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| NT. CGROCERY STORE - DAY

A | one woman wal ks slowy down the aisle, lifelessly staring
ahead, but not at anything specific. Her dark and dreary
appearance heavily contrasts the brightly-colored itens on

t he shel ves.

SI MONE (30s-40s) | ooks run down. Her hair hangs down in a

| oose pony tail over her nodest, dark clothing that has been
worn several days in a row Her oily face is winkled, not
fromage, but fromthe seem ngly endl ess stress of the past
f ew weeks.

The daily sounds of the grocery store are barely audi bl e over
t he endl ess bassy drone in her head.

Unbeknownst to her, a bag of potato chips falls out of her
cart.

DAVID (20s) a man in an absurdly large, red coat enters the
aisle. I'mmediately, he notices the bag of chips on the
ground. He greets SIMONE with a friendly ear to ear smle.

DAVI D
(1 naudi bl e)
Hey! | think you dropped sonet hing.

SI MONE keeps wal ki ng, giving himno attention.

DAVI D ( CONT' D)
Excuse ne?

SI MONE
Huh?

DAVI D
| said, | think you dropped sonet hi ng.

He starts wal king to the bag of chips a few steps behind her.

S| MONE
Oh, thanks.

She grabs the chips before DAVID has a chance to. She throws
t hem deeper into the cart.

DAVI D
How are you doi ng today?



SI MONE conti nues avoi di ng eye contact. She starts stepping
backwards until she reaches her cart, then quickly retreats.

DAVI D ( CONT' D)
Ch... uh.... have a nice day!

She doesn't even gl ance back, he continues to the next aisle.
After a few nonments, DAVID catches her eye again. She is
genui nely upset by this.

He waves to her, she gives an unenphatic smle and noves to
t he next aisle.

Again, DAVID follows on the other side. SIMONE stornms away.
As she does, people start noticing her, and watch her exit.
Her pace increases, step by step.

An CLDER WOVAN, wearing bright red |lipstick stops her

OLDER WOVAN
Are you alright sweetie?

In conplete terror, SIMONE shoves past the her, tears
stream ng from her already puffy eyes.

CUT TO TI TLE
T
| NT. THERAPI ST OFFI CE - DAY

A different day, SIMONE sits across from her therapist, DR
BENNET(40s-50s) a gentle wonan who has been a |long-tine
ment or for SI MONE.

SIMONE is visibly shaken by the retelling of this story.

DR. BENNET
Thi s happens every tinme you go out?

S| MONE
Yeah. Not al ways that bad, but there's
al ways soneone.

DR. BENNET
VWhat about Julie?



S| MONE
VWhat about her?

DR. BENNET
...did you talk to her about this?

CUT TO
I NT. JULIE S APARTMENT - DAY

In a bright, well maintained apartnent, SIMONE sits at the
kitchen table, eating the bag of potato chips.

She is in a clearly depraved state. She eats the chips one
after the other, with alnost no break in between. Hardly
enough time to chew. Only pausing to take a stiff drink of
the Jack Daniel's sitting on the table next to her.

Her eyes, still puffy fromearlier, maintain the sane distant
stare.

JULIE (30s) an energetic young school teacher and SI MONE' s
best friend, dressed in bright colors with curly hair, walks
t hrough t he door.

When she sees SIMONE, she |lets out a quiet sigh.

JULI E
Si none?
SI MONE
Oh, hey Julie.
JULI E
| thought you were going back to your
pl ace.
SI MONE

Wiy woul d | go back there.

JULI E
Well that's what we tal ked about.

SI MONE
W tal ked about ne | eaving the
apartnent, and | did.

JULI E
Si none. . .



S| MONE
VWhat ?

JULI E
We have to get you out of this.

SI MONE
We have to do that right now? Besides,
what do you know? You can't read ny

m nd.

JULI E
Peopl e can notice nore than you think.
Yeah, | haven't been in your position,

but 1 know t hat what you're doing
isn't working.

SI MONE

Seriously!? You can't make ne go back.
JULI E

You're in denial. It can't get better

until you go back there, pack up your
t hi ngs, and nove out.

S| MONE
Gk, so can | nmove in here?

JULI E
That's not what | nean.

(Overl appi ng)

SI MONE JULI E

Then what do you nean? If | Si none...conme on. | can help

pack up ny things, and nove you find a place but we

out of that house, 1'll be can't-

accepting it and novi ng on.

So why can't | nove in here? This is not healthy. Ck?
It's not healthy! You need

VWhat's your deal ? |'m your to find your owmn way to nove

friend, you' re supposed to on rather than draggi ng ne

hel p ne. down with you

You are ny friend and | want
to help you. But this is
sonet hing you need to dea
wi t h.



JULI E( CONT' D)
| just can't anynore. | can't. Pl ease,
| need you to go.

They both pause. SIMONE starts gathering up her things; a bag
here, a pair of shoes there.

S| MONE
Fi ne. Fi ne.

JULI E
|"msorry. You've been through a |ot-

S| MONE
Yeah...and who's fault is that?

JULI E
You coul dn't have known. None of this
is your fault. He woul d' ve done all of
t hat either way.

SI MONE
Si x people, Julie. Six. Wiat if | had
noti ced sooner? Maybe, it coul d' ve
been | ess.

JULI E
He tried to keep it hidden. You
couldn't have known, until he nessed
up. And he did, and you figured it
out .

SIMONE, with her things now gathered, wal ks out of the
apartnent.

| NT. THERAPI ST OFFI CE - CONTI NUOUS
SI MONE avoi ds eye contact with DR BENNET.

DR BENNET
And you haven't tal ked since?

SI MONE j ust shakes her head.

DR. BENNET ( CONT' D)
Do you wi sh you had?

S| MONE
| don't know.



DR BENNET
Do you want to work through that?

SI MONE
Can we nove on to sonething el se?

DR. BENNET
Sure. Un.. How was the visit to the
house? Any better?

CUT TGO
EXT. SI MONE' S HOUSE - DAY

SIMONE sits silently in her car. She is obsessively w ping
her hands agai nst her |egs, conpulsively drying the sweat
fromher already dry hands. Her eyes are | ocked on the house.

It is a seem ngly normal house, nothing seens weird or out of
place. It stands in the mddle of what |ooks to be a
perfectly normal nei ghborhood.

Despite this, SIMONE is unable to exit her vehicle.

Her eyes are drawn away to an approaching red car. The car
pulls onto her street but al nost imrediately makes a U-turn.

Def ensi vel y, SI MONE grabs one of the nearby bottles and exits
t he car.

She chases after the red car to no avail, and hurls the
bottle at it, which only flies a pitiful 20-30 feet before
shattering on the asphalt.

SI MONE
PI SS OFF!

Usi ng her rage as strength, she enters the house.
| NT. SIMONE'S HOUSE - DAY

The house is in shanbles. Furniture noved out of place,
pi ctures broken, |anps tipped over, and various househol d
itens scattered all over

She can still hear the sounds of that night, the cops
wrestling with JULI AN, the house being destroyed in the
process, the yelling and profanities, and finally, a single
sentence from JULI AN



JULIAN (V. Q)
You can get rid of nme, but they'll
still find you.

START MONTAGE

SIMONE' s distant stare returns. She shakes it off, sets down
her keys, slans the door, and confronts the house.

She cleans up all of the trash and broken gl ass. She waps it
all in plastic garbage bags and sets themin the front yard,
in a perfectly straight Iine.

She resets the furniture to it's original position.

She pauses, and | ooks at the furniture, but can't leave it
like that. She rearranges it all entirely.

She noves to the bathroom and sees herself at the mrror.
She | ooks down at a picture frame of herself and JULI AN. She
| ooks much different. More colored clothing, a brighter

di sposition, and a genuine smle.

She throws the the picture into the trash, grabs a bl anket,
and covers the mrror.

She noves to the bedroom and packs up all of JULIAN s things:
cl ot hes, pictures, personal belongings into an increasingly
red pile. She | oads everything in the pile into trash bags
and sets themout with the rest.

END MONTACGE
I NT. THERAPI ST' S OFFI CE - CONTI NUOUS

DR BENNET
D d that hel p?

S| MONE
| think so.

DR. BENNET
| think it did too. But it must have
been hard.

SI MONE
(Alittle too quickly)
No.

DR. BENNET
It wasn't hard at all? There wasn't
( MORE)



DR. BENNET ( CONT' D)
anything that stuck out, even a
little.

SI MONE pauses and thinks for a nonment.
SI MONE
There was one thing that |I... There
was a note. A letter.

CUT TGO

I NT. SIMONE'S CLOSET - DAY

As she noves through the closet, collecting things into a
pl astic trash bag, she finds a letter.

SI MONE (V. Q)
...fromJulian.

The letter is witten in red ink.

Her nonmentum stops. She drops down the trash bag, sits right
where she is, and with tear-filled eyes, reads the letter.

SIMONE (V. Q) (CONT' D)

It wasn't anything crazy, | think he
wote it before | found out. Just said
things like "I love you", "ny life is
better because of you", "I can't wait

to grow old with you".

CUT TO
| NT. THERAPI ST'S OFFI CE - CONTI NUOUS
SI MONE bl ankly stares down at the floor |ike a gargoyle.

S| MONE
| just sat there. Reading that note
over and over again, |ooking
for...anything.

DR. BENNET
Is that why you were reading it? You
were |looking for...hints? O,
i ndi cators?

SI MONE
Wiy el se would | read it?



10

DR. BENNET
Maybe you m ssed him This felt like
he was tal king to you again.

SIMONE's body tightens at this sentence. She recoils from her

own surpri se.

S| MONE
Seriously? No. That's not it.

DR BENNET
(Unbel i evi nQg)
K. Let's go with that then. Wy were
you | ooking for "clues".

SI MONE

Because of all
me.

of the people foll ow ng

DR. BENNET
...you were trying to figure out...

why?

SI MONE
| thought he m ght have left clues. O

a hi dden code.

Sonmething. | don't know

what exactly but | know he |eft
sonmething. I would know it when | saw

it.

DR, BENNET

Wy ?

SI MONE t hi nks agai n about the red ink.

SI MONE
He just did.
DR BENNET

| nmean this in all sincerity, what
makes you think these people, as you
say, are after you? Let's break this
down and do some groundi ng work here.
Do you have actual evidence that al
of this is connected?

CUT TGO

I NT. SIMONE'S HOUSE - N GHT

The house | ooks entirely different than before. It is

10



11

10.

cl ean and organi zed, mainly because there's hardly anything
left.

The house still has the basics, tables, chairs, couches; but
it looks entirely sterile. Al of the lights are off, but the
roomis illumnated by a bright |light comng fromthe
entryway.

SI MONE wal ks out of bathroom drying her hair with a towel.
Qut of the corner of her eye, she sees that the living room
is brighter than it shoul d be.

As she wal ks over, she sees the front door w de open. The
roomis illumnated by a bright street |anp.

Her face is filled with utter terror.

| NT. THERAPI ST OFFI CE - CONTI NUOUS 11
SI MONE
(I'nsisting)

| closed the door. | know I did.
DR. BENNET

Is it possible you didn't close it al

t he way?
S| MONE

No.
DR. BENNET

Did you see it closed earlier? Before
you got out of the shower?

SI MONE
Well... no. Wien | got hone, | went
straight to the shower. But | know

DR. BENNET notices SIMONE start to spiral and shuts it down.

DR. BENNET
Sinmone, |"'msorry, but I think this
conclusion is too far to junp to.
You're grasping at straws. We need to
| ook at this realistically. Just think
of the scale you're describing. How
woul d he convince so many ot hers. And
what woul d he gain?

SIMONE i s unable to answer.



11.

DR. BENNET ( CONT' D)
We can sit here and try attacking this
fromevery angle, but | don't think
that will be helpful for you. You said
you want answers, and that's why |I'm
here. Now | can't give you them but I
can help you find them yourself.

SI MONE
| can't see any ot her explanation. Wy
have | had the sane experience over
and over again?

DR, BENNET
Yeah... it is hard.

SI MONE
No, seriously, why? \Wat other
expl anation is there?

DR. BENNET
Well, there is confirmtion bias.
That's sonething often discussed in
cases |like yours.

SI MONE

Seriously...

DR. BENNET SI MONE
Yes, we see the things we No. No, it's not that.
expect to see.

| think I know the

It's an extrenely easy trap di fference between sonething
to fall into, and- in ny head and actual people

doi ng things to-
The trick is that your brain
does it alnost entirely
wi t hout your know edge-

SI MONE ( CONT' D)
But all of that?

DR. BENNET
Yes! Al of it! Like the grocery
store. What did that man say to you?

S| MONE
...1t"'s not what he sai d-



12.

DR. BENNET
You can't nake assunptions. Based on
the facts, what did he do that would

suggest he was wat chi ng you.

SI MONE pauses for a nonent, she thinks again on the red
] acket .

SI MONE
(Subm tting)
Not hi ng. He was... nice.

In frustration, SIMONE conpul sively dries her hands on her
pants.

DR. BENNET
Exactly. He didn't do anything that a
person foll ow ng you would do. Right?

SI MONE
Li ke?

DR. BENNET
Stay in the shadows, peek around
corners, physically follow ng you but
avoiding interaction, et cetera. Dd
he do any of those?

S| MONE
VWl l...no.

DR. BENNET
Then he's probably just mnding his
own busi ness.

SI MONE
(Sincerely)
How can | tell?

DR. BENNET
...1f soneone isn't foll ow ng you?

S| MONE
Yeah.

DR. BENNET
VWll, why don't we nmake a |ist.

SI MONE
k.



12

13

14

13.

DR. BENNET | eans over and rustles through a nearby bag,
pul ling out a bright red notebook. SIMONE gasps in horror,
and frantically junps for the door.

DR. BENNET
What ? Si none, what's w ong?

S| MONE
No. Stop talking to ne, | can't
believe | trusted you.

DR BENNET

No, what happened? | just don't
under st and.

SI MONE barges out of the office.
EXT. THERAPI ST OFFI CE - DAY 12
SI MONE nmekes a beeline for her car. DR BENNET is still
per suadi ng her to cone back. The bassy drone returns to
SI MONE' s head, drowning out any other sound.
DR. BENNET

Si none, please help nme understand. |

just want to help you. Just cone back

inside and lets talk this through..
EXT. SI MONE' S HOUSE - DAY 13

SIMONE pull's around the corner to see a car parked in front
of her house.

S| MONE
That's it.

CUT TO
I NT. SIMONE'S HOUSE - DAY 14

She barges into the house and sl ans the door behind her.

S| MONE
VWho the hell is in here?!
JULIE (O S.)

Ch, Sinone! It's just ne!

Al'l she sees is the dining table set up with two pl ates,
silverware, glasses, and a bottle of red w ne.



14.
S| MONE
VWhat t he..

JULIE enters the roomcarrying a freshly tossed strawberry
spi nach sal ad.

JULI E
| didn't nmean to freak you out.

She sets down the sal ad.

SI MONE
What's goi ng on?

JULI E

(Unenmphati cal | y)

Surprise. | guess. | wanted to
cel ebrate you noving back in. | don't
know. | thought it would' ve been fun
to surprise you but, | guess | really
shoul d' ve asked.

SI MONE
No, it's fine. How did you get in?

JULI E
| have a key-

SI MONE
How?

JULI E

Un .. Julian gave ne one.

(Changi ng the topic)
But | nade salad and that really good
t omat o pasta.

S| MONE
You nean spaghetti ?

JULI E
No, the one | made for your birthday a
few years ago, renenber?

S| MONE
When we were canpi ng?

JULI E
Yeah! But since | had an actual
kitchen this tine, it should be even
better. I'mtrying a new thing where
( MORE)



15.

JULI E (CONT' D)
you like... broil the top with cheese.
It's in the oven now but. ..

JULI E checks a tiner she set on her phone.

JULI E (CONT' D)
...it won't be done for 7 m nutes.

SI MONE
(For ced)
Well can | hel p?

JULI E
Nah, it just needs to cook now That's
the last thing. W can open the w ne
i f you want.

S| MONE
Oh, sure. K.

SIMONE pulls out a chair fromthe table and its while JULIE
grabs a corkscrew and starts opening the wi ne. Her eyes are
drawn to the front door.

JULI E
| think your front door is broken.
Li ke the | atch or sonet hing.

SI MONE now notices the door too, and goes to close it.

SI MONE
What do you nmean?

JULI E
The sane thing happened when | got
here. You have to jiggle the handle to
get it to latch

SI MONE
Oh. ..

SIMONE wal ks up to the door, push it closed, but doesn't hear
it latch.

She jiggles the handl e.

CLI CK.

CUT TO BLACK



THE END



