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** Notes played with the left hand
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Christos Hatzis

Duration: c. 7 Minutes

Note: Dynamics in the solo percussion part are relative. The percussionists should 

think of his/her dynamic indications as dynamics for strings rather than percussion, 
so that an acoustical balance is achieved with the rest of the orchestra.

FOR RIVKA GOLANI AND BEVERLEY JOHNSTON

Pyrrichean Dances
for viola, percussion
and STRING orchestra
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I
broken mirrors
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** Ossia: without the material in parenthesis
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* Ossia: without the material in parenthesis
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See note on page 8
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œ œ œ
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Improvise on the low roto-drum on rhythmic patterns similar to the one below. The pulse of the improvisation should 

match the 16th note pizzicato pulse of the orchestra. The conductor should make sure that the 16th note pizzicato pulse 
(the groove) is clearly audible throughout this section. 

Use the left hand to play rhythms, to mute the drum (the palm of the hand mutes the drum while the fingers play on it) 

and to apply pressure on the drum to achieve the indicated glissando effects. A free and imaginative interplay of open 

and muted sounds should result. Occasionally the elbow may be used on the drum for more pronounced glissandi.

The improvised sonic events should be sparse and quiet at the beginning and should get gradually more dense and louder. 

The higher pitched roto-drums should be gradually introduced at the indicated points. Towards the end of the 
improvisation, rim shots may be incorporated into the percussion texture by the right hand in a way that the drum stick 

hits both the rim and the drum head at the same time.
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Bender Gong197

‰ œ# œ œ œ œ> Œ
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œ � � �
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œ œ
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÷
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I
like nineteen-sixties Pop200

∑
∑
∑
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∑
Œ ‰ ≈ œ œ

∑

Bender Gong

Kick Drum
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>
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œ œ
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≈ œ œ
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÷
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œ œ
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œ �
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∑
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œ � � ≈ œ � j
œ
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&
÷
÷
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Œ ≈
ƒ

∑

œ
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œ œ œ œ œ
œ
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>
≈ œ œ
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Hi-Hat

*

* open hi-hat
225

œO œ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ. œOœ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ.

÷
÷
÷ P

227

∑
œO œ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ.

∑ f

roto-toms

Kick Drum

3

œfl
‰ œ œ

3

œ

œ

>

œ
3

œ

œ

œ

>

3

œ œ

œ

œ

>

œœ

÷
÷
÷

c
c
cp

229

j

œ

œ

>

‰ Œ Œ
Œ œ. œ. œ. œ. œO œ. œ. œ. œ. œ. œO œ. œ. œ. œ. œ.

∑

6

œO œ. œ. œ. œO œ.
6

œ. œ. œO œ. œ. œ.
6

œO œ. œ. œO œ. œ.

∑

÷
÷
÷

c
c
c

83

83

83ƒ F

231

Ó Œ œ œ œ œ œ œ œ œ
œO œ. œ. œ. œO œ. œ. œ. œO œ. œ. œ. œO œ. œ. œ. Jœ

O. ‰ Œ

∑
f

j

œ

œ

>

≈ œ œ œ œ œ œ
∑

Tempo IIe= e
3

( )

j

œ

œ

>

≈ Rœ œ œ
∑
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÷
÷

43

43
43

234

∑
j
œ
œ
>

≈ Rœ œ œ

3

e=e (Tempo I)
f

Bender Gong

Ó œ# œ œ œ œ

œ>
j
œ
œ
>

‰ Ó
f

ƒ

roto-toms

Kick Drum

∑
Œ ‰ œ œ œ œ œ œœ œ

œ
œ
>

÷
÷

42

42
ƒ

237

Œ ‰ œ

œ>

œ œœ
œ>

œœ
œ
œ

>

œœ
œ
œ
>
œ œ

...gradually more and more introverted...

3

3

3

3 ∏
roto-toms

œ ‰ œ œ œ
∑

≈ œ œ œ œ ≈ œ œ œ
∑

&
÷
÷

42

42
42

43

43
43

246

∑

œ œ ≈ œ œ œ
∑

f
Bender Gong

Ï ƒ

roto-toms

L sudden and totally unexpected

Ó œ# œ œ œœ

œ>
j
œ
œ
>
‰ Œ Œ

f
ƒ

∑
Œ ‰ œ œ œ œ œœœœ

œ
œ
>

÷
÷
÷ ƒ

249

Œ ‰ œ

œ>

œ œœ

œ>

œ œ

œ

œ

>

œœ

œ

œ

>

œ œ
∑

j

œ

œ

>

‰ Œ Œ
∑

∏ sermpre

M
...gradually more and more introverted...

Hi-Hat

∑
œ. œ. œ. œ. œ. œ.

∑

∑
œ. œ. œ. œ. œ. œ.

∑

÷
∏( )

253

œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. ∑
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÷ 43
= 52q

Waterphone
with bow *

ƒ

A
÷gg J

÷
‰( Œ ) p

Glassy and cold

÷gg J
÷

‰ Œ ƒ
÷gg J

÷
‰( Œ ) p

÷gg J
÷

‰ Œ

÷
6

ƒ
÷gg ÷gg ÷gg

*
2 ∑ ∑

& p f

Japanese Temple Bowl
with bowB13 œı Ó ∑U

p f
œı Ó ∑U

÷ c
ƒ

Waterphone
with bow

17

÷gg J
÷

‰ Œ p
÷gg J

÷
‰ Œ ƒ

÷gg J
÷

‰ Œ *
∑

C
∑ ∑

÷ c 43
23

2 4

ƒ
÷gg J

÷
‰ Œ ƒ

÷gg J
÷

‰ Œ *
7

* Move the waterphone in a circular manner so that the movement of the water inside the instrument produces 
pronounced pitch bends. Continue moving the waterphone until sound dies out completely or there is an indication 

(É) to mute the instrument. The initial bowing should anticipate slightly the downbeat of  each measure.

II
Postcards from

the (un)holy land
Dedicated to the memory of all the victims of violence in the Middle East 

Duration: c. 9 minutes

Percussion

Copyright © 2001 Christos Hatzis (SOCAN)
All rights reserved. 



& p f

Japanese Temple Bowl
with bow

D timeless

38 œı Ó ∑U
p f

œı Ó 2

p f l.v.

Œ œı Œ ∑

& 81ˆ84
45

∑U ∑U
E

∑
É

Overpowering with grief

∑ ∑

& 81ˆ84 43 42 43 c 43
50

∑ 3 ∑ 8 3

÷
÷ 43

66
2

2 π
mark tree

Ethereal and Delicate

˙ rœ Œ
∑ metal chime

∏

∑
‹ Ó

∑
∑

˙ rœ Œ
∑

∑
‹ Ó

÷
÷

73

∑
∑

˙ rœ Œ
∑

∑
‹ Ó

∑
∑

∑
‹ Ó

˙ rœ Œ
∑

÷
÷

79

∑
‹ Ó

∑
∑

˙ rœ Œ
∑

∑
‹ Ó

∑
∑

˙ rœ Œ
∑
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÷ ~~~~~ ~~~~~85

‹ Ó 4 G ∑ 7

f

lions roar Hwith screaming pain

.œ ‰ Œ
f

.œ ‰ Œ

÷
÷

~~~~~~~~~~~ ~~~~~~ ~~~~~~
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

100
3

3

f
lions roar.œ ‰ Œ

∑
f

.œ ‰ Œ

∑
ƒLarge Thai Gong

with triangle beater *

ƒ
.œ ‰ Œ

œ> œ> œ>
.œ ‰ Œ

œ> œ> œ>

÷
÷

83
83

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ ~~~
Imourning

107
4

4

J
with anger

∑
∑

with a hammer

∑
∑

Brake Drum 2

with triangle beater *
Brake Drum 1 ƒ

ƒ

œ> œ> œ>
œ> œ> œ>

œ> œ> œ>
œ> œ> œ>

Rœ> ≈ ‰ . . RÔœ

Rœ> ≈ Œ

÷
÷

42

42
43

43

~ ~~~~ ~~~~~ ~~~~~~~~~116

Rœ> ≈ ‰ . . RÔœ

Rœ> ≈ Œ
Rœ> ≈ ‰ . . RÔœ

Rœ> ≈ Œ
Rœ> ≈ ‰ . . RÔœ

Rœ> ≈ Œ
Rœ> ≈ ‰ . . RÔœ

Rœ> ≈ Œ
Rœ> ≈ Œ

Rœ> ≈ Œ
∑
∑

÷ 43
122

3

ƒ ( )

K
÷gg J

÷
‰ Œ p

÷gg J
÷

‰ Œ
8
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* Scrape hard a large Thai Gong with a triangle beater. Scrape continuously and in a circular manner so that 
the hand affects complete roations around the instrument and causes accents at the beginning of each beat.



& bb 43
= 48qA

4
Musical Saw

p

with feeling

œ œ œ œ .˙ œ œ œ œ .˙ œ œ œ œ .˙

& bb
11

œ œ œ œ .˙
P
œ œ œ œ ˙ œ œ œ œ œ œ ˙ œ œ

& bb nn
Cresc...poco...a poco...17

.˙ 7

p
œ œ œ œ .˙ œ œ œ œ

Rit....˙
....a tempo

4

III
love among

the ruins
To my wife (in the aftermath of September 11 2001)

Duration: c. 8 minutes

Percussion

Copyright © 2001 Christos Hatzis (SOCAN)
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Marimba

with soft yarn mallets

p

B hovering between light and shadow

33

œb æ œæ œæ
œbæ œæ

œœæ
œœæ ˙̇bb æ
..˙˙b æ &

œœæ
˙̇bæ

œœb æ ˙̇æ

œœbæ
˙̇b
æ

œœæ ˙˙bb æ
π F

3‰ œ œ œ œ œ œ
6

œ œ œ œ œb œb

∑

&
&

83

83
43

43

38

6

œ œb œ œ œb œb œ œ œ œ
6

œ œ œ œ œ œ œn œ œ œ

∑
3

œ œ œ œ œ œœ# œœ œœ œœ œœ œœ
Œ œ# œ œœ# œœ

&
&

43

43
f

40

œœ#
œœ##

œœ
œœ

œœ
œœ

œœ
œœ

œœ
> Ó

pœ
æ œæ œæ

æ̇ œœæ

œ#æ
˙̇
æ

..˙̇æ

œæ
˙̇
æ
..˙˙b æ

œbæ
˙æ̇

˙˙b æ
œœæ

&
&

p

45
3‰ œ# œ œ œ œ œ

6

œ œ œ œ œ œ

∑
F

6œ# œ#

œ# œ œ

œ œ

œ œ œ

6œ œ

œ œ œ

œ 12œ

œ# œ

œ

œ œ

œ

œ
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œ œ

&
&

42
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p F p

47

3

œ œ œ œ œ œœ# œœ œœ# œœ œœ œœ œœ
œœn

œœ#
œœ

œœ
œœ

œœ
œœ

œœ
>

≈ œœ
œœ
œœ
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œœ

œœ
œœŒ œ œ œ œ
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42
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43f P

48

6

œœ## > œœ œœ œœ œ œœ œœ œœ œœ

‰
3

œ# œ œn œ# œn
∑

∑
p f

œœ# œœ œœ œœ
6

œœ œœ œœ œœ œœ œœ Œ

‰ ≈ Rœb
6

œ œœb œœ œœ œœ œœ Œ

&
&

p ç p

51
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œœ# œœ œœ œœ œœ œœ œœ
œœn
œœ#
œœn
œœ#
œœn
œœ#

œœn
œœ# >

œœn
œœ#
œœn
œœ#
œœn

œœ#
œœn
œ œ# œn œ œb œb

3

œ œ# œn

&

&
niente

52 3

œb œb œb .œ@ œ@ œ Œ

∑

Fp

œb æ œœ# æ rKœ

.œn @ œbœæ

˙b æ œœ# æ

..œœæ ..œœ# æ
œœ## æ ˙̇# æ

Fp

œæ œœ## æ rKœ
.œn @ œœæ

æ̇ œœ## æ

&
&

p

56

˙̇bæ
rœ œœb æ

˙̇# æ œœ#æ? &

C

P
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œ
œ œ

œ
œ œ
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œ
œ œ

12
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œ œ

œ
œ œ

œ

œ œ

œ
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œ
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œ
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œ

œ œ

&
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œ œb

œ œ#
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œ œ
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œ œ 12
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œ œ
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œ œ

œ œ 12
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œ œ

œ œ
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œ œ

œ œ
œ œ

œ œ
œ œ 12

œb œ
œ œb

œ œ
œ œ

œ œ
œ œ 12

œ œ
œ œ

œ œ
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œ
≈ .

&
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169
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œ œb
œ œb
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œ œ
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œ œ 12

œ œb
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œ œ
œ œ 12

œ œ
œ œ

œ œ
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&
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169
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83
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e= e
3

( e = 144)

f

61 œ> œ œ œ> œb œ .œ> .œ ..œœ-

∑ ?

œœ> œœb œœ œœ> œœ œœ œœ> œœ

≈ jœ>
jœ>

jœ>
jœ

e= e ( 216e= )

3

∑
∑

&
?

169

169

e= e (e = 144)

3

64 œœ> œ œ œ> œb œ .œ> .œ ..œœ-

∑

œœ> œœb œœ œœ> œœ œœ ..œœ> .œ ..œœbb -

≈ jœ>
jœ>

jœ>
‰

œœ> œœ œ œœ> œb œœ .œ
>

.œ ..
..

œœ
œœ

-

Œ . ‰ .

&
?

82ˆ82ˆ82

82ˆ82ˆ82

e= e
3

67

œœ> œœb œœ œœ>
œœ œœ

œœb

-
≈ ‰U

≈ jœ jœ ‰
‰U&

D

f

(no accent)

œb æ œæ œb æ

˙b æ œœæ

œæ
˙̇
æ

..˙̇bb æ
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œ œ
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5
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5
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5
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5

œ
œ

œ
œ
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œ
œ
œ

œ
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&
?

73
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œ

œb
œ
œ

5

œ
œ
œ
œ
œ

5

œ
œ
œ
œ

œ
5

œ
œ
œ
œ
œ

5

œ
œ
œ
œ
œ

5

œ
œ
œ
œ
œ

6

œb
œb œ

œ
œ œ

6

œ
œ œ

œ
œ œ

œb æ œbæ
&

&

&

84

84
82ˆ82ˆ82

82ˆ82ˆ82
f

75

œæ
œæ

œbæ

æ̇
œœæ

F
œæ

œœnæ
œn œ

3

œ œ œ

œœ## æ
œœ## æ Œ

œ œ œ œ
6

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

∑

& 82ˆ82ˆ82 84 82ˆ82ˆ82ƒ
F78

6

œ> œb œ>œ œ œ>
6

œ œ œ œ>œ œ
6

œ œ œ> œ œ œ e
3

=eœ œ œ
> œb œ œ œ œ œ# œ> œ œ œ œ œ œ
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& 82ˆ82ˆ82
(e= 144)

80 œb> œ œb œ> œ œ œ œ> œ œ œ œ œ> œ œ œ œ œ œ> œ œ œ œ œ

&

&

43

43
Ï

e=
81

œ> œ# œ# œ> œ œ œ# œ> œ œ œ œ# œ> œ œ œ œ œ‹ œ> œ œ œ œ œn
∑

f

e
3

(q =48)

œn æ œæ œb æ

˙n æ œœæ

œæ
œ@

œ@
œœ#æ

œæ ˙æ̇

&

&
∏

84 ..˙̇#æ
U

..˙̇æ
U

π

G with gentleness

œœ#æ
œœæ œœæ

œœæ
œœæ œœæ

œœæ
œœæ œœbæ

˙̇bæ
œœbæ

œœbæ
œœæ

œæ
..˙̇bb æ

œæ ˙bæ
˙̇bn æ

œœæ

&

&
(π)

89

æ̇ œbæ
..˙̇bb æ

.˙bæ
œœbb æ

œœæ
œœb æ

.˙bæ
œœbb æ œœb æ œœæ

.æ̇
œœbb æ œœæ œœb æ

˙bæ
œæ

œœbb æ ˙̇n æ

&

&

bb

bb

94

æ̇ œbæ
œœb æ ˙̇b æ

œbæ
˙̇b
æ

..˙̇bb æ

..˙̇æ
..˙˙b æ

H with outpouring of feeling

∑

∑

11
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I

p

Musical Saw

with love

109

œ œ œ œ .˙ œ œ œ œ .˙ œ œ œ œ .˙

& bb
115

œ œ œ œ .˙ 3
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=qA 110 Folk-Like

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑
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∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑
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∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑
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∏
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œ œ œ
3

œ œ œ
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>
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œ œ œ œ œ œ
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IV
Worlds in collision

Percussion
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