FOR R1vKkA GOLANI AND BEVERLEY JOHNSTON

PYRRICHEAN DANCES
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* A quick bend to the upper neighbour and back
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Note: Dynamics in the solo percussion part are relative. The percussionists should
think of his/her dynamic indications as dynamics for strings rather than percussion,
so that an acoustical balance is achieved with the rest of the orchestra. DURATION: c. 7 MINUTES
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Improvise on the low roto-drum on rhythmic patterns similar to the one below. The pulse of the improvisation should
match the 16th note pizzicato pulse of the orchestra. The conductor should make sure that the 16th note pizzicato pulse
(the groove) is clearly audible throughout this section.

Use the left hand to play rhythms, to mute the drum (the palm of the hand mutes the drum while the fingers play on it)
and to apply pressure on the drum to achieve the indicated glissando effects. A free and imaginative interplay of open
and muted sounds should result. Occasionally the elbow may be used on the drum for more pronounced glissandi.

The improvised sonic events should be sparse and quiet at the beginning and should get gradually more dense and louder.
The higher pitched roto-drums should be gradually introduced at the indicated points. Towards the end of the
improvisation, rim shots may be incorporated into the percussion texture by the right hand in a way that the drum stick
hits both the rim and the drum head at the same time.
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HI-HAT * open hi-hat
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Dedicated to the memory of all the victims of violence in the Middle East
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* Move the waterphone in a circular manner so that the movement of the water inside the instrument produces

pronounced pitch bends. Continue moving the waterphone until sound dies out completely or there is an indication
(o) to mute the instrument. The initial bowing should anticipate slightly the downbeat of each measure.
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DURATION: c. 9 MINUTES
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To my wife (in the aftermath of September 11 2001)
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MUSICAL SAW
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WORLDS IN COLLISION
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