THE EXHAUSTION OF
THE RECORDER

A Critical Commentary on 'Nameless Number Twenty Three’
by Viktor Genel
and the Closing of the Canson XL / Paul Rubens Material Sequence

Nameless Number Twenty Three marks the point
at which the Paul Rubens Jumbo oil pastel /
Canson XL paper configuration was brought to a
close in the working chronology of Somacentric
Trajectilery. Its significance lies not in a claim of
material failure, but in what the artifact records:
the recording instrument fractured, the trajectile
continued through the changed tool state, and a
distinctive deposition remained in the finished
work. The artifact therefore occupies a threshold
between one material configuration and the
investigations that followed.

" :

I. THE ENDPOINT OF A MATERIAL SEQUENCE, NOT OF THE
DISCIPLINE

Nameless Number Twenty Three should not be understood as the conclusion of
Somacentric Trajectilery. It marks the point at which a particular recording configuration -
Paul Rubens Jumbo oil pastel on Canson XL paper - was brought to a close in the working
chronology.

Within Somacentric Trajectilery, the trajectile is primary, while medium, substrate, and
tool condition its material registration. Their friction, resistance, fracture, deposition, and
geometry determine what portion and character of the bodily event survives as an artifact.



Number Twenty Three therefore records a threshold rather than an absolute material limit.
Nothing has failed. The Canson XL / Paul Rubens configuration reached its historical
endpoint within the inquiry, while the trajectile continued into other material conditions.

THE HISTORICAL ENDPOINT

The recording configuration reached its endpoint in the working chronology; this is not
proof that the materials were incapable of recording anything further.

II. THE CONFIDENCE OF A MATURED TRAJECTILE

As a critical reading of the finished artifact, Number Twenty Three gives an impression of
unusual structural assurance. Green and orange traces coexist across the sheet without
establishing an obvious hierarchy between them. Their distribution can be read less as a
search for visual resolution than as the record of a procedure already established within
this material configuration.

This is necessarily an interpretation of the resulting image rather than a factual account of
the event. What can be established materially is the density and separation of the traces,
their coexistence within the sheet, and the events through which they were deposited.

CRITICAL READING / DOCUMENTED EVENT

Interpretive language belongs to the finished artifact; fracture, continuation, material
configuration, and chronology belong to the documented event.



III. FRACTURE AS GENERATION

Nameless Number Twenty Three - Paul Rubens Jumbo oil pastel on Canson XL paper.



One of the defining documented events occurred when the Paul Rubens pastel fractured
during execution. The trajectile did not stop. The resulting fragments continued as active
recording contacts within the same bodily event.

The fracture remained accidental, but it became part of the recorded event rather than a
reason for correction, restart, or rejection. In this sense, the artifact demonstrates an
important principle of Somacentric Trajectilery: a change in the condition of the tool does
not invalidate the trajectile.

CONTINUITY PRINCIPLE

A change in the condition of the tool does not invalidate the trajectile.
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Detail from Nameless Number Twenty Three.

A particularly distinct consequence is the circular deposition visible within the sheet. It was
not designed in advance. It survives as the material trace of a particular convergence of
force, friction, pressure, fracture, and continuing motion.

IV. THE EXHAUSTION OF THE RECORDER

The significance of Number Twenty Three rests on the distinction between the continuity of
the trajectile and the limitations of its recording apparatus.

A recording apparatus may reach a practical or historical endpoint, but that limitation does
not define the trajectile as failed. In Number Twenty Three, the Canson XL / Paul Rubens
configuration had reached such an endpoint within the working chronology. The inquiry
subsequently moved into other combinations of medium, substrate, and tool.

'Exhaustion,’ therefore, should not be understood as proof that these materials were
physically incapable of recording anything further. It describes the point at which this
particular recording arrangement had completed its role in the developing inquiry.



THE RECORDER MAY BE EXHAUSTED WITHOUT THE TRAJECTILE FAILING

Limitation belongs to the apparatus and its historical use; it does not retroactively define
the bodily event as unsuccessful.

V. ATHRESHOLD RATHER THAN A FINALE

Seen historically, Nameless Number Twenty Three is the closing record of the Canson XL /
Paul Rubens material sequence.

Its position is significant because the transition is itself recorded within the artifact: the
recording instrument fractures, the trajectile continues through the changed tool state, and
the altered material conditions produce a distinctive deposition that remains visible in the
finished work.

The work is therefore both an ending and an opening in a precise sense. One material
configuration reaches its endpoint; the discipline continues under changed recording
conditions.

THRESHOLD

The material sequence closes. Somacentric Trajectilery does not.



THE SEQUENCE ENDS.
THE TRAJECTILE CONTINUES.

Nameless Number Twenty Three records the threshold between one material
configuration and those that followed.




