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using weathered Euphrates poplar as readymades 

preserve raw beauty while accentuating historical 

patina. His seminal work Taihu Rock–East Wind

embeds bronze-cast cursive script into Scholar 

Rock form, merging two-dimensional calligraphy with 

three-dimensional form. This ingenious piece dissolves 

boundaries between tradition and modernity, design 

and ­ne art, revealing dialogues across time, space, and 

thought.  

Starting from ink, Ren dissolves tradition into the 

contemporary, form into the formless, propelling 

Chinese cultural heritage into a global discourse.  

Ren Tianjin excels in transboundary innovation, drawing 

power from traditional ink art while incorporating 

Western modern forms, transforming classical aesthetics 

into contemporary visual language. Many of his works 

are created with palette knives and acrylics, yet exude a 

profound ink-wash sensibility. By integrating calligraphic 

brushwork into his practice, he merges the rhythm of 

writing with the force of scraping, the di�usion of ink 

with the texture of oil paint—fusing them into a singular 

expression.  

Beginning with Stroke series, Ren embarked on a 

breakthrough in painting. The "one stroke" symbolizes 

the origin of written characters, the genesis of culture and 

history—China’s earliest o�cial documents began with 

this single clerical-script stroke. Using it as his foundational 

gesture, Ren created large-scale abstract works in black, 

white, and orange, each resembling a monument to 

tradition, every mark etching ancient memory. From this 

concept emerged series like White Landscape: seemingly 

white abstractions, their underpainting reveals hidden 

black "strokes," with veiled lines and textures suggesting 

distant skies, mountains, ponds, and �ora—reminiscent 

of minimalist literati landscapes, serene yet boundless. In 

contrast, Slalom: Primeval Chaos reimagines classical scroll 

paintings as six modular puzzle pieces, extending their 

unbroken poetic space into contemporary installations. 

Viewers walking through them experience immersion as 

"wandering within the artwork."  

Among Ren’s oeuvre, "Primordial", a unique ink work, 

demonstrates his mastery of centered brushwork: �uid 

circles in varying sizes and ink densities cascade across the 

paper, embodying the "�ve tones of ink" and 

echoing the vitality of cosmic beginnings. Juxtaposed 

with its harmony, Entanglement  employs golden 

cursive strokes against black, their chaotic interlocking 

evoking the anxieties of globalization—its allure and 

crises, mirrored in pandemic-era tensions.  

Ren’s practice is open, transdisciplinary, and transcultural. 

His calligraphy, paintings, sculptures, and installations 

interconvert—each autonomous yet interconnected—

showcasing his creative freedom. Sculptures like those 


