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Mission Statement:

Gag! in founded on the values of messiness,
authenticity, and fragmentation of identity.
Cag! encourages members and guests to lean
into colloquialisms and fully embrace tha
ugly aspecta of life GAG BAYS FUCE IT!

Lifs ia sbout removing yoursalf the
serious, mundane aspecta of t.lu' about
trial and error and not about n and

presentation We are more than GuF lo
more than our u.ppaaran&u,u.d'mr.uh

honer and highlight Gag! is n
founded on diversi ;

founded on ulehrn@ is nu:lf
wolcoms and invite t ml-u:ﬂ.ﬂn

we must celebrate Iﬁ haner thu‘ﬂnm:

. collaboration vie

WE GROAY

t=1 =

P'_-E'

—TINE™,
o ot

g e

o &

The GAG! Vislom g
GAG! iz at its core, & bresding ground

for creativity and collaboration. The

world of art has been largely dominatsd

by the same faces over and over again,

with little to no room iu world o "_!'3-.
olavate the surrcunding véices, let o !
our own. GAG! has no intm:ﬁh to police’s

or dictate the Torms orm-t which mre
desmad as . valid o

— ; "'I'"H-E 1 ST
environment of crea

TriE -FL.K_,-'—HU Loy |

media presence, s
its membarsa.

Muammww hu::zﬁd-‘

trans bodies are saSred, and fat
sapored. YOU ARE SACRED.

-3 Introductions [ -,
Gag! was founded on Fed B
and & traving for“tiny Jes

¢ . ths bax taooe. ; o
Y .hlq;.nrt-”ﬁ
of ‘the sort %

sutlet for thosed
slipping befy e h Loz : N : . , o s e TN ‘WW?F%*"‘WE
:;nn:g al ] al; 7 _ U ;(“ﬁd'—]‘ Wﬂ.‘mﬁ" Hu*:ji J:f FF"'":‘I.}":'SJLEF B L o YL
- v X L i %, b, & L e ]
" -1 pe 5, ndches, dome L% m:-fr‘- r-"l .s-r ..1!' "'"E.".,gn.u'r-l""ﬁ'l’--f T wmsert
v funded and created by its membera! This g0 9, SpreenT™ Eru.!.c‘[« U PREMLPLE-S
will allow any and all members to polidify T L D B AT W -.u x-“fgutvEmP;fr
- 2 "k L g _ T _._,H Al T‘TT o
Yaluss & Ethice ¥ | o thomselves and prove that you existed, and i M e B .
- oAG — o ﬂgr will pocials m'wm i g S
H (+)
EAT DIRTY “'mtu,rm mingling and collaboration! ALl
| :E?m ] membera Are encouraged but not Tequired L
i ts will hle
: .ltn attend. Thess even ena,

credtive vantures as wall ms hopefully
|,  .provide s community and sense of belonging.
GAG! will ldeally have a eemester project
“iioperi entirely to the campus whether it be &
ﬂl-mnlnﬁuralhinnnho‘l an art
installation, eto! F

frror HERE WE feT new,

h fh IS w Smudy &eT Fop

CRERTWES P F@F_r;-t'
Nesping, KN STTE
FRem THE M'W“"‘*f*“

e P':—-“W*E:L Ry Ofry sl



How TV
FEEW TO
JEE oy




the shape of a heart
elyse brown

There is a rope tied around my ribcage

and a hand that reaches down

to caress the inside of my chest.

The fingers settle around the smooth edges of my heart.
Sometimes they are gentle

and sometimes they are not.

The tightness of the rope strengthens

and breathing becomes transactional,

the interval between the air that expands
and the pressure that crushes it back down.
All in exchange for the reminder,

I have no control.

I imagine my body as more hollow than it is,

an empty chamber that would be otherwise filled with organic machinery,
a shell covered by an intricate exterior.

1 prefer it this way,

where the space it consumes is inconsequential

because it is just a vacant casing.

So that I am not terrified when I cannot feel how I am told I should.

I convince myself that I am not my body,

that I am separate instead of whole

because it is a vast unknown,

but worst of all, it is impermanent.

It helps me cope with how

I do not understand what it means to be material
and temporary.
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| CANT TALK AND BREATHE
AT THE SAMNE TINE
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we are our families.

i come from my parents,

i am my parents

i knew that since i was
little but i didnt know that
until now.

john tells me im a

perfect mix of my parents.
pecple have said that
before. not perfect as i am
perfect. not mixed as in
maltiracial, though i am and
g0 18 my father. 1 am
perfectly between them. i
dont lock like one more than
the other.

i share my fathers frame.
our shoulders both slant
down and our legs reach
toward the ground.

mama always says she notices
how alike our bodies are
when she walks behind us, as
she often does. dada leaves
us both behind, se i run to
cateh up, leaving mama
behind.

i feel like i was my father
first, and my mother after.
mama creased the corners of
my, or dadas, eyes on both
sides and gently pulled them
outward. thickened my
fathers long lashes and our
eyebrows. softened

our nose. darkened our hair.
made us girl or woman.

gave us girl or woman.




“One day I woke up and realized I had : Want a break from the ads?
spent more time trying to make money I oo Want a break from the ads?

than memories.” = : o @ Want a break from the ads?
_Mark, 28 (has ) _ - e Want a break from the ads?
no friends and s S AR S L e S T e (RN Want a break from the ads?
2 Teslas) -~ T N s v Y . ¢ . L Want a break from the ads?

O i | : ' = . Bl Want a break from the ads?

Want a break from the ads?
Want a break from the ads?
Want a break from the ads?
Want a break from the ads?
Want a break from the ads?
Want a break from the ads?

“I just feel
~stuck. T've been

0 work talk to the same self-absorbed colleagues, |
perform the same pointless tasks, go home and
watch the same derivative tv shows, and do it all ¥
over again the next day. The seconds pass like hours ¢
and the months pass like minutes. I live dopamine
hit to dopamine hit, just trying to get through the §
day” '
-Annie, 33 (still isn’t quite sure how she ended up “Quit my job? I could never do that. I'm too far gone
with an offic¢ job) to switch careers now. At this point I'm just counting
down the days until my retirement. I think I have
14739 to go?” t
-Mitchell, 26 (| p1d<ed a script at 14 and now there’s
no space in their brain for

1 ﬂ their own.thoughts)l
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J[ ] # “The only time I feel like myself is when I sneak onto the roof of
my office building to smoke a cigarette. It's my last rebellion in a life
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m F that follows all the rules.
-Paul, 39 (started smoking at 32)
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