, are intended only for informational pur-

poses and convenient reference, and are not intended to be complete. This information is not intended to provide, and should 

not be relied upon for, accounting, legal, or tax advice, or investment recommendations. Readers and subscribers are strongly 

encouraged to consult their tax, legal, accounting, or other advisors regarding the issues discussed herein. Material terms of 

any investment are subject to change.

The art market is inherently illiquid, opaque, and unregulated. Past performance is not indicative of future results.

The distribution of this document may be restricted in certain jurisdictions. This document is not intended for distribution to, 

or use by, any person or entity in any jurisdiction or country where such distribution or use would be contrary to local law or 

regulation.

The contents of this newsletter do not constitute investment advice, a solicitation, or an offer to buy or sell any financial ins-

trument, pursuant to any applicable legislation in any jurisdiction, including Legislative Decree 58/1998 (TUF) in Italy. Nor do 

they represent a public solicitation for savings or constitute marketing or promotional material subject to financial regulation. 

All information contained herein is of a general nature, purely indicative, and should not be relied upon as the basis for any 

investment decision, as it does not involve any financial, investment, or patrimonial advice or significance. The newsletter does 

not take into account any specific investment objectives, financial situation, or particular needs of any individual. For the avoi-

dance of doubt, Christian Levett is not currently registered with the United States Securities and Exchange Commission as an 

investment adviser and is not currently registered in any other country as such.

The analyses, evaluations, and opinions expressed are entirely subjective, non-binding, and based on sources believed to be 

reliable at the time of writing, but may change without notice. In no way are they intended to ground patrimonial assessment, 

whether actual or future. No representation, warranty, or undertaking, express or implied, is given as to the accuracy or comple-

teness of the information or opinions contained in this document. No liability is accepted for the accuracy or completeness of 

any such information or opinions, and nothing contained herein shall be relied upon as a promise or representation, whether as 

to past or future performance. Any forward-looking statements or projections are inherently uncertain and subject to change. 

Any actions or initiatives undertaken based on this information are done entirely at your own risk.

http://www.thelevettletter.com

