A piece for four or

more percussionists.
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b E by GILLES SCHNEIDER



+ jd,\,\Caog,, i

Gox_Summars

+ Soud 5L Nowe

t  Clpeia 4 Seesk
WWH&@

ercuSHho

+  Bee Red. -

= cvemA
C—l—‘w‘.ﬂs\)
v hgd bogoues
i ardirectee

Ry bouM‘ : Souriestn

L{.f.zq

“W\C’lommzss+cso iy i
f % bl

+ Gea @re N P ]

5 :A;LMG(_Q'@ - Ok S{mf‘&s"”(
pasverd and

Jorornzs %am; Nilsson_

4

w‘w@,ﬂzg
8 ot FuRnITORE + Tools

— @_LU CON\CR\’J'G M

VOMITING!

balet.cy gastny

C&\N}}ﬂ " Cgb\-)

pasminy =,
Fbﬂ—o\‘\js‘-u(w\%‘)

Brief — Method 1
SPR24, KHIiO

FLAT PIECE

During the Method 1 course, my aim is to create a music score that
takes advantage of the architectural space — including its furniture
and belongings — that we call home.

The percussion piece should move from room to room and explore
the spaces individual possibilities as a musical insturment.

The idea is influenced by »Six Drummers and an Apartment« (later
transformed into the swedish movie »Sound of Noise«). Incorporating
chance and randomness similar to John Cage, Steve Reich and George
Brecht is a desire of mine.

Gilles Schneider
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creation of the score. Analysing Lach ’s music I di

elements that reveal compositional decisions related to time perception. f
and other score-related ideas. But each gesture in his music seems to be e
rienced as sound before its actual notation.
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11.01.2024, 21:32

Hi Luis,
| hope you feel already a lot better. Ana told me that you weren't feeling your best
beginning this week

I'm writing to you to tell you a little about a project I'm working on currently and I'd
appreciate your input on if you have the time @ | want to write a music score for a
percussion piece that takes place in a flat, where every movement is played in a

(11

different room. It will be a percussion piece, and the instruments will be the
furniture, switches, tools, ... whatever you find in the room. Somewhat like shown
in the short movie Music for One Apartment and Six Drummers. In case you are
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Hi Luis,
| hope you feel already a lot better. Ana told me that you weren't feeling your best
beginning this week
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I'm writing to you to tell you a little about a project I'm working on currently and I'd
appreciate your input on if you have the time @ | want to write a music score for a
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Living Room

up the cold atmosphere.

Situation: A family is sitting together in the living room. Everyone is fixed on the TV. There is
no interaction between family members going on. At some point, a heated argument breaks

J=o2

[A] 4x Cushion 4x 8x repeat ad lib.
Player 1 |: - J - J J A J A

o foLerr r foeer fofocer ror e

Player 2 |k owards tale and i down on the 1 DidIyJT v b :H:'f Didyl v b 1

floor. Prepare mug and spoon. g

1. Turn on the TV. Take the remote and sit . J ¢
Player 3 | ‘down on the couch. L

Onoe every four bars: demonstratively
change the channel with the remote.

Player 44 [Addsome texture o o beat. Fil up thoy

blanks with whatever feels right. i

The probs are suggestions. Adapt to the environment you are playing in. Have a good mix of

lows, mids and highs.

This is a piece for four to x-amount of percussionists. The Player 4+ can be doubled, tripled,

quadrupled, ...
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Hi Luis,

| hope you feel already a lot better. Ana told me that you weren't feeling your best

beginning this week

I'm writing to you to tell you a little about a project I'm working on currently and I'd

appreciate your input on if you have the time @ | want to write a music score for a
percussmn plece that takes place ina flat where every movement is played in a
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