


n the midst of war, under
the \\(‘lghl ol (»('('up;llum
and fear, when the world
scemed (o be unraveling
thread by thread, the head of one

ol the oreal Coulure houses of

g

the era made a singular request:
(o be brought a fabric rose. Not
jewels. Not silks. Just a rose,
made ol cloth. \ fabric rose
during the Second World War

when concentration camps
sprozul across  lurope, when
Parisians themselves were foreed
(o flee their city. It sounds almost
naive, even absurd. And vel, i
was zlll)lllillg but. 1t was a (|l|i(‘|
insistence on |)(‘:u|l).

\ delicate act of resistance. \
reminder that hope, romance,
and tenderness do not disappear
in times of darkness  they adapt,
they endure, they find new forms.
This issue is an invitation Lo
rediscover that kind ol romance.
g color
palettes and reimagined surface

Through fashion’s evolvin

structures, through designs that

5|)(u‘1|\ softly butcarry meaning, we

(\\|)|<m~ how modern crealivily

conlinues loecho thatenduring

beliel in beauty. These pages
arc shaped by love stories

nol only between people, but
between designers and  their
crall, between cities and their
histories. We  travel, oo, 1o
places that remain suspended
destinations

in tme woven

into  the collective  memonr

ol humanity.  Somewhere
hetween pasl and present, one
can still hear the immortal lines
whisperedinto the night:

"Oh, a Kiss is still a Kiss in
Casablanca. Bul a Kiss is nol a
Kiss without vour sigh.”

\nd, as alwavs, romance linds
ils mosl ()|)ll|(‘lll expressions in
luxury. From timeless symbols
ol Tove and fortune, to zodiac
limepiccees inspired by the Year
ol the Horse in Asia, to the
legendary red of rubies stones
whose fire has long defined the
language ol desire and power.
This issuce celebrates beauty in

its most enduring forms.

EDITORS LETTER

|)(‘I'|l(‘l|)5, inevery era ol uncerlainty,
what we are truly searching for is our
ownfabricrose. Asymbol thatreminds
us that elegance, imagination, and
hope never surrender they simphy
wail to bloom again.

/Y

EDITOR-IN-CHIEF

For this cover, we Sll'i|)|)(‘(|

everything back. Clean white
againsl warm wood, natural skin,
and a gaze that holds the story.



I.L\IlLwaTCH

WATCHLES

In the Year of the Fire Horse, luxury watchmakers revisit the Chinese zodiac

through crafismanship, cultural intelligence and mechanical intent—tracing
how Lunar New Year Watches have evolved from experiment to institution.




or much of the
Swiss walch
industry’s
history,  cultural
was  (reated
Motils

outside Europe, particularly

symbolism
cautiously. rooted
those tied 1o astrology or
[olKlore, were often regarded
as decorative rather than
substantive.  That attitude
shifted in the early 2010s,
when a small
maisons — approached — the
Chinese  calendar not as
ornament, bul as structure.
Blancpain’s introduction
ol the Traditional Chinese
Calendar in 2012 marked a
turning point.

\ vear later, De Bethune
presented —a twelve-piece
zodiaccevele inspired by
the water clock of Beijing's
Old Summer Palace. These

number of

Horse as Symbol

WithinChinese cosmology, the
Horse represents movement,
stamina,  autonomy,  and
outward-facing energy.In Fire
vears, Lhese trails  sharpen,
linked 1o
transformation.

charisma — and

lFor walchmakers, the
svimbolismis not merely
decorative. The Horse aligns
naturally — with — mechanical
metaphor: oscillation, torque,

stored energy, release. When

handled with — restraint, il
aligns  cultural meaning

with  horological logic. The

mosl ('olnp(‘llmg picces
avoid reducing the animal 1o

pictorial cliché.

Experiment to
Institution

When Blanepain unveiled the
Villeret

Calendar in 2012, it translated

Traditional Chinese
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projects reframed the  the lunisolar svstem zodiace

zodiac as a |(‘;_’,'ililllill(‘ ficld animals, heavenly stems, earthy

Year of the Horse 2026
TAG Heuer: Contemporary Accent

ol horological enquiry: - bhranches, leap months into a

mechanical, artistic, mechanical — wristwateh.  The

historical. ~ More  than a  result established eredibility. De TAG Heuer's Carrera Chronograph Year
decade, Lunar New  Year I’;(\Ilmn("sx()(lizl('|)|'()j(‘('li|12()|3 ol the Fire Horse :1<|<)|)I5 a restrained
walches  have  become  a ook a different route. Inspired approach. The 39mm - Glassbox  case

recurring fixture of the high-— by the bronze animal heads  and in-house automatic chronograph

end calendar, Some function movement anchor it within the Carrera

created for the Qing court, the

as scasonal gestures. Others DB25 series treated the zodiac— lincage.  Cultural - reference remains

thinking
aboul timekeeping svstems,

reveal  deeper as a closed artistic evele rather — subtle: a deep red dial, gold accents, and

than an annual exercise. Fach the Chinese character for Horse al nine

cultural — translation, — and picce stood alone vet belonged o'clock. The Fire Horse engraving on

narrative in-contemporary (o a coherent whole. These earlv— the casebackis visible only to the wearer,

luxury. I 2026, the Year  efforts set a benchmark. Against — reinforcing that this is contextual rather

of the Fire Horse offers a  them, todayv's Lunar New Year than theatrical. Limited 1o 250 picces,

clear snapshot of where this  watches are casier o read in it rellects a stralegy that is global and

calegory stands. ambition and intent. culturally aware without overstalement.
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