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| NT. TESTI NG CHAMBER - DAY

W see a room conpletely white, void of all shape/form The
edges blur into a seem ngly endl ess voi d.

Suddenly, MAN appears in sinple, white clothing. He stands,
bar ef oot, enpty-handed, and above all, confused. As he
regai ns consci ousness, his expression holds a faint flicker
of famliarity. He's been here before, but cant renenber
when.

MAN tries to speak, and though his nouth noves, his voice is
silent.

MAN
Hel | 0?
He tries again
MAN ( CONT' D)
Hel | o! ?
Still silence. He feels at his neck and ears.

Suddenly, a faint sound can be heard. As if to test a theory,
he tries again. This tine, he succeeds.

MAN ( CONT' D) ( CONT' D)
(I'n an unsure whi sper)
Hel | 0?

He hears a sharp gasp from behind him He turns and sees
WOVAN, just as frightened as he is. She is dressed identi cal
to him down to the very stitch in their clothes.

WOVAN
Whah! Stay back!
MAN
Uh- ok!
WOVAN
What do you want from ne? Huh?
MAN
What ?
WOVAN

VWHY DI D YOU BRI NG ME HERE?



MAN
| didn't bring you here! | don't even
know why *1'nmf here.

WOVAN
What did you do, drug nme?
MAN
Seriously, | have no idea what you're

tal ki ng about .

WOVAN
(Preparing to charge)
Look, I don't know who you think you
are but if you think for one second
that 1'mgoing to stay here-

MAN

STOP!

(Beat)
| don't know who you are, what this
pl ace is, or how we got here. And |
take it neither do you. So, can we
start again and figure this out
t oget her ?

WOVAN wei ghs the possibility for a nonent.

WOVAN

Do you renenber your nanme?
MAN

O course, I'm..I'm..| don't

remenber.
(Mostly to hinself)

| don't remenber anything.
(To WWOMAN)

Can you?

WOVAN | et s down her defenses, because she knows MAN is just
as confused and | ost as she is.

WOVAN
No. |'ve been trying for a while now
It's like everything is on the tip of
my tongue but | just don't...renenber.
MAN

How | ong have you been here?



WOVAN
Maybe an hour.

MAN
That explains why | starled you.

WOVAN
No. It's because your voice was the
first thing | heard after getting

her e.
MAN
Actually, I couldn't hear either. |
mean- until | could. Oobviously.
WOVAN
This place is so strange.
MAN
Where do you think we are?
WOVAN
| don't even have a guess. | was gonna

ask you the sane thing.

Both of their eyes are drawn to a nonolith-like prismat the
center of the void, now suddenly appearing in the franme. The
monolith is pure black, perfectly shaped, and soneone
intimdating in nature. It looks as if it were built from
not hi ngness itself.

MAN
Was that there the whole tine?

WOVAN
Definitely not.

HUVANI TY' s voice fills the space entirely. It is neither male
nor female, neither gentle nor harsh.

HUMANI TY
Wel conme to the End. O, as it is mght
soon be known, the Begi nning.

MAN and WOMAN gl ance at each other. The voice feels very
famliar to them but they still do not understand why. At
this nonent, they too recognize each other. As they approach
each other and begin to speak, they are interrupted again by
HUVANI TY.



HUMANI TY ( CONT' D)
You have wal ked this path before. Mny
times. As have thousands before you.
However, we are out of time, and this
is the final equation.

WOVAN
Sorry?
HUVANI TY
We do not have the tine. | am dying.
MAN
Well if you want anything from ne,
you'll need to give a better

expl anation than that.

HUMANI TY
The uni verse has run cold. The | ast
enbers of energy sustain this nonment
al one. What renmains will shape what is
next. The final equation will produce
the final result.

MAN
. ..and who are you?
HUVANI TY
| am Humanity. | amthe sumof all

t hat was- every thought, every
guestion, every answer. The collective
consci ousness of a species that sought
to understand itself. | am know edge
wi thout form nmenory without tinme. |
am dyi ng.

WOVAN
Speaki ng of nanes; why can't |
remenber mne? O anything..

HUVANI TY
For the sake of our testing, your
menori es have been tenporarily
restricted.

WOVAN
| didn't agree to that.



MAN
Yeah, if you don't mnd, 1'd |ike mne
back, too.

HUVANI TY
| apol ogize, at this tinme that would
vi ol ate your purpose. As well as m ne.

WOVAN
-which you still haven't conpletely
expl ai ned.

MAN

Yeah, what testing?

HUVANI TY
Your purpose is the sane as it has
been for thousands of years: to
restore a dying universe fromit's
descent into entropy.

MAN
Reversing entropy is inpossible, how
could we-

HUVANI TY
Near|ly everything needed to rebuild
has al ready been gathered. The
structures. The forces. The enerqgy.
Only one thing remains uncertain. The
final piece.

MAN
And what's that?

HUMANI TY
That is your responsibility.

VAN
Reversing the inevitabl e decay of al
matter and sol ve the single nost
unsol vabl e question in the entire
physi cal universe is ny purpose?
G eat .

WOVAN
Wiy do you need us? You said you can
already do it.



HUVANI TY
| hold the tools, not the choice. A
bl ueprint wi thout a purpose is nothing
nore than wasted intellect. Wthout
the "why", there is no use for the
"“how".

At this point, MAN starts to wal k away, but arrives yet again
next to the nmonolith. The void is not just endless, but . No
matter how far he runs, he is still never further than a few
feet fromwhere he started.

WOVAN
You said we're not the first. So why
are we still here?

HUMANI TY

All will reveal itself in tine.

MAN
Is this Hell?

HUMANI TY
Though death cl ai ned you both many
years ago, this is not the "heaven" or
"hel " of which your traditions spoke.

WOVAN
Then how did we get here?

HUMVANI TY
We do not have the |uxury of tinme for
such expl anati ons. W shall proceed to
t he equati on.

MAN
(Wth a sigh of subm ssion)
| guess we don't have nuch of a choice
here, do we?

Suddenly, a bright |ight appears.

HUMVANI TY
Step forward, and you shall see.

WOMVAN
(To MAN)
| guess not.



They both | ook toward the light, and out of instinct, they
reach for each others hand. When they nake contact, unsure of

what overcane them they both pull away. They | ook at each
ot her.

MAN

Uh.. sorry. That was an accident.
WOVAN

No... that was...It's fine.
MAN

Well, here goes nothing...| guess.

Wth reluctance, they step forward into the |light, which
grows until conpletely fills our view

FADE TO



| NT. HOSPI TAL ROOM - DAY

The white fades until we see a dimy-lit hospital room The
air is filled with beeping nedi cal equipnment, and the hum of
an old tel evision.

A man lays in the bed, watching a baseball game, and | aboring
to breathe. He is dying. MAN, standing near the door with the
monolith directly beside him instantly recognizes the dying
man.

MAN
Wait...hold on. What is this supposed
to be?

HUMANI TY

This moment is essential for our
under st andi ng.

Thi s woul d have been the | ast nonent
you shared. He didn't live to see the
sunri se.

MAN s menory begins to return. As it does, we can see the
wei ght of his life settle back down onto his shoulders in an
all too famliar way.

MAN
| know.

HUMVANI TY
And yet, what did you do when he
cal | ed you.

MAN
(Trying to disguise his shane)
How do you know so much about ne?

HUMANI TY
What did you say to hinf

MAN
This is ridicul ous.

HUMANI TY
What did you say?



MAN
How is this essential to "restoring
t he uni verse?"

HUVANI TY
(Wth nore insistence, but not
anger)
What. Did. You. Say?

(Beat)

MAN
| said ny dad died a |long tine ago.

HUVANI TY
Yet your soul ached for different
words. To be said and heard.
(Beat)
What was the one thing he taught you,
above all?

FLASHBACK | NT. CHURCH - DAY

We see a brief flashback to MARCUS' S FATHER, in sone form of
preacher outfit, talking to YOUNG MARCUS.

MARCUS' S FATHER
Qur purpose in this life is to help
peopl e who are unable to help
t hensel ves.

END FLASHBACK

MAN
VWll he was a hypocrite. He didn't
even believe what he taught in the
end. A man |like that deserved to die
exactly the sane way he spent his
life, alone.

HUMANI TY
(The voi ce fades)
That doesn't sound |ike you...Mrcus.

MAN MARCUS
And how exactly woul d you know

MARCUS' S FATHER now | ooks directly at MAN
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MARCUS' S FATHER
Mar cus?

MAN, started to realize he's been noticed, |ooks down to see
his white clothes have been replaced with clothing fromthe
|ate 80's, and the black nonolith is gone.

MAN MARCUS
Dad?

MARCUS' S FATHER
You cane!

MAN MARCUS i s speechl ess. He | ooks up, as if he was cursing
HUMANI TY for bringing himto this nonent.

MAN/ MARCUS
| didn't have a choi ce.

MARCUS' S FATHER
You wife is the only person |I've net
that's nore stubborn than you. She
must have given you quite a fight.

MAN/ MARCUS
Yeah... sonething like that.

MARCUS' S FATHER
VWll, I"'mglad you did. It's been so
| ong since |'ve seen you.

MAN MARCUS
| " ve been busy.

MARCUS' S FATHER
A wor ki ng man!

He chuckl es, sorely.

| never had a job like that. | guess |
was | ucky.

MAN MARCUS
Well it's not work that's...um..

MARCUS' S FATHER | ooks at himwi th intrigue. MARCUS sees a
smal | teddy bear resting next to MARCUS' S FATHER

| have a son, dad.



11.

MARCUS' S FATHER
(Wth forced optimsn
Oh. That's great! Wat's his name?

MAN MARCUS
Marcus. The third, technically. But
t hat makes himsound |ike the Prince
of Wal es or sonething so we just call
hi m Mar k.

MARCUS' S FATHER
How ol d is he?

MAN/ MARCUS
Uh...well he's...He'll be five, next
mont h.

MARCUS' S FATHER
Oh.

MAN MARCUS
| know | probably shoul d' ve
called...but |I got caught up in all of
it and...l guess | just

After a pause, and sone tense silence, MAN MARCUS diverts the
conversation to the TV set.

MAN/ MARCUS ( CONT' D)
Thi s ganme happened two days ago.
You' re still watching it.

MARCUS' S FATHER
Well | was in surgery while it was on
Got one of the nurses to record it for
me. Do you watch baseball wth your
son |ike we used to?

MAN MARCUS
He's not really into baseball yet.
"Il keep trying though.

MARCUS' S FATHER
Good. | think he'll warmup to it. Do
you renenber watching the world series
in'69?

MAN MARCUS
How could | forget? That ganme was. .
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MARCUS' S FATHER
| mpossi bl e.

MAN MARCUS
(Smling)
Yeah.

H's smle fades.

MAN/ MARCUS ( CONT' D)
Those ganes were the only tine you
seened happy. Actually happy.

MARCUS' S FATHER

(H's smle also fading)
It all got harder after your nother
left.

(Beat)
Look, I know | m streated you and |
was absent in your life but 1've had
time...a lot of time to think about -

MAN MARCUS puts his hands up to stop his father m d-sentence.

MAN MARCUS
No...don't do that. You' ve apol ogi zed
SO many tines

MARCUS' S FATHER
| know. ..

He bursts into another fit of coughing. As the coughi ng cones
to an end, he grabs a nearby dish and spits in it. MAN MARCUS
wat ches himslowy | ays back again. He is getting weaker by

t he second.

MAN MARCUS
What | nmean is, it's nmy turn. And it
has been for a while. You were not the
dad | wanted. But you were the one |
had. And all things considered, you
still made nme the man | am today...
|"msorry | never gave you a second
chance.

MARCUS' S FATHER s expression changes to one of relief.

MAN MARCUS wal ks up to his father and kneel s down. MARCUS S
FATHER gently holds his sons head. Tears well up in the old
man's tired eyes.
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MARCUS' S FATHER
You're a good man...Marcus. |'m so

sorry... I'mglad he got your nane. He
has big shoes to fill.

He coughs agai n.

MAN MARCUS
You cannot tell my wife, but
actually... | naned himafter you.
After the man you wanted to be. The
man you tried to be. | can't lie and
say |'"'mnot angry still. But...l know

you tri ed.
(After sone hesitation, but with
real intent)

...and | forgive you, dad.

And for the first tinme in years, the two hug.
MARCUS' S FATHER

Whadaya' say we catch a gane once
get out of here? Maybe we take Mark

t 00.
MAN MARCUS
(He says, knowing it will never
happen.)

| would | ove that.

Wth a soft click, the TV shuts off. The light in the room
grows until it enconpasses the whol e screen.

FADE TO VH TE
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| NT. Al RPORT ENTRANCE - NI GHT

The light dins and we start to see the interior of an
airport. The departure board flickers in the background.
| RIS, having checked her |uggage, is walking toward the
security line.

WOVAN, standing next to the black nmonolith of humanity,

wat ches herself fromthe entrance. She sees her younger self
weari ng a backpack covered in stanps fromdifferent
countries, and a thick winter coat, frantically checking her
wat ch. She's al nost |late. She frequently | ooks up at the
entrance, as if she's waiting for soneone.

HUVANI TY
(To WOVAN)
This was the nonent you betrayed you
own consci ence.

WOVAN s heart tightens, as she vividly renenbers this nonent.
She knows what's com ng.

HUVANI TY ( CONT' D)
You were chasing freedom He was
hol di ng you back.

WOVAN | ooks to the entrance just an instance before we see
EZRA wal k through the sliding doors. Despite the tenperature
outside, he's wearing a t-shirt and jeans, and out of breath,
as if he cane in a rush. He runs to IRIS and stops right in
front of her. She | ooks confused at his absence of |uggage.

RIS
Ezr a?

EZRA grabs her shoul ders.

EZRA
Iris...l want you to stay.

| RIS tenses, she hadn't expected this.

IR S
You sai d-

EZRA
| know. But | thought it over and..
can't | eave.
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IR S
Ezra. ..

EZRA
(Wth a cold firmmess)
You can't go, Iris.

IRI'S
| thought you said you were fine with
goi ng.

EZRA
| realized I"'mnot. | don't think it

can work if you | eave.
Throughout the conversation we catch glinpses of WOMVAN and
HUMANI TY wat chi ng.

IRI'S
The plan was VE | eave.
(Getting frustrated)
This is not working. You were the one
who suggested we travel for a while!
You said it could fix us!

EZRA
If we can fix it there, we can fix it
here. 1'm not goi ng.

IRI'S

Ezra, we've been planning this for
over a year and-

EZRA
Vell, I"'msorry. | said | changed ny
m nd.

IRI'S

| al ready booked everything for us. |
can't get that noney back

EZRA
Oh, | get it. It's all the noney for
you. Right?

IRI'S

Ezra, that's not-



EZRA
No? Isn't that what it is? It doesn't
matter whether or not I want you to
st ay.

| RIS
O course it matters, Ezra. I'msorry.

EZRA
Then what are you doi ng?

IR S
| want to fix us.

EZRA
Then you have to stay.

|RI'S
But how wi || things change? This was
supposed to be our big change.

EZRA

We'll figure all of that out tonorrow
IRI'S

But you al ways say that.
EZRA

Then leave. |I'mtrying ny best and |

can't believe you'd say that to ne.

| RIS
(Reachi ng for connection)
Ezra, | want to go, but not al one.

think getting you away fromwork for a
while will help. You really are a
di fferent person when you get a break.

EZRA
So now this is about ne? Not us, ne.

Fi ne, go.

But when you run out of noney in a few
nmont hs, you'll have to go back to
nmomy and daddy 'cause | won't be here
to bail you out again.

(Beat)
Do you want to go back to then?

16.
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IRI'S
No.
EZRA
Yeah, that's what | thought. | |ove

you, but you can't make i npul sive
decisions like this and expect ne to
stick around.

WOVAN pai nfully watches with teary eyes because she knows
what is about happen.

EZRA ( CONT' D)
So can you pl ease stay? W'll work all
of this out. | promse. But it can't
work if you run away.

| RIS

k. You're right, I"'msorry.
WOVAN

No. . .
EZRA

See? Was that so hard? You al ways give

in anyway, is the fight really worth
it?

That sentence flushes IRIS with anger, but she picks up her
bag and wal ks away wth him

| RIS
| guess not.

WOVAN
No. Don't go with himyou ID OT

| RIS doesn't hear her future self's plea. WOMAN runs to IRI'S
and reaches for her arm which passes right though her hand.

Upon realizing that nothing she can do will change this
monment, she coll apses to the ground, sobbing. She buries her
face in shane.

WOVAN ( CONT' D)
(Muffl ed)
| don't want to do this, anynore. |
can't.

( MORE)
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WOVAN ( CONT' D)
Wiy did | trust hin? Wy wasn't |
strong enough to say he didn't want...
That | didn't want him
HUVANI TY
Thi s event cannot be changed.

| RIS | ooks back as she is guided away by EZRA. Maybe she was
| ooking at the security line, maybe at WOVAN

WOVAN
Then why bring ne here? Way show ne
all of this, and put ne through that
agai n? |1 hope you' ve | earned
everyt hing you needed to because |I'm
done being your |ab rat.

HUMANI TY
This test was not intended to fill a
void in nmy know edge.

WOVAN
| thought that was the whol e reason
you brought us here.

HUVANI TY
The past is the past. Not all can be
restored, nor should it. But some
t hi ngs nmust |ast forever. So, ny
guestion for you is: are you strong
enough now?

WOVAN shakily rises to her feet.

WOVAN
Wiy are you showing ne this. Wy are
you showi ng nme ny biggest m stake? Do
you enjoy this?

HUVANI TY
Why repeat questions when an answer is
al ready present in your m nd?

This nmonment was designed with a
purpose. As was all of reality. This
nmonment hol ds no significance for ne.

Do you truly feel your suffering has
use in ny entertainnment?



WOVAN under st ands and begi ns to speak but

HUMANI TY.

She considers for a nonent,

The shot

HUVANI TY ( CONT' D)
Don't speak. WIIful silence holds a
sacred power in the context of
revel ation. Do you understand the
significance of this nonent? Do you
understand why | would show this
nonent to you?

WOVAN
Yes.
HUVANI TY
Then I will repeat, are you strong

enough now?

fades to white.

19.

is interrupted by

t hen reaches a concl usi on.

FADE TO
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| NT. TESTI NG CHAMBER - DAY

WOVAN now appears standing in front of MAN, HUVANITY' S
monolith splitting the distance between them

MAN
You did it.

WOVAN
No.

MAN | ooks confused for a nonent, but continues |istening.

WOVAN ( CONT' D)
| didn't do anything. Nothing needed
t o change.

MAN
| think sonmething did.

VWOVAN
(Sm ling)
Yes. | think so.

W' ve done this before, huh?

MAN
| think we have. Too nmany tines to
count .

WOVAN

...and every time | worry that | won't
remenber you.

MAN
And I"mrelieved when | finally do.
But it always ends |ike that, doesn't

it?

WOVAN
| don't think it could end any
differently.

They both smle until they' re interrupted by HUVANI TY.

HUVANI TY
You have wal ked the corridors of tine,
traced the echoes of your own |ives.
Each step, a question. Each nonent, a
( MORE)
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HUMANI TY ( CONT' D)
mrror. You believed you were nendi ng
what was broken, but tell ne, was it
reality that needed repair?

You were sel ected. You have seen the
shape of your hearts laid bare. But
the solution to our equation is
equality itself.

You have chosen. And in choosing, you
have becone. Your potential does not
lie within worthiness, but in your

wi | |ingness.

We see short clips of MAN MARCUS huggi ng MARCUS' S FATHER and
WOMAN reaching for ITRIS' s arm

HUMVANI TY ( CONT' D)
The final blueprint is not witten in
equations or in laws of nature, but in
you. You are not the restorers of what
was. You are the genesis of what will
be. The uni verse does not begin with
matter or energy. It begins with a
choi ce. The choice of Two.

Final |y understandi ng what HUVANI TY neans, MAN and WOVAN | ook
at each other in shock. HUMANI TY continues, but it's voice
begins to fade, along with the testing chanber.

HUVANI TY ( CONT' D)
(Weakeni ng)
The sum of all that was is now yours
to shape. Every atomwaits upon your
breath, every spark bends to your
will. The canvas is blank, and the ink
is infinite. Do you accept?

MAN and WOMAN hol d hands, confidently.

MAN /  WOMAN
Yes.
HUMANI TY
Then tell nme- what will you create?
MAN
(To WOMAN)

Love.
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WOVAN
(To MAN)
Li fe.

HUMANI TY speaks to themone last tine before entirely fading.

HUVANI TY
Then begi n.

HUVANI TY' s | ast |line echoes for a noment and then, there is
not hi ng but silence. The screen is now bl ack. Even MAN and
WOVAN have lost all form Then, suddenly-

MAN /  WONVAN
Let there be |ight.
(Beat)

A single star ignites.

THE END



