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;, WHliGm ·sawyer·· Gallery: 
i Bright . skiesa poetic images 

· •. 

By Prudence Juris has a�r brushed ac�ylic • in
] 

�talla_tion_. The exh!bi-t of 
order to portray different �oth artists wor� . will con-

' Salvatore Pecararo • and cloud for��tio
t
n
h
s
_. 

A cale
k
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1
2:, •. -� .�: ; . David Ogle have. turned this accompanies 1s wor so 

I 1 month's prime space at the that one can _cor�elate each 
� . William Sawyer G a 11 e r y , squ�re and partic?lar sky 1 •• . • to its correspondmg qayJ ;- , 3045 �lay St., mto.: an. -ele-_ . Individually, these squares.' -�· . gant,-h�?hly sensual environ-. are simply· f�e- paintings; 

1 
. :ment. • !·, • • •• . .  but together; they form a • Pecararo has attempted to brilliant • • arrangement· • of .. 

do for. skies what Monet did color· and �alance. . 
'. for' waterlilies. Like Monet "Visu� Transplant, Fri-·_. ... v • • 

' day January 16, 1070, Thurs-: 
1 Pecararo succe�ds •. '!'.he . re- day February 12, 1970" uses i' ,.'· suits �re some�1me massive, a frame withjn a painting as:1-: : sometimes dehc_ate, but al- a device to cal_l attention t o I < way� elegant._ �is cloud for- areas. Space 1s subtly mo-. mat�ons and rainbows seem deled so that volume . and • at f1rst to cas_t a shadow on mass become integral par-ts I .. an :else, causmg th� wor�s of these highly poetic wo:rks. 
\' � glow e".'en more 1D: their Moving closer into the . inherent light. · h d • f' d th t Two works demand parti- 8 a . ows, �ne m s • a ; 

cular attention. "The Sky, Da�1d .Ogle_ s sculptures cast , 
365 Days, 71 of Which Are the1� ,own h�ht. 'rhese works 

t; Shown" is a mosaic of 71 consist mamly o� bronze 
squares._ On each moulded female . form� wh1c·h _have 

, styrene . square, the . artist bee!l . sh�ed l!)tO seemingly 
:.. ·---- ....... _, .. . arbitrary sections. 

;-:.;,;:,.·.::::::��-:>· ai?-.... :·_., •. The edges and depth of 
[·�.o,.�r\.·.l .... t}��''ir··· • these work� are h�rd and. 
__ '· • sleek, makmg a mce con-

, . trast to the soft, subtly tex­
tured human forms. The 
positioning c a u s e s the j 

, r 

human body to take on th!! 
qualities · of a ,landscape. 
Ogles work, too, is poetic in 
both execution and effect. 

The work of both artists· 
� enhanced by a fine � in-.' 
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